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Weil, here we are in the futuristic year of 1999, and you hold in your hands the first 
Roctober of this glorious new era. If you're wondering what the theme is this time, 
allow me to offer this explanation. The last two issues (the KISSue and the MAD 
tribute) were perhaps the most exhaustive theme issues yet. The thought arose 
around this office, after the smoke cleared from those projects, that perhaps an 
interesting exercise would be to take an organic approach to #24. That is to say, 
rather than solicit from our contributors specific ideas or themes, and instead of 
seeking out specific musicians to profile, we took a step back and allowed the 
incredibly talented crew who make up the Roctober family, to just do their thing, and 
whatever we got would be the guts of this issue. Mama mia, did it ever work out! 
This is one of the most diverse, exciting issues yet, 
and what we ended up with no amount of planning 
could have achieved. Firstly, one of our alltime 
most desired interviewees, the great Sugar Pie 
Desanto, practically fell into our lap when she 
returned for her first Chicago performance in years. 
Another of our heroes, Vanilla Ice, became available 
as if by magic. New contributor Ken Burke 
approached us with the idea for a fascinating 
centerpiece, an article on an obscure Rockabilly 
tabel that has only put out 5 records in twenty years, 
yet has a more fascinating story than some of the its 
most prolific counterparts. Also unsolicited was the 
beautifully rendered conspiratorial cartoon history of 
Albert Ayler by Omar-Abdel Wahab, and he's now 
one of our fave cartoonists! Add in fine work by 
always brilliant contributors John Battles, Eric 
Searleman, Rob Syers, Kelly Kuvo, Beau Grumpus, 
Slink Moss, Waymon T, and some of the most 
oddball cartoonists in the underground, and what do 
you got? Pure gold, baby! The future is here! 
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Dear Roctober, 

I wholeheartedly agree with the assessment 
that MAD wasn't an adult mag, but rather a mag for 
kids that catered to their desire for humor that 
seemed adult. I know I spent many hours reading my 
mom's boyfriend's MADs behind the living room 
recliner (this woulda been around the time of their 
excellent "Planet Of The Apes“ parody), before my mom 
delivered the somewhat disappointing news that it was 
"okay" for kids to read MAD. Of course, that same 
desire for forbidden fruit led me to seek out my 
Dad's stack of Penthouses in the next few years...Ah, 
youth... 

Dan Epstein, Los Angeles, CA 
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Send Concealed cash, Money Orders or Checks TO 


1507 E. 53RD ST. #617 CHICAGO, IL 60615. 
Make checks and M.O.'s out to Jake Austen 


SUBSCRIPTIONS: Only 


$10 for 4 Issues ew pricey 
CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Children's 
Dance Show is now available on video. See the stars lip 
synch to their hits! Each volume is approximately 2 hours, 
comes in a custom box, and is recorded in SP mode. 

Each volume is $10 ppd. 
VOLUME 1: # 1 w/ special guests The Lone Ranger & 3 Blue 
Teardrops, # 2 w/Oscar Brown, Jr & The Kaisers, #3 w/Andre 
Williams & The Goblins, #4 w/ "Velvet Welk" 
VOLUME 2: # 5 w/the monks & Scissor Girls, # 6 X-Mas 
Xtravaganza w/Jan Terry, #7 w/ Leviathan, # 8 Salute To The 
Artist f.k.a. Prince w/tribute artist Teee 
VOLUME 3: # 9 w/The Exotics and The Treniers, # 10 w/ Pedro 
Bell & Alex "Dirty Wurds" Wald, # 11w/Mink Oil, # 12 w/The 
Pharaohs (live 1/2 hour set) 
VOLUME 4: # 13, Fireshock Special w/Pokers, Volcanoes, 
Bouncing Balls, Chinese Millionaires, Hentchmen, Quadrajets, 
Goblins & The Crown Royals, # 14 w/Lord of Lightning & 
Bobby Conn, # 15 w/ Shonen Knife & New Rob Robbies, # 16 
Steppers Special w/ Herb Kent The Kool Gent 
VOLUME 5: # 17 ? Special , # 18 Psychedelic episode w/Red 
Krayola, # 19 Skateboard show, # 20 Monkey Rock'n'Roll 
VOLUME 6: # 21 Filmfest, # 22 w/Gentleman John Battles, # 23 
w/ Slink Moss, # 24 Goblins and Friends 
VOLUME 7: # 25 Silver Anniversary Special, # 26 Fela tribute, # 
27 French show, # 28 w/The Nerves 
VOLUME 8: #29 wildiot Box, #30 Commercials, #31 
w/Stereotypes, #32 Singing Nun Special 
VOLUME 9: #33 Masks, #34 Halloween Special, #35 w/ Kweisi, 
#36 w/ Greenhouse 
VOLUME 10: #37 Kids Party, #38 International! , #39 X-Mas 
Special, #40 Ha Ha Hannukah 
VOLUME II: #41 w/ Cramps & Frontier, #42 RocknRoll 
Heaven97 #43 w/ Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 ,w/The El Dorados, #46 w/The Polkaholics, 
#47 Hip Hop Sock Hop, #48 Millennium Video Special 
VOLUME 13: #49 New York Dolls Special, #450 Anniversary 
Retrospective, #51 w/John Huss, #52 Lone Ranger Memonial 
VOLUME 14: #53 w/Sara B! & Creative Soul, #54 w/Rockin' 
Johnny, #55 w/Cynthia Plaster Caster & The Dishes, #56 
Ballroom Dance Champions 
VOLUME 15: #57 Goblin Pride, #58 w/The Steelers, #59 
w/Grand Theft Auto & Mustache, #60 WARP Special w/The 
Specials, Ozomotli, The Aquabats 
VOLUME 16: #61 w/Geronimo, #62 w/Rockin' Billy, #63 
German Special, #64 Baseball Special 
VOLUME 17: #65 Filmfest, #66 w/ Eiren Cassal, #67 w/Team 
Satan & Hoodoo Hoedown, #68 Soul-abration 
VOLUME 18#69 Monkey Party w/The Krinkles. #70 w/ 
Baltimores, #71 Koo Koo Videos. #72 w/Sweet Thunder 
VOLUME 19#73 w/Monotrona, #74 Late, But Great,'98, 
#75 75 Years of Chic-A-Go-Go!, #76 KISSUE Party 
VOLUME 20 #77 w/ Bo Dudley, #78 Miss Mia's MTV 
Adventure w/Beck, Everlast, Soul Coughing, #79 w/ 6 
Feet Over, #80 Swing Videos w/Louis Jordan, Louis Prima and 
The Treniers 
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#23 SOLD OUT MAD ISSUE! DOUG CLARK & THE HOT NUTS , MICK MARS (CROE), BRUCE DICKINSO. 
(MAIDEN), DIONYSUS RECORDS, DON MARTIN, MONSTER MAGNET, PEDRO BELL CHARLIE 
FEATHERS, SELENA , HxCx SATs, GOBLINS, SPICE GIRLS. BONUS: HALL OF GREATNESS STAMPS 


#22 "VERY LIMITED SUPPLY" SPECIAL PRICE $4! THE KISSUE! KISS, 
STRUTTER, BRUCE KULICK, CYNTHIA PLASTER CASTER, JUMPIN' GENE 
SIMMONS, PEDRO BELL, GIMMIX& SETS. BONUS 8" RECORD WITH 
POLKAHOLICS, CYNTHIA PLASTER CASTER, RATSO, DROP DEAD, SOCIAL 
PARASITE, CAL UMETZITY, DJ JOSH. SPECLAL: MAG W/O RECORD ONLY $2! 


#21 ‘LIMITED SUPPLY’ SPICE GIRLS, CARL PERKINS, KASENETZ-KATZ, 
CRAMPS, DAVID ALLAN COE, MOE TUCKER, ANNABELLA LWIN, MORTIIS, 
THE MAKE*UP, EDIE ADAMS, SKIP SPENCE 


#20 * LIMITED SUPPLY * COMIX GALORE/STH ANNIVERSARY. SECRET THREE, 
WEIRD AL, KISS, EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, RUNAWAYS, 
DOLLY PARTON, ? (QUESTION MARK), WEST COAST POP ART EXPERIMENTAL 
BAND, 2 LIVE CREW, JOHNNY THUNDERS 

#19*LIMITED SUPPLY * ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, 
PETER ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, 
FOUNTAINS OF WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO 
THOMPSON, SHONEN KNIFE, PHAROAHS 


#18 *LIMITED SUPPLY* CHICAGO ROCK &SOUL TOUR, ALICE COOPER, 
EIGHT GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, 
?, STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, 
JANIS MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & 
THE MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, 
GOBLINS, HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN 
DOE, RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU 
CHRISTIE, SERGE GAINSBOURG, WANDA JACKSON, OZZY 
OSBOURNE, LITTLE JIMMY SCOTT 


#14 *LIMITED SUPPLY * GO NUTS, R&B ECCENTRICS, KISS, WAYNE 
KRAMER, SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY 
GIRL TROUBLE, MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR 
GIRLS AND MORE! 


#13 GREAT AND SMALLISSUE. JERRY LEE LEWIS, SUGARLOAF, 
KIDDIE-A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, 
THE MONKS, GARY GLITTER., THE HISTORY OF MIDGET ROCK AND 
ROLL, , KENNY "R2D2 " BAKER, KID DYNAMITE, SAMMY, 
GARAGESHOCK, WILDGIRL GOGORAMA BONUS SCREENPRINTED 
HALL OF GREATNESS POSTER 


#12 *SOLD OUT* COMICS GALORE ISSUE! ADAM & THE ANTS, DON HO, PET PEEVES, X-RAY SPEX , SAM 
THE SHAM, TOM JONES, THE SLITS 


#11 *SOLD OUT* THE HISTORY OF MASKED ROCK & ROLL. SANTO, RAMONES, THE PHANTOM, RAT 


PFINK. BANANA SPLITS, KIM FOWLEY , MASK MAN , PEDRO BELL, KISS, BLOWFLY. ORION, MENTORS. 
MICHAEL JACKSON, BLACK LONE RANGER, SKIMASK . MUMMIES , GOBLINS , FUCKERS, BLACK 
METAL. BONUS ORIGAMI INSERT TOY! 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL 
ROCK & ROLL, TV ROCK & ROLL, SAMMY, SOUTHERN CULTURE 
ON THE SKIDS, KURT COBAIN, HALL OF DYNAMIC GREATNESS 
SCREENPRINTED POSTER 


#9*SOLD OUT* MINOR THREAT. R KELLY, SCREAMING JAY HAWKINS, LEMMY, CHUCK BERRY'S 
TENANT. WORST SHOWS EVER, ACE FREHLEY, DWARVES, FLAMING LIPS, GUITAR WOLF , LIFE 
SENTENCE 

#8 °SOLDOUT® 1/2 SAMMY ISSUE! SAMMY DAVIS, JR, COMBUSTIBLE EDISON. SINATRA 
COPERNICUS , DICK DALE, LUNACHICKS, TV ROCK & ROLL 


#7 *SOLD OUT* ROCKIN’ HALLOWEEN, RUPAUL, FARMERS , GRACELAND . ROCKABILLY RHYTHM & 
BLUES TRAGEDIES, GIRL TROUBLE, CHARLES WRIGHT AND THE WATTS 103RD ST. RHYTHM BAND 
#6 *SQLD OUT* GEORGE STRAIT, SMALL FACTORY , CORDELL JACKSON . AL GREEN, ROCKIN 
RUMORS AND OBITS 

#5°SOLDOUT® ROCKIN’ BASEBALL ISSUE! SCOTT RADINSKY , ROCKIN' WHITE SOX, MIGHTY 
MIGHTY BOSSTONES, ROY ACUFF. NANCY FAUST . ARTHUR LEE MAYE, JACK MCDOWELL, MC 
HAMMER BONUS BASEBALL REJECT CARDS 

#4 *SOLD QUT* CORNDOLLY, WONDER WOMAN, HERB KENT THE COOL GENT, BLUE OYSTER CULT, 
ALLOY, DIDJITS 


#3 °SOLDOUT® STRUTTER , ROY ACUFF OBIT, HASIL ADKINS, THE DELLS. NEGATIVLAND. HERB 
ALPERT 


#2°SOLD OUT® SUPERSUCKERS . JIM ROSE CIRCUS SIDESHOW, DEAD ROCK STARS ALPHABET, VEE JAY 
RECORDS, CHUMBAWAMBA 


#1 *SOLD QUT® BOSS FUEL ,L7 , PHANTOM CREEPERS, SLEEPY LABEEF , SCOTT RADINSKY. 
NNELLS, JERRY BUTLER 

 PUNK'NHEAD APPEARS IN #4 AND ALL ISSUES AFTER. SAMMY REVIEWS APPEAR ee 

ISSUES 4, 8-10, AND FROM 12 ON. WAYMON APPEARS IN ISSUES 6 AND UP. ROC ne 

APPEARS IN #7 AND ALL SUBSEQUENT ISSUES., EXCLUDING 822. BEAU GRUMP 

PANCAKE PARTY APPEARS IN 19-21, 23 -UP 
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I Live ACROSS THE STREET FROM A COLLEGE 
GYM...AND LATELY, I'VE BEEN GOING To A 
LOT OF WOMEN'S BASKETBALL GAMES 
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Sugar Pie Desanto 


interview by James Porter 
Listener's Guide by Jake Austen 
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Though there are many negatives to the touristy Blues club scene 
in Chicago, one good aspect is that if you're a gigging artist, you don’t need 
a big name. . . people will come to see you in the name of Blues. When 
Sugar Pie Desanto played this spring at Legends, the hopping Blues bar 
owned by former Chess-mate Buddy Guy, it was almost a solid bet that 
95% of the full house didn't know Sugar Pie from Sugar Ray, but she 
rocked the crowd all the same. While she didn't perform many of her 
classic Chess-label sides like "Soulful Dress" and "Ship-In Mules," she 
nevertheless put on an incredible show, demonstrating the dynamic stage 
moves and tough attitude that eamed her the nicknames, "Lady James 
Brown" and "Little Miss Dynamite." Though the tourists may not have 
known it when they came in, they sure knew the name Sugar Pie Desanto 
when they left. 

Bom Umpeylia Marsema Balinton sometime in the mid thirties to 
an African American mom and a Filipino dad, Sugar's professional career 
began early. Shortly after being discovered in a Bay Area talent show by 
the legendary Johnny Otis, she was recording singles under the name he 
dubbed her, Little Miss Sugar Pie! Otis, "The Godfather Of Rhythm and 
Blues" struck gold recording Umpeylia's childhood friend Etta James, with 
the hit "Roll With Me Henry," and in Sugar Pie he had found another fair 
skinned, beautiful powerhouse. Though she was barely a teenager, young 
age wasn't the reason she had to stand on a phonebook to reach the 
microphone during her early sessions...four feet and eleven inches was as 
big as Sugar was ever going to grow. But over the years she would go on to 
prove that mighty things come in small packages. 

After recording several singles with various members of the Otis 
posse, Sugar Pie hooked up with Pee Wee Kingsley in 1957. Working with 


Forget the Spice Girls 
here's the original 


Pre! Sugar Girl! 


Bob Geddings they went on to record her biggest hit, "I Want To Know" 

(#4 '60) for Veltone Records, The simple, solid tune, with Sugar's fine 
vocals and lyrics that hint at the tough attitude she would later be known 
for, allowed her to tour the chitlin circuit and large Black entertainment 
palaces, and attracted the attention of The Godfather of Soul. She spent the 
beginning of the decade touring with James Brown's revue, and likely stole 
his thunder several times with her acrobatic stage act (backflips!). Sugar 
Pie eventually settled in Chicago, recording and writing for Chess Records, 
who picked up her contract on the strength of "I Want To Know." Artists 
she wrote for include Little Milton, Fontella Bass and The Dells. 

Soon after arriving at Chess, Desanto's straight razor tough style 
emerged. It's seldom that female artists projected rough and tumble take- 
no-shit personas in the sixties, but what few did apparently recorded for 
Chess. Koko Taylor promised she'd, "love you like a woman, but I'll fight 
you like a man.” Even when they sang ballads, Etta James and Laura Lee 
were hardly passive sob sisters. And Sugar Pie? Studio rats like Maurice 
White (later of Earth, Wind & Fire) remember her using cuss words that 
hadn't been invented yet. And the songs? Fierce musical threats, and bold 
boasts of sexual prowess. Her diminutive height wouldn't hold her back, as 
she shouted in "Use What You Got" (Yes I got everything I know I need to 
keep my man satisfied/cause if you know how to use what you got it doesn't 
matter about your size). Her fine threads and beauty could get her what she 
wanted, as expressed in "Soulful Dress" (Don't you girls go getting jealous 
when [ round up all your fellas/Cause I'll be at my best when ] put on my 
soulful dress) and in her classic "Slip In Mules” (a hilarious answer record 
to "Hi-Heel Sneakers," that reached #48 in 1964), in which she explains 
that in addition to comfortable shoes (high heels hurt her "toeses") she's 
wearing a sharp dress, “and it ain't the back that's cut too low." And if you 
fucked with her, watch out, as expressed in "Jump In My Chest,” (Shut up 
when I'm talking to you...If you don't believe what I say, then jump in my 
chest!) 





Perhaps her baddest records teamed her with old fnend Etta 
James The two wild girls letting loose about the raucous party on "In The 
Basement" Parts 1 and 2 resulted in one of the best Soul/R&B cuts of its 
day (#37 soul, #97 pop 1967). And though she only released one LP and 
sporadic singles at Chess during her years based in Chicago, she toured 
with prominent acts, and even was featured in a European touring festival 
of American Folk Blues (see discography for more info). Ultimately, 
however, she never achieved the national success she deserved, and left 
Chicago and Chess for her native San Francisco. She hooked up with 
James Moore and recorded the regional hit "Hello San Francisco” for his 
Jasman label, and became a staple on the Bay Area Blues circuit through 
the 70s, 80s and 90s, earning the nickname The Blues Queen. And though 
she never reached superstar status, her legacy of toughness, rawness and 
power resonates in the female stars that followed her, from the toughness of 
Denise Lasalle to the saltiness of Millie Jackson, and subsequently Lil’ 
Kim, Foxy Brown and the current crop of ruffneck divas. 

I first heard about Sugar Pie when I was ten years old, and a girl | 
went to school with laid a mess of ancient 45's on me that her folks didn't 
want anymore. One of them was "I Want To Know." My musical tastes 
then were fairly broad-minded, but even at that age | figured she was on to 
something. Years later, during my college days, I saw her live at the '86 
Chicago Blues Fest. Organist Bill Doggett ("Honky Tonk”) was there that 
day, along with Jimmy McCracklin and Johnny Heartsman. | also 
remember that it was 100 degrees, sizzling hot. Heartsman was wearing a 
double-breasted suit and a Panama hat. Even though his head was bald as a 
doorknob, the man looked like he was sweating bullets. And Sugar Pie, she 
made the most of the heat, by wearing, get this, purple hot pants! Did I 
mention the purple hat pants? 

I was amazed, but hardly surprised. I had heard that Sugar Pie 
does not shy away from the spotlight. Fast forwarding to 1998, this was 
still fresh in my mind when I entered Buddy Guy's. Bypassing the rock- 
blues opening act, Roctober editor Jake and I stepped outside for some air, 
when from the comer of 18th and Nowhere, a cab pulled up, and who walks 

out but Sugar herself! 1 recognized her, and she was gracious enough to 
invite us to her dressing room, where we hung out with Sugar, her manager, 
and a bunch of former Chess Records studio musicians who knew her from 
back in the day. Rumors of Sugar's salty language were quickly verified, as 


she kicked back and reminisced with old friends, using language that would 
make Blowfly blush. After a remarkable fly on the wall experience 
watching these legends tell fantastic stories of the old days, Sugar kicked 
everyone out so as to change into her soulful stage dress. Soon the 60+ 
year old siren was dancing around the stage like an R&B Luvabull. Use 
what you got, indeed! 

I caught up with Sugar one January aftemoon, and she graciously 
took time out from her game (the NFC Final) to talk a while. 


If you don't mind I kinda want to take it back to the beginning of your 
career. I understand that you grew up in San Francisco and you 
started out singing in a church group. 

Yeah, tn and out. I never was really very churchy. I did some singing in 
church. Nota lot of it. 

So how did you make the jump from that to doing straight secular 
music? 

Oh, because my mother, I learned all my stuff from my mother. She always 
taught me music, to sing while she played. You know, it was one of them 
family home things. I was singin since | was a little bitty girl, My mother 
was a concert pianist at the age of five. 

Before you began a solo career, you were in The Peaches with Etta 
James, weren't you? 

No not me, my sister. My sister was with the Peaches. 

Oh, OK. So how did Johnny Otis come to discover you? 

I used to do the talent shows here in San Francisco. They had these talent 
shows here every week at the Ellis Theater and | would do it maybe every 
two weeks, something like that an he happened to be listening. He came 
through, I guess looking for talent, and that's how he picked me up. 

So, what was Johnny Otis like to work for? 

Oh, he was real nice to work for. He's a real easy person. Asa matter of 
fact, on February Ist, I'm doing a thing for the colleges up here and he's 
gonna play for me. He just sent me a letter for me to do the first with him 
February Ist. Him and his band. 

Did you get to work with the others in his revue like Two Tons of Joy 
and Don and Dewey? 

Two Tons, no no. I didn't work with them, I just worked with Johnny. I 
worked with Johnny, and then was doing my own thing. 

1 know he had that big traveling revue, I wondered if you were part of 
that? 

No. I did some dates with him, on the road and then I came back honie. 

No, uh-uh. I didn't travel with the troupe. 

OK. Somewhere down the line, 1 think you made your first record with 
a guy named Pee Wee Kingsley. "One, Two Let's Rock?" 

Yeah it was Pee-Wee and Sugar Pie. That's what we was known as. 

How'd you hook up with him? 

What happened was we hooked up. We was playing some clubs in 
Stockton, California and I was playing one club and he was playing another 
and he came to hear me sing and I checked out his thing and that's how we 
started out. 

And was it right after then that you got your first big record, "I Want 
To Know." 

That came in 1959 with Bob Geddins out of Oakland. Yeah, that was Bob 
Geddins. But he’s deceased now, he just died recently, you know, couple of 
months, whatever, but he recorded my first hit. That was VelTone Records 
Bob Geddins, he was kind of like, "The Man," wasn't he? 

He was the man for all the blues and everything. He did a lot to help us get 
to our feet. 


Pie in action 


at Buddy Guy's 


As far as Oakland blues went, you couldn't get over him, under him... 
Yeah, he just had a lot of good entertainers and he loved the blues and he 
put all his life init. Recorded some of us that he knew they really had it. 
And so, that’s how | got my first start. ] wrote the tune and everything but 
when he heard it he just went all crazy. So, that’s what did it. He helped 
many artists in the Bay area. 

I noticed that even early in the game you were kind of doing these 
tough girl songs, even though, "I Want to Know" is not necessarily that 
tough, it's got that one line "Please don't start no stuff 'cause I don't 
want to get rough. I want to know.” 

(Sings) “I want to know." (laughs) 

Like you're about to jump in somebody's chest. Was that pretty ballsy 
for the time, did you have any problems with anybody thinking that 
that was a heavy thing for a woman to say? 

No. It went real well. As a matter of a fact it was a smash. I was like two 
thousand from gold. | did pretty good. Well, five thousand from a gold. I 
traveled on that for years, from ‘59 all the way up there to ‘60, no ‘65, 
something like that. That's when | played with James Brown. | went to the 
Apollo in New York and he picked me up after seeing me appear there on 
my own hit record. Yeah, see me and Tina (Turner) was on the same show 
at the time and she had "You just a fool, you know you in love" ("A Fool In 
Love") and I had "I Want To Know," so we had star spots at the Apollo and 
that was tn ‘59 and ‘60. 

I know the Apollo could be really tough. 

Oh man! They are too tough for me. If you ain't nothin’ there, you'll know 
it buddy. They'll throw rotten eggs and tell you to get off. And they gota 
man that jumps out of the ceiling and hooks you with a cane and pulls you 
off, if you bad. See, cause most of them 1s talented. Most of them, that's 
looking at you can sing themselves. Church singers, you know, so you 
can't fool. I got out with no problem. Never did have a problem stage-wise 
cause | always made my own way. Everything is made up by Sugar, I just 
got that soul. 

Etta James, she was like your childhood buddy, wasn't she? 

Yes, my cousin. We were raised to together, but she was a little younger 
than me so she hung more with my sister... The Peaches, you know. But 
then again, we still all hung and sung on the back porches. We came up 
together, OK? We were cousins, we came up together, so we sung on the 
back fences and porches and whatever we could find to sing. 

It looks like your career kind of took the same path. You started out 
doing the raunchy R&B stuff then later on you were doing really jazzy 
kind of things. 

Right, cause see, actually my dream is to appear at Carnegie one day and be 
able to sing everything cause, see a lot of people dub me as the Blues 
Queen, but I sing more than blues. I can sing anything. And I just want my 
public to know that I can do it all so someday, that’s my dream. To have a 
show where they might see the real me, not just the dancing and everything, 
but that I could really sing, you know. All types of stuff, I like jazz and al! 
that. I could perform that, but | don't get a chance too much because the 
blues, being dubbed the Blues Queen, you know what I mean? 

You actually did do some touring on the jazz circuit for a while. You 
were singing with Count Basie and a few other people. 

Oh yeah, I did a lot with Patti LaBelle, Gladys Knight, Temptations, 
Smokey ard the Miracles. We just did a lot of theater gigs, With theaters 
like The Royal in Baltimore, The Uptown tn Philly, The Apollo in New 
York, The Howard in D.C., Washington. It just was a whole run of stage 
shows in theaters. I did a lot of that. 
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So how did you hook up those tours with Count Basie and what not? 
Were you singing straight jazz in those gigs or were you doing... 

I did my records. 1] did my own records, but he had that big band, I had to 
have music, I had to have charts to all my stuff cause they didn't play 
nothing but with charts. Those were polished musicians. So, I did my own 
works but I had music for it. It was no problem for them to kick it off, you 
know, kick it down. | had a good time with him (laughs). 

It seems like the period that you liked the biggest was during the Chess 
area. You were on that label for what, like five years? 

Seven. I did a lot of writing for other artists as well as myself. Like 
Fontella Bass and Little Milton. You name em, Billy Stewart. I did a lot of 
writing for Sam and Dave. I wrote for everybody because I'm a good 
wniter. 

What song did you write for Sam and Dave? 

Something about "Come on..." It was called "Come On," or something like 
that. I can’t even remember, it was so long ago. I did some things for them. 
I did a lot of writing for the artists. I was hot with my writing then. 

You were reunited with Etta James, you did some duets. 

Right. 

"In The Basement." 

Yeah, I did the writing and we went on back to Chess and just cut some 

doubles. Cause we both recorded for the same company and we do sound a 

lot alike. 

That brings me to my next question. Which one of you takes the lead 

on "In The Basement?" 

She did. 

OK, so you're singing back up, right? 

No no no, I'm singin a line, she's singin a line, I'm singin a line, she's singin 

aline. You understand what I'm talking about? 

OK, yeah. 

No no no no no. I got just as much as she do, baby. She’s says, “Where can 

you go when your money get low?" and I say "in the basement.” And! 

come back with another line. So, no. We were even on that. We were 

even on all our songs. 

I was the wnter. Oh, by the way, I was nominated for the Bammie Awards. 

(Note: the Bammies are the Bay Area Music awards, for Bay Area 

musicians initiated by Bam magazine, a local music mag.) 

Who you up against? 

I don't know, it's some more people, I don't know who they are, not really. 

To be honest I had never heard of them really, but 1 know that I'm up for it. 

Best of luck. 

1 received an award from Atlanta, Georgia. They had a big thing there a 

couple of months or so ago. [ couldn't make it but they sent me my award. 

And then I had another award from Canada. They called it the Blues and 

Soul Summit Conference of ‘98 and they gave the legendary artist and 

songwniter award to Sugar Pie Desanto. August the 15th is when I got it. | 

also got honors from Canada and London is calling. I'm gettin hot, my 

brother, gettin hot. (laughs). I want to come back to Chicago to Buddy's 

club but they hadn't called me yet but I'm sure they will this year. 

Hopefully. 

Did you know Buddy when you were at Chess Records? 

Oh yeah. Sure, I've been knowing Buddy over thirty years. 

Were the blues guys still around when you were there? 

Oh yeah, but he was mostly gone then. He stayed a couple years, but then 

he was gone. He went to do something else, gigging for something else. 

“ecording or whatever, cause he left. But he was there, you know what | 
iean? I did know him from there. That's how I met Buddy Guy. 8 
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So what was the Chess family like to deal with? 
They were cool. They were two brothers and a son. It was Leonard and 
Phil Chess and their son Marshall. They were pretty cool people. I will 
give them credit. Only thing [ didn't like that they did, they didn't give me 
my propers, like uh, give me my rewards and stuff. 

Financial remuneration. 

Right. What's happening now, my lawyer, my manager is suing MCI or 
MCA, whoever they are. Suing them for my royalties. We had to take 
them to court. They bought all the things from Chess. They had the gall to 
throw my shit out overseas and didn't tell me anything about it and I'm just 
spinnin’ in London and shit. So we come to find out, so my manager's got 
em under suil...to get me my money. 

So what about that one album that Chess put out here, not the one 
back in the 60's but the one in the 80's, "Down in The Basement." Did 
you get paid for that one? 

No] did not. Yeah, they kinda wasn't cool either cause what they had, they 
had this brother, Billy Davis, that was the producer for the company. He 
was black and the brother was cool and everything but he didn't take care of 
the right business. I just recently got some bread from them cause they 
owed me so much over the years and hadn't gave me nothing. They just 
closed the mouth. so my manager got a lawyer. It's costing, but hey, its 
worth it cause the checks are beginning to come in. Give me my proper 
dues, brother. I worked for all of that. 

What about the one record Chess put out back in the 60's? It was an 
album and it had stuff on there that was already 5 or 6 years old. 

What was the name of it? 

I think you only had one LP on Chess in the 60's, I've never seen it. 
I've just read about it. 

Oh yes, "Slip In Mules." The answer to "Hi-Heel Sneakers." Tommy 
Tucker had "Put on Your Red Dress" and I told him my red dress was in the 
cleaners. And that was a pretty big one for me too. 

About that "Slip In Mules," was that your idea to answer Tommy 
Tucker? 

Billy Davis of the Chess Company, that was his idea Buy some big ol 
shoes. And then | helped him just think about it. That record was on Chess 
too, so that kind of gave the idea...I[t was a big one for me. That kept me 
traveling. 

You mostly released singles in your career, but your releasing more full 
length albums now... 

In March England is releasing a new CD on me of all my old stuff, but 
redone and what-have. And I'm happy over it but, then again, me and my 
manager, we're in the process of gettin me another CD now. Cause I got 
Classic Sugar, that's my last. I want to go over seas. I'm tired of over here. 
I'm ready to go ow. (laughs) You know what I'm saying? I'm ready to go 
now. Can] go now? That's what's happening. I'm up for the Bammies in 
February and then February Ist I'm singin with Johnny Otis like I said at 
this college and I got weddings up and all kind of crap. That's my thing. 

So I'm still in it. 

That's your money. 

Yeah, I'm still in it brother. 

I'm looking at this back cover of the "Down in the Basement" LP. 
Looks like you were wearing leather pants long before anybody even 
thought of it. 
That's nght. 

What were these pictures from? 
That's years ago. I can't quite remember when we took them but I know 
that's me and they got a blue shirt, right? 


Multi color blue and green shirt, yeah. 

Got a long sleeve shirt? I know it. | was wearing leather then baby. They 
hadn't even thought of leather pants. 

They must of loved at the Apollo and The Regal when you walked on 
stage like that. 

I tore it up, that's all there is to tt. They dubbed me Lady James Brown. 
The shit get back. Yeah, she cool. Weighed about 95 pounds. And I'm 
now about 105. | still little. I don't want to be big, cause I need that for my 
strength for stage. I don't need to be no big woman cause I move a lot. | 
don't need to be having no heart attack. So go head home. 

In the liner notes it says Maurice White, who... 

He's the drummer for Chess but then he used to sing a little bit on the side 
and then later on he left and went with this group, Earth, Wind and Fire. 
That's right. And Ramsey Lewis too. 

Yeah, that's my buddy. He was Ramsey. He was a bad drummer, man. 
What the hell he was singin for cause he drummed! He didn't play. 
Maurice says that you'd be cuttin up in the studio. You'd be cursin 
him worse than the Chess brothers. 

He's right. Cause | want it correct. 

You want to get paid. 

Not only that, I'm a perfectionist. It's just my way. If it can't be done nght, 
then I don’t want it done at all. Cause I'm dealing with pros, so they say, 
and that's what I want to deal with, pros. I don't want no side nothing. 
Cause I've been in it over 40 years so you know I know my thing. 

So why did you leave Chicago, the whole time you were with Chess you 
were living here... 

Right, 7 years. 

After the Chess contract you went back home to San Francisco. 
Wasn't Chess already dead by then? 

No no, he was still living when I left. Died later on after] was gone. But I 
stayed in Chicago 7 years, | did my traveling. But I had my home base 
there. At that old Southern Hotel, and then I had an apartment on West 
Evergreen, Jackson Boulevard. I loved Chicago, it was just too cold for 
me. 

l understand. So after the contract ran out, that's the main reason why 
you went back to San Francisco? 

Uh-huh. Not that it ran out, I could've stayed, but I just chose to do 
something different back home. | was homesick by that time. 7 years was 
enough to be away. 

You jumped around a little bit. You were on this label called Soul 
Clock... 

Yeah, that was Ron Carson out of San Francisco. He cut a couple things 
for me and then I was with Don Bastille of the Boston Celtics, he played 
basketball. He was my manager and recorder for a while. So I did a lot of 
jumpin in them days. [ don't jump as much no more. I['m jumpin, but I 
have my thing set up, [ don't get so tired. After al!, I'm 63, OK? There's a 
difference now. I take care of myself, lay off the booze and off the weed 
and off all that bullshit cause [ really want to do a thing this year and I want 
to be able to really hit it when I hit it. [ also wrote to Oprah. | don't know 
if she gonna answer, but I'll find out. 

Wrote Oprah about getting you on the show? 

That's right. And gave her all my background so she'd know who I am and 
Il am legendary, you know. And who knows, she might help me. She 
helped a lot of people. She might give mea play. [ go on her show that's 
all | need. Plus these Bammies I'm fixin to do. That's televised and that's 
how you come up with gigs and stuff. Know you're alive. | know some 
niggers run up on me and tell me "Oh my goodness, I know you, I thought 
you were dead!" |} said, "Nigger, do I took dead?" You know what I'm 
saying honey, how can | be dead and I'm standing here talking to you? 
That really just blew my mind. That blew me up. I said, " You're kidding. 
You didn't ask me that." “It's the Sugar." [ said, "You're damn right its the 
Sugar, what you mean ‘Is it the Sugar? You lookin at me!" "Yeah but I 
heard you..." I said "Well if you see me, how could I be dead?" Oh man. 
But I came a long ways, my man. I really have. 

You hooked up with Robert Geddins again after you got back to San 
Francisco. You had a local hit, "Hello San Francisco." 

Yeah yeah, but that wasn't him. That wasn't Geddins, that's my manager, 
Jim Moore. That's who I hooked up with when I! got back. Me and him 
been together like 30 years. 

What year was that, 71? 

Yeah somewhete around the 70's, early 70's, uh-huh. So then I recorded the 
"Hello San Francisco." I'm with the Jasman label now. I've been with him 


2 


almost 30 years. So! don't do nothing big time unless he gets out there 
from me and take care of it. He's been my manager that long. His name is 
Jim Moore. Do you have a computer? 

Yes, I do. 

OK well put this down then, cause you can get me up on it. It's 
www.jasmanrecords.com. And you can get me. You can bring me up, all 
my history, everything. Me on the website. 

Alright, that'll work. 

You can get a lot of history from that too. I've just discovered computers, 
web sites and all this crap. 

I don't know if you remember this. I saw a picture of some guys in a 
car in a driveway...and there's you and somebody else pushing the car. 
Yeah, it's The Radiants. That's Fontella Bass and Jackie Ross pushing with 
me. 

Whose house is that and who's car is that and how was it set up? 

The company just did that. It was just Chess records. And they used on of 
the brother's cars. Just set it up. Billy Davis really did that. He's the big 
man of Chess records, big producer. He always took all care of all the 
business. That was Billy's idea undoubtedly. 

So did you ever get to do any of those TV shows, like The!!! Beat!!! or 
any of those other TV dance party shows that were on in the 60's and 
70's? 

No I did not. | should have. 

You're long overdue. 

Right. Long overdue. That's why I’m wnting everybody, trying to hang in 
here, show them I'm clean, I'm ready to roll. Basically, my man, I'm sull 
hanging in there. I'm working hard as ever. Oh, also I have my brother's 
band. It's called Domingo and Friends. Whenever I play a big gig he 
comes out the woodwork and bring his 7 pieces. He bad, too. 

Domingo and Friends? 

Domingo and Friends, that's the name of the band. Them niggers is bad. 
Got me down to the T. My brother got me. So that's why I want him to go 
on the Bammies with me. I'm going to do a number but I want the full 
band, like 7 pieces. So when we slam, you know, we slam dunk. We'll 
show you how to slam dunk. Cause that boy got a bad band. He does. He 
been plying about 30 years himself. 

So you been doing that Bay area blues circuit since you came back 
right? 

Right. { do the full circuit everywhere, Phileo, Jay Jay's, San Jose. | just do 
it all. 

And of course you've done the San Francisco Blues Fest quite a few 
times. 

We just did that one. And! just did the Fort Mason thing. Oh yeah, I been 
on all that. 

You had a kind of homecoming in '86 when I saw you at the Blues Fest. 
you were on with Jimmy McCracklin and Johnny Heartsman and all 
these other San Francisco blues people. 

Yeah, I sung at his (Heartsman's) funeral. I tore it up. Them people sitting 
up there... Oh Lord, when | got through they forgot about his funeral. 
everybody was up there. Can you believe that, at a funeral? But, hey that's 
the way I bring em. 

Johnny Heartsman knew a lot of people. 

Oh yeah, and a lot of people knew Johnny Heartsman. He was a modern 
man to music. A lot of these guys out here, he taught em. Cause the brother 
could play more than five instruments. Very talented man and | had known 
him for about 40 years. We did things off and on over the years. | hated 
that, but hey, that’s the way itis. It's kinda bad, but thank God I'm living. 
And in pretty good health. 

You were telling me earlier that a lot of people think you dead. You 
sure wasn't dead when I saw you at the Blues Fest in '86. It was really 
hot. You know what I remember? You coming out there in the purple 
hot pants. 

We were kickin. Don't put me on no stage cause I'm something else. That's 
where | belong, That's where all my energy... 

You gonna burn that stage down. 

That's right. So, you live in Chicago? 

Yeah I do. I'll let you get back to the game and thanks for talking to 
me. 

It's always nice to have good people. And also I want to come back to 
Chicago. Put a word tn for me. 

You got it. 

Alright You take care bro. Bye Bye. 


SUGAR PIE LISTENER’S GUIDE 


Though Sugar Pie Desanto released a number of singles on, Aladdin, 
Brunswick, Cadet, Check, Checker, Federal, Gediton, Jasman, Soul Clock, 
Veltone and others, her Chess material is most easily available in reissue 
form today. Here are some of her albums for you to seek out: 


Sugar Pie (Chess, 1961) Good luck finding this one. Though highly sought 
by collectors, this record surfaces less frequently than it should, and will 
cost you a bundle if it does. And it may not be worth it. Though Sugar 
Pie's only smash hit, "I Want To Know," was recorded with Bob Geddins in 
San Francisco, it is not evocative of her strongest, tuffest material that was 
still to come. Most of this LP was recordings Geddins had made before 
Desanto moved to Chi-Town, and as much a1 love it, an LP of 12 "I Want 
To Know"s wont satisfy my Sugar jones.. 


Lovin' Touch (Diving Duck, 1987) This is an amazing collection. Though 
it doesn't contain her two signature tunes ("I Want To Know" and “In The 
Basement" w/Etta James) what it does present is Sugar Pie at her most 
powerful! "Go Go Power,” "Jump In My Chest,” "Do The Whoopee," “Slip 
In Mules" and others contain the growl and spunk and kick ass attitude that 
grabs the listener by the shoulders and shakes til you recognize her power! 
There's also some more Motown-ish straight Soul-Pop (the classic, "Mama 
Didn't Raise No Fools"), and some slower jams that show off her 
enchanting (when it wants to be) voice. But truly enchanting is the 
beautiful black and white picture of Sugar Pie on the cover. It made me fall 
in love! If you see this one, grab it. 


Down In The Basement (Chess, 1988) This LP (and later CD, with bonus 
tracks, "Use What You Got" and "Ask Me") is a nice compliment to the 
Diving Duck record, as it features her big numbers and an unreleased track. 
However, like many Chess reissue packages, it skimps (10 tracks on the LP, 
and the CD is only a hair over half an hour) and leaves you a bit hungry. 
They colorize the photo from the Diving Duck LP for the cover, by the 

way. The back cover has the awesome leather pants photos, though! 
Getting both records is your best bet. 


Hello San Francisco (Jasman, 197?) I've never seen this one, but I 
understand it contains her title track hit and a number of other tracks she 
recorded with her manager James Moore after she returned to SF in the 
early 70s. I'm assuming this is mostly fairly straight Blues, as she acquired 
the local nickname The Blues Queen during this era 


Sugar Is Salty (Jasman, 1993) What you get with the mature Sugar is a 
seasoned voice, dripping with experience, that is just as attitudinous as the 
young Sugar’s, though in different ways. Buried in here is a reissue of her 
solid regional hit, "Hello San Francisco” (parts 1 and 2), but the bulk of this 
album is new recordings. Perhaps in an effort to shed The Blues Queen 
moniker, in addition to straight Blues, there are also tracks in Jazzy and 
even Rap(!) styles. There's some real unusual and progressive decision 
making here, and I love her voice on this. While this CD doesn't capture 
the magic of her better singles, it's certainly bold, and sincere. 


Classic Sugar Pie (Jasman, 1997) Recorded in New Orleans by Wardell 
Quezerque (what's that worth in Scrabble?), the bulk of this offering has 
Sugar Pie re-recording her classic songs and others she wrote back in the 
day. You won't mistake these for 1960s Michigan Avenue recordings, but 
this is solid 1990s Blues Club stuff, and Sugar's mature voice has a lot of 
oomph to it. And Sugar adds long spoken parts here and there that are the 
things that contemporary black Blues radio audiences eat up (she actually 
adds a monologue to "Jump In My Chest” where the jumping is initiated by 
her disgust at her man's TV remote techniques!) The more I listen to this, 
the more I like it. ‘ 





SUGAR PIE TRACKS ON COMPILATIONS 

American Folk Blues Box (Evidence, 1995) "Baby What You Want Me 
To Do,"(prev. unreleased) "Slip In Mules" (NOTE: These are not reissues 
of old studio recordings. Sugar Pie Desanto was the only female vocalist to 
tour Europe with the "American Folk Blues Festival” in 1964, with such 
legends as Willie Dixon, Sonny Boy Williamson and Sleepy John Estes. 
This outstanding box set documents the best of these live sets from 1962- 
1965). 

"Best Of Chess R&B Vol 1" (Chess, 1987) "I Want To Know" 

"Best Of Chess R&B Vol 2" (Chess, 1987) "Soulful Dress" 

"Chess Rhythm & Roll Box" (Chess, 1994) "I Want To Know" 

"Chess Soul" (Chess, 1997) “Soulful Dress,” "Do I Make Myself Clear” 
"Etta James-Her Best" (Chess, 1997) "In The Basement Part 1" 

"The Essential Etta James" (Chess, 1993) "In The Basement Part i," "Do 
] Make Myself Clear" 

" James Brown's Original Soul Sisters" (Polygram, 1998)"A Little Taste 
Of Soul" (w/Nat Kendrick) 


WRITE SUGAR PIE CARE OF JASMAN RECORDS POBOX 19700 
OAKLAND, CA 94619 or CHECK OUT THE WEBSITE 
www. jasmanrecords.com 
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NEW 


MARCH WINDS MAY BLOW, BUT THE NORTON SPRING BREAK BLOWOUT 
BLASTS FORTH LIKE A TOR-NAY-DO! READ ON, YOUNG HELLIONS! 
NEW RELEASES APLENTY & LOADS MORE ON TAP! 


xX SEVEN TIMES SEVEN xx 


BIG STAR NOW ON NORTON! 


Oh my soul, indeed! Monstrous never before issued 1974 tracks 
from the Memphis legends whose celebrated Ardent LP’s NO. 1 
RECORD (1972) and RADIO CITY (1973) permanently installed 
them deep in the hearts of rock n’ rollers worldwide! Stunning stu- 
dio rehearsals with plus pounding long lost tapes of the band ive 
at the Overton Park Shell in their hometown! Never before issued 
gunk incl. Alex Chilton original stunners SEPTEMBER GURLS and 
IN THE STREET plus an insane rare live performance of THE LET- 
TER- all in brilliant high fidelity Nortophonic Loud Sound, of 
course! The band said YEP, Norton said YES, now you say YOW! 
Absolutely essentiai! (CD only) 

STUDIO REHEARSALS: Don't Lie To Me/Back Of A Car/O My Soul/ 
Mod Lang/She's A Mover/September Gurls/ In The Street/You 
Get What You Deserve LIVE RECORDINGS: Baby Strange/Mod 
Lang/You Get What You Deserve/ The Letter/September Gurls/ 
Way Out West/ O My Soul 


CHURCH KEYS ALBUM ON TAP! 


The toast of New York's Lower East Side entertainment set serves up their 
debut fongplayer with an invite to TURN IT UP and WORK WITH IT! Church 
Keys feature former members of A-Bones and Talismen and deliver R&B 
slop in the revered tradition of the Raunch Hands. Having honed their tal- 
ents as the house band at the esteemed Lakeside Lounge, this loud n’ live- 
ly pack ramcharge through worshipful nuggets like lke Turner's sly 
Hoodoo Say and Sugarboy Crawford's raucous Overboard with the same 
irreverent steam as they allow their future gold-worthy originals such as 
Eldorado and Brother Was You Prayin’. You've romped to their debut 
Norton seven incher Viva Viva Rock And Roll, now dig a session's worth of 
lusty Church Key gems! See why R&B kingpin Andre Williams says, “I have 
seen a lot of rock groups and by far the Church Keys got it going on...one 
of my favorite groups! CED 269 (CD) and ED 269 (LP) 

Work With It/Church Key Stomp/ Who Drank My Beer/Baby Baby/ Brother 
Was You Prayin’?/ Overboard/ Cryin’ Ruth/Ale Up/Ramona/ Eldorado/Pig 
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THE ICE IS RIG 


___ If sandwiched between Vanilia Fudge and Vanity 6 in your music 
collection is a certain lyrical poet with a penchant for slicing like a Ninja and cutting 
like a razor blade, then you have a problem. No, your problem isn't owning a Vanilla 
Ice record; that's your saving grace. Y our dilemma is that life's too short to listen to 
Vanilla Fudge. On the other hand, listening to the artist bom Rob Van Winkle on 
Halloween, 1967, will no doubt enrich your days on this earth. 

Instantly upon exploding onto the charts in 1990, Ice deservedly entered 
our cultural heritage. Though he was branded a one hit wonder by some, oh what a 
hit! “Ice Ice Baby," an irresistible, boastful rap based around the Queen/Bowie 
“Under Pressure" hook. Though ego-centric rap songs with no theme other than the 
prowess of the M.C. in bed, in battle and on the microphone have been the staple of 
the genre since Hip Hop began, due to a number of factors, this one went on to be the 
first rap super-mega hit. Those factors made Vanilla Ice a superstar (a very wealthy 
superstar), but unfortunately they also set him up to be stigmatized, ridiculed, and the 
subject of a To The Extreme backlash. 

The first factor contributing to the success was, of course, the fact that he 
was rapper who was white. This in itself was no guarantee of success, just ask White 
Knight, YBT, Metal MC, Tairrie B., Blood of Abraham or hundreds of others. But 
certainly his race opened doors that wouldn't jar for Black artists. The foundation of 
any zillion-selling pop act is pre-pubescent girls, and most middle American moms 
were more comfortable with their 12-year-old daughter's over-her-bed poster being 
V.1. in an Amencan Flag outfit, instead of L.L. Cool J, stripped to waist, sweating and 
grabbing his crotch (both popular posters in their day). More important than him 
being white, however, was his being super good looking and white. Vanilla’s fashion 
model looks, mixed with his pleasant cockiness, made him a teen dream. 

Vanilla Ice was quickly dubbed the Elvis of Rap, and though that kind of 
superstar status was a compliment, its subtext branded him as the pillager of Black 
culture who reaped the rewards while the innovators struggled. What is always left 
out of that thesis is simple market dynamics. Though Little Richard and Chuck Berry 
certainly would have appealed to a number of middle American white girls (the 
demographic spending the money to propel a singer to jumbo star status), most of 
them find Elvis (and Ice) more appealing, and giving an African American the same 
chances wouldn't yield similar results. Pop music success isn't meritorious based on 
music quality, it's the total package. And from 1990-1991, Ice was the total package. 

Making the race issues more problematic, though, were Ice’s youthful, 
shameless appropriations of Black culture. Unlike the NY Jewish intellectual Beastie 
Boys, whose rap records were always postmodem spoofs of the absurdity of Hip 
Hop's hyper-violent, misogonyst themes, Ice was in a simplistic and naive way, 
situating himself in the Black Hip Hop world where he had been performing prior to 
his breakthrough. The DJs and dancers that made up the VIP (Vanilla Ice Posse) 
were all Black, and his dynamic stage show consisted of the Iceman and crew 
performing variations on moves from Black Fraternity Step shows (also the source of 
the "Ice Ice Baby* chant). Though the Black Greek system might claim ownership of 
these moves, it was undeniable that when Vanilla Ice, a good dancer, performed the 
moves, it was dynamic, solid entertainment, and thus, he chose a good source to draw 
from. When he performed on Saturday Night Live those moves made his 
performance one of the most exciting ones on that show in years. 

Another factor in the success was the undeniable charms of the single. 
While the hook in itself was great, the appropriation of the Queen/Bowie hook was 
far from the most blatant, un-artistic sample on radio at the time. Hammer, who 
opened the Rap/Pop crossover door for Vanilla Ice, took the chorus from the 
perennially popular “Superfreak,” originally aimed at young Black radio, and gave it 
back to young Black radio. "Under Pressure,” however, was a hit with mature Bnitish 
audiences, and was therefore a song unrecognizable to Ice's audience, re- 
contextualized with (obviously) a great deal of success. 

But whatever your views on sampling, in addition to the hook, it was Ice's 
thyme voice and style that made the record. First and foremost, you could hear the 
words. Ice's enunciation and clarity of vocals put it over with audiences, perhaps 
opening an argument for him being the Chuck Berry of Rap. What the listeners were 
able to make out in the audible rhymes was an endless parade of ridiculously joyful 
similes ("flow like a harpoon,” "wax a chump like a candle," "killing your brain like a 
poisonous mushroom”) and a cartoon version of Ghetto Player life that somehow 
managed to sound wholesome while describing crack dealers, gunfire, and street girls, 
"weanng less than bikinis.” As Ice negotiates this world like an invincible James 
Bond keeping his cool and hair flowing, plenty of beats and breaks abound, perfect 
for the kind of dancing the V.I.P. demonstrated so well in the bargain budget #1 
music video. It was a great song, and though Ice was naive in insisting that it would 
have been as big a hit for a Black artist as well (he sincerely pleads to an indignant D- 
Nice in Spin that "Nice Nice Baby” would have went platiaum), it probably could 
have been a moderate success for anyone. Asa first single though, “Ice Ice Baby” 
was a hard act to follow, setting him up for a massive backlash when he couldn't 
replicate its sales. 

A factor that also senously contributed to Ice's massive success was the 
marketing savvy behind the record. Tommy Quon, owner of City Lights, the Dallas 
club where Ice started, saw gold in M.C. Vanilla (as he was known originally) and put 
the wheels in motion. He invested just the night amount of money (everything seemed 
kind of cheap, but never too cheap) on recording, promotion, touring, videos and 
records (Quon financed the original release of Ice’s first album, co-released by him 
and Ichiban records, see "Iceography” for details). And when big labels became 
interested in Ice, instead of selling the contract outright for cash -- like Sam Phillips 
did with Elvis -- Quon went with a label, SBK, that would allow him to stay on in a 
management position. In shrewd moves, no single was widely released, so everyone 
had to buy the full length, "To The Extreme” album, and nc vinyl was widely 
released, so everyone had to buy the more expensive CD (the first #1 album without a 
vinyl! counterpart). 
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Most significantly for Ice, the management went "to the extreme" in 
conflicting directions with their star, and both would shorten his reign. To give him 
more street credibility, a bio was fabricated that had Ice growing up not in Dallas, but 
on the Miami streets, and much of his legitimate “street” past, (performing at Black 
clubs, breakdancing, being stabbed) was amplified and transported East, where he — 
inexplicably went to school with the much older Luke Campbell of 2 Live Crew. His 
achievements in his fave pastime, motocross racing, were also exaggerated. At the 
same time that they were making him harder, they softened his image up with — 
elaborate glitter outfits and spectacular bizarre colorful couture. The All-American 
angle was parlayed into dolls, an appearance in the kids’ movie, "Teenage Mutant 
Turtles Il: The Secret Of The Ooze” (in which he performed, "Ninja Rap’ featuring 
the chant, “Go Ninja, Go Ninja, Go!”) and even his own feature film vehicle, “Cool 
As Ice". 

While Vanilla Ice now puts down the glittery outfits he once wore, and 
associates them with being under management's control, in truth, at the time Vanilla 
Ice was a shining star whose joyful ego burned like a road flare. Those outfits made 
perfect sense, and more importantly, his runway looks allowed him to actually pull 
them off. However, management's decision to fabricate a biography proved to be 
more damaging. As the catty media often does after putting someone on top of the 
mountain, they were looking for an opening to knock his ass off, and the “lies” gave 
them an opportunity. Perhaps the biggest injustice that Vanilla Ice suffered was a 
public willing to crucify him on issues of authenticity. If there is any realm where 
authenticity is meaningless, or at the very least, should take a back seat to playful 
historical creativity, it's pop music. Why would it possibly matter where Vanilla Ice 
was from, and if he was really a street tough? He sang about being a Ninja and a 
sniper, his two favorite themes, but likely he was neither of those, aud assumedly no 


one believed he was. Only recently with the gangsta rap star shooting deaths and the 


stack Metal church burnings and murders have musicians been held up toa standard 
oe Tiving theit lyrics, and I think the general populace would concur that those aren't 


actually good things. 


in tact, to condemn young V anilta Ice as a liar 1s to muss the point of tne magic 
of the offstage Vanilla Ice. He wasn'ta savvy player, he was a simple, cocky kid who 


Hi. is thi > 
told stories to the press sometimes the way you would brag in the locker room. Roctober: Hi, is this Vanilla Ice 


Rolling Stone took him to task for purporting to have made up the line, “Chillin' like Vanilla Ice: (in mellow voice) It's Rob. 
Bob Dylan,” and gave empirical evidence to the contrary, when they should have Roctober: We really enjoyed the show last night. Today we went into 
been heralding his embodiment of American youth, with the hubris of invincibility the archives and watched some old videos, and even though I'm as big a 


that goes with it. He was the ultimate high school hunk, half captain of the football 


team, half greaser punk on a motorcycle in the parking lot. He was Dylan and fan of the old stuff as anyone, I'd have to say that I think what you're 


Brandon, Fonzie and Richie, Archie and Reggie simultaneously. Instead of doing now is more you. 
celebrating him, however, he was basically run out of town on a rail. Vanilla Ice: That's true. Totally. A lot of people were saying to me, "You 
a ig ce ig? a train ve on as eon neing Hy : Bava ena soit ‘ know, you should've started out like this." It goes back to playing the 

ough his follow-up live record and soundtrack didn't do too well, and though his 
movie opened to as theaters, he had made plenty of money, and was living very POPES Ine anane record company and stil. See : ptarice ee hip 
comfortably. Though he would surface in the media every few years in a blurb here hop artist, you know opening for Ice T and Stetsasonic and Mix A Lot. 
or there, it was usually in a negative light. His house got robbed of lots of jewelry; I've heard you saying that a lot in recent interviews. You talk about the 


Suge on ght threatened to kill him if he didn't sign over some of his royalties: he used puppet thing... 

to tour the world, now he owns a store. (Actually, his store, specializing in WS vcs . ‘ 3 

equipment for one of Ice's passions, Extreme Sports, is worth noting because it seas vada. | ne ia ip ing. | ie influenced by the money, basically to be put 
represents one of his lasting legacies. Vanilla Ice solidified the word "extreme’ into In this position of like a novelty act. It enables me now to do what I want. 
American vernacular, and if 10 million plus copies of "To The Extreme” didn't sell, 
Extreme Sports might go by another name.) But through it all, unlike some of bis 
contemporaries, he never became financially destitute. However, other problems 
arose. 
He broke ties with Quon and continued his music career, but troubles stalled it. 
Though his 1994 "hard" record, "Mindblowin™ had a heavy marijuana theme (popular 
in Hip Hop at the time), it was harder drugs that were taking their toll on Rob. He 
survived a suicide attempt and a drug overdose, and after hitting bottom, he got 
himself together, went to therapy, got on medication, gave up the drugs (except pot, 
of course), found God, got married, had a kid (Dusti Rain), got tattooed, and started 
getting into Rock. He had a Grunge band called Picking Scabs playing the Florida 
club scene. But what really might redefine Ice's persona in the public eye is his latest 
Universal album, “Hard to Swallow,” and the accompanying tour. Produced by 
Korn's engineer Ross Robinson, this album contains the kind of Metallic guitar with 
Hip Hop bass music played by Kom, Rage Against The Machine, and their ilk, with 
Ice's vocals rapped and screamed over the powerful dirge.. Though this isn't my 
favonte kind of music, I think this is far superior to Korn, just on the basis of actually 
having personality. Musically, there's nothing on the album that doesn't have some 
hook to it, and several of the songs are pretty great. What's most interesting about the 
album, though, is not what's different about it from his old stuff, but what's similar. 

The most striking difference in lyrical content is that some songs are really 
personal and revealing, most notably, "Scars," a bitter hate note to his deadbeat dad, 
and an oath to his own kid to do a better job. Balancing out the heavy stuff though, 
are a number of songs that have identical lyrical structure, boastful content and even 
the similes of yore ("I spreads butter like Parkay/Real smooth with the flow when I 
parlay"). Applied to this new type of music it's refreshing, and though there's a low 
Ninja factor here, there’s plenty of snipers! And though his blunt, straightforward 
confessional stuff, while more meaningful and personal, is arguably as simple as his 
boasts, there are actually some truly intelligent passages on this album. One isa 
brilliant regurgitation of every negative epithet that's ever been thrown Vanilla Ice's 
way, just for being Vanilla Ice, including a stunning, profanity laced, bile burnt rant 
against the Iceman. The track is deftly utled, "Fuck Me.” And though it may be 
viewed as many as a "novelty," the hardcore remake of “Ice Ice Baby" (played down 
by Ice in this interview, but recently released as a video) to me boldly claims 
unashamed ownership of his past. All in all, it's an album worth hearing. 

I had no idea, however, who would like this album. Would it be kids who like 
Kom? Could it be his old fans who like rap? Would anyone give him a chance? 
Much to my surpnse, when I arrived at his show at House Of Blues in Chicago with 
my assistant, Kristen, the place was packed! And the crowd consisted almost entirely 
of high school age kids who were pumped to see Ice, and who loved his new music. 
As the full, hardcore band played, accompanied by DJ Zero on turntables and a 
second MC toasting, Vanilla Ice negotiated the stage with a grace unusual for this 
genre, and exploded through his new album's maternal. The kids went nuts. They 
sang along with lyrics, moshed to their hearts content, and in a poignant moment, 
inspired by the opening strains of Ice’s ganja epic, “Zig Zag Stories," a skinny kid 
fought his way to the front to hand Ice a doobie. Graciously taking it, Ice looked 
through his pocket for matches, and then the magic happened. Like Veronica 
dropping a handkerchief in an Archie comic to get the boys to dive for it, two dozen 
eager 16-year-old female arms instantly jutted stageward, lighter's in hand, hoping 
their dream man would pick theirs. Ice took one from a girl, thanked her (inaudibly 
amidst the booming Skate Rock), lit up, strutted the stage, and then went to go find 
the girl to return her lighter! That was a nice touch. Another interesting aspect was 
seeing the now Christian Vanilla Ice nff on the Garth Brooks “Empty The Evian 
Bottle on The Audience” bit. Ice did it in a motion suggesting a catholic priest 
anointing with holy water. 

The highlight of the show, though, was when Ice, reading the audience, sent the 
band off stage and did an old school Hip Hop vignette with just his DJ, including a 
human beat box bit, a scratching demonstration, and a full run through of, “Ice Ice 
Baby” with a DAT of the original tracks. Before the latter, the band started to come 
out to accompany him on the Hard version, but he waved them back, sure that the 
crowd wanted some old school. And the kids did. If there was any doubt that these 
fans were the kids who loved him when they were tots it was removed when, at one 
point they started chanting, "Go Ninja, Go Ninja, Go!" walt 

As we left the show, exhausted and satisfied, it seemed every kid, many of them gy” 
with punk makeup and skate gear, had bought a T-shirt. Ironically the #1 record in 
the country at the time was Offspring's "Pretty Fly For A White Guy," the ludicrous, 
though catchy, indictment of the Norman Mailer's White Negro (for the Hip Hop 
generation). As if a song about white kids acting Black sung by a guy who wore 
cornrows wasn't absurd enough, the singer actually acts like white kids today would 
buy a Vanilla Ice CD by mistake, because they wouldn't know how to buy a real 





Black Gangsta Rap CD. The obvious inaccuracy is that, of course, the majority of “g a a ae 

Rap CDs are bought by whites, even Master P, [ce Cube and Geto Boys, not just $ ian, 

Fresh Prince, believe it or not. The true irony however, is that judging from the yn Ars Pad 

crowd we saw, a really fly white guy would own the new Vanilla Ice -- it's got far ies . LAAT 

more cred than The Offspring. ; ; ; 
Roctober spoke to Vanilla Ice by phone the day following the concert. ABOVE: Ice at 18, 19, 23 and 30, Ice feeding Dusti 
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You're saying that, but I don't hear that on the record. It really seems 
to me that, obviously your subject matter is deeper now, but you really 
stay pretty true to the same kind of lyrical structure and lyrics that you 
always had. 

Right 

Especially when you come on with your "Too Cold" track, which uses 
the "Ice Ice Baby" lyrics. My reading of that is you're not ashamed of 
any of your past. You're not telling people to dismiss any of that. 

That's the reason I didn't change my name, too. 

Exactly. Then why are you trying to distance yourself, as far as saying 
that wasn't you... 

I'm not trying to distance myself and I'm not running from anything or 
hiding from anything. If you see a distance it's because I've been a distance. 
I've been through a lot of personal changes and "Too Cold" on that record is 
the least most important song on there. It was just meant to be an album 
filler track and I had different lyrics written to that and I was just fucking 
around in there and I did, "Ice Ice Baby” lyrics and Ross and them were into 
it and said "It fits perfect, it's killer. You gotta do it.” And I'm like 
"Really?!" And so we never really meant for that to get so much attention 
but we put out this college sampler that bad like 5 tracks on it and J think it 
was that song and maybe, "Living" which were the only 2 tracks on there 
that they could play on the radio, and it's a trip because they chose that sort 
of like a single, but there's never even been a single released off this record 
yet. Now it's got like 35 adds across the country on that song, but that was 
not intended. The other songs are much more important. 

I think you putting that track on the album is important because to me 
it really had you saying that you aren't ashamed. Which, you shouldn't 
be. Everybody is a little embarrassed to look at themselves when they 
were in their late teens, early twenties. 

Sure, like Everlast. Remember the bolo that he had? 

Well, I think his old girlfriend is frorting Alternative Rock bands now, 
but she had that first record, Tairrie B, "Power Of A Woman," 
remember that? She was trying to be the Rap Madonna. 

Yeah. See what I'm saying? Even Alanis Morrisette, you know. They were 
able to get away from that cause their first attempt was ... 

Low. Under the radar. 

And mine was like huge. How the hell you gonna get away from that? 

Is there anything from back then that you are embarrassed about, 
really? I mean like, do you... 

I don't know about if I would use the word embarrassed, I would use maybe 
just...um...some things I regret. 

Do you really? Specifically, what do you regret...the Ninja Turtle 
movie? 

Yeah, just some of the cheesy things I took the money for and ... 

But that all-ages show last night, it was really obvious that it was kids 
who must have been Ist graders or so when you hit, and the Turtles and 
all that stuff must have originally got them hooked. I read somewhere 
you said that you think your current fans coming to the clubs are 
people that were in high school when the first tracks came out, but... 
That was before, but see now it's different because I didn't know what to 
expect with this new album. You gotta understand, I was still performing, 
I've been performing up till this point, (material from the album) "Mind 
Blowing” So, it was true at that point but now I see a whole new crowd 
coming out as well. But you can't base every show on last night. It's a 
mixture. You know, you got that crowd, and then you got like, when we 
played Atlanta, we played Orlando, you know, this full on hard core, body 
piercing tattooed crowd that's just like a White Zombie show or something. 
And what about your movie? You don't like that anymore? 

Oh, I like the movie. I'm not ashamed of anything. That's why I said I 
wouldn't use the word ashamed. [ would just say regret. | wasn't meant to 
be this novelty act. And I was kind of... 

But novelty act, that's just a perception. You were a great performer 
who... 

You know what I'm saying a novelty act is. 

Yeah, | think that's how you were perceived, but I don't think... 

That's what I was turned into that by my record company. And I was upset 
about that whole thing because I was going along with it, yeah, getting paid 
and, yeah, selling lots of records, but at the same time, you know, I thought 
it was about money and I didn't know until '94 that it wasn't about money 
because [ tried to commit suicide and I had millions of dollars in the bank. | 
had a million dollar home and car and boat and I couldn't find any 
happiness. So at that point I said, “Wow, man. It's really not about the 
money. You know, fuck all these material things. I was dumb and young, 
19. It was like winning the lottery, so I was just playing a puppet. But you 
gotta understand, for 3 years before that | was no puppet, and I was doing 
my thing, and my thing was hip hop and it was all Black audience, it was for 


all Black crowd. And then all of a sudden when I signed with SBK after | 
left Ichiban records out of Atlanta, that's when the shit hit the fan and then 
they turned it into pop. 

When you were a kid you were a breakdancer. What was your best 
move?? 

Oh man, I used to pop, | used to fuckin’ spin on my head, everything. I can't 
do any of that no more. (laughs) 

Could you windmill? 

Yeah, I windmilled, sure.... 

Well, you know, some people couldn't. 

Well, that's what was cool about it is everybody couldn't. That's funny 
(laughs) 

I'm thinking about making this article pretty in depth, I'm gonna go 
through a lot of different sources and piece together your history and | 
just want to clarify some things that I've seen different in different 
places. First off, is everything in your book, Ice By Ice, right on? 

My book is full of shit, I don't have a book. 

You didn't write that? 

I didn’t write that book. That's another thing that I regret. That book was 
written by my ex-manager, Tommy Quon, and I was paid to have this label 
on it, "authonzed,” because there was like 6 or 7 books out before that says 
unauthorized nght on the cover, meaning that it's bullshit right away. And 
so they paid me, I believe it was like $850,000 just to have that label and 
they printed the book. And it's full of shit. I read the book myself and I'm 
like "God, how could you fuckin do that to me?” I trusted this asshole.. 
OK, so you can't go by any of that stuff? 

No way. You can't go by any of the old bios either because that was 
fabricated by Elaine Shock industries, and Tommy Quon as well. I had to 
do this big investigative thing because I went overseas, | came back and 
people were asking me these weird questions and | couldn't understand them 
and then they said, "well, your story is not matching with your bio,” and I 
said "What bio?" and they pulled one out and I read it and I said, "Who 
wrote this? Where'd you get this from?" And I had to hire these 
investigators to find out where the fuck this came from and nobody would 
really fess up to it and then it boiled down to it was my ex-manager and 
Elaine Shock, put out these fake bios on me and shit, but the damage was 
already done. | was already labeled like a liar, you know, and I read this 
other thing that said something about [ went to school with Luther Campbell 
and I grew up in the ghetto of Miami. I grew up in Dallas, I never denied 
that, I've never lied, Never fuckin would I. 

Hey I'm... 

No listen, It's like to read these things it's fucking kind of upsetting cause the 
damage is already done and as far as Luther Campbell, he's like - If people 
would put 2 and 2 together, he's like 10, 15 years older than me. 

So, you didn't grow up in Florida at all? 

No man, I grew up in Dallas, Texas. 

And so all that stuff in the book about like car dealerships and what 
not, like your stepfather owning a car dealership? 

That's bullshit. My stepfather was a fuckin salesman at a car dealership. 
(laughs) {Actually I was mistaken, the book only says his father worked ata 
dealership. A follow up interview to this one, done by Michael Lucas {to be 
serialized in MAXIMUMROCKNROLL} confirmed many other facts 
reported in the book. I'm sure Ice didn't write it, since he says he didn't, but 
apparently Tommy Quon, being familiar with Ice's real story, and not 
anxious to have more facts uncovered as fabrications, kept most of the book 
factual, only all out lying about the Miami stuff. -Editor] 

You've found religion, you're saved, right? 

Yes. 

Now, do you have any problems with, like violent lyrics or anything? 
Do you see that as a conflict between lyrical content and your religion? 
No problem with that at all. I believe that we're all victims. I think most of 
these people on this planet are going to go to heaven anyway because we're 
all victims, man. We're bom into this society, you know. It's impossible to 
live by the Bible without sin so I mean, it's not that we should go sin or 
anything, it's just saying that, you know, we don't need to wear a mask 
because of some kind of religion...I don't believe in religion, first of all. 
Religion to me ts, like, man made. The word Catholic, the word Methodist, 
and all this stuff. They don’t even exist in the Bible. So that tells you that 
they're man made. 

But you do believe in scripture? 

Some of it. I believe the Bible’s been rnaripulated, because first of all, it 
had to be interpreted and it was wnitten in a different language and it was 
thousands of years before Christopher Columbus even crossed the ocean to 
see if there was another land mass out there and then they had to interpret 
what the people on that island were saying and then they had to rewrite the 


Bible. It's just there's so many years that are lost there and if you look at 
1e : 


anything that man has ever done, nothing’s been perfect, so why would the 
Bible be perfect after it's been rewritten so many times? And you look at 
King James version, he used to cut people's heads off if they didn't renounce 
their religion to them. in Roman days, if you weren't renounced Catholic 
they'd throw you to the lions. It was all forced. And now we're all victims 
of today's society, and everything. | mean I can go in real deep, but (laughs) 
I don't know if you want to go there. 

We can change the subject. When you were on Ichiban, did you deal 
with any of their Blue's guys? Were you ever playing any shows 
warming up for Clarence Carter doing "Strokin'?" 

No, you mean any of their acts? No, uh-uh. I didn't see any of them. 

I know there was so much money, at that time, and it's so difficult to 
keep up relationships, but was there anyone that you were working with 
back then, Tommy Quon obviously no, but anyone else that you were 
working with back then that you're still tight with, still working with? 
Man, I had a lot of people stab me in the back. 

Obviously, that happens when you got that much money involved. 

Yeah it's weird how it changed a lot of things. That's why I told you it 
ended up just to be not important to me at all. I thought that's what made 
the world go round. I have a few friends that are around. 

I noticed that John Bush, who was your road manager from the 
beginning (Bush managed Quon's club, City Lights, where Ice got 
"discovered") is still your road manager, and that's great that you could 
keep up that relationship. Is there anyone musically that you're still 
working with that you were working with back then? 

Musically, Zero, my DJ and Rod J. 

What did Zero do on your old tracks? How far back does he go with 
you? 

He was right there in the beginning. He's always been one of my DJ's. I've 
had like 3 or 4 and from him, Earthquake and D-Shay and um...Earthquake 
beat up D-Shay so that wasn't gonna work, so Earthquake was my DJ for a 
while, and Zero was there before all of them, when we were really trying to 
get a deal in like '85, '86. 

Were you in high school with him? 

Not in the same high school, but we were in high school, yeah. 

1 know this is getting out of the realm of your profession, but where'd 
you get your daughter's name, Dusti Rain? How'd you come up with 
that? 

Well, my life was cloudy at that time and the rain came and washed it all 
away. It was the best thing that ever happened to me. 

How'd you get that spelling, though, of Dusti? Is that you or your wife? 
Wife. 

Last night I noticed when you started to go into your "Ice Ice Baby," 
the band starts to come out. Do you usually not do it just with the 
DAT? Were they coming out cause you usually go into the hard 
version? 

Yeah! You notice that, huh?! (laughs) 

But you read the crowd, that you thought they'd want to go old school 
like that so you kept it. 

Exactly! 

Well, it was real nice, it was nice also that you went old old school, with 
the beat box stuff. 

Last night I was just having some fun. I really had a good time. 

You move really well on the stage, even for this hardcore type music, 
you definitely carry yourself in a really visual way. But do you miss 
being able to do the kind of dances you guys do back then, having the 
opportunity to kind of use those talents? 

Yeah because this takes so much out of me, now. The energy that] have to 
deliver in the verses and stuff as opposed to before. I'm so out of breath that 
I can't do it. But some times I'll break dance on stage, I'll spin or do 
something crazy. 

That was something when the high school kid last night started 
chanting "Go Ninja Go Ninja Go!" Has that been happening? 

(laughs) Not really. 

What do you think about that? 

| just laugh at it man, I know that I had a huge impact... 

They love you, it's incredible. Those kids, they're not being ironic in the 
least. I think the way it's working is that they loved you then cause they 
were little kids and cause some of your stuff got aimed towards them 
and now that you're playing the kind of music they like now, they're 
just on you! I mean, they're not being ironic or nostalgic or anything. 
It's just love. 

It's a trip man. I'm being blessed right now. And that's why I know there's 
God. It's not because some religion told me to. It's cause I've had personal 
experiences, that just couldn't be anything other. It's gotta be God, man. I'm 
being blessed. 
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Let me just ask you this, I know this is stepping out a little far, But in 
interviews now you constantly use the word "puppet," talking about 
how (the record company) was controlling you. Do you have anything 
against puppets, normal puppets, cause I know a lot of people hate 
puppets. 
Huh? 
People just hate puppets. 
No man. Scott Evil, my bass player, the guy with all the tattoos across his 
back and stuff, I never knew he was like this, but we had like a little puppet 
on the tour bus, and he, like, killed it, man. He freaked out. Dude he's like 
really, "No I hate that shit. No I can't even fuckin even deal with it dude." 
And he was serious. And | was like "What?!" He was having a real hard 
time with it. 
But what about you? 
I don't have a problem with a puppet, man. Not at all. 
You just made the puppet community very happy. 
I'm just using it as an expression, somebody pulling your strings. 
So you're birthday's Halloween? 
I'm not superstitious. My birthday's Halloween. 
You got any really good Halloween stories? 
Oh yeah. 
Gimme one or two. 
(laughs) I'll give you one and then you'll... 
That'll be the end all. 
(laughs) Yeah. This is it. Alright so was in Wembley arena (in England) 
doing a concert and there was this chick that came out in the front. She was 
really beautiful. She had a trench coat on, a black trench coat and she was 
opening it up and flashing us. You know, beautiful body and everything 
and we all saw it and we were like, "Yeaahh!" She was at the next show 
doing the same thing. Then she was at the next show and the next show and 
the next show all through England and then we had to go to America to do 3 
concerts in America. She was at all 3 of those and then we had to fly to 
Japan and she was on the airplane, on the way to Japan, screaming in the 
middle of the flight, "He's my destiny. I gotta have him!" I turned around 
and it's her and everybody's thinking the plane's gonna crash or something. 
And she's screaming. It was the weirdest thing ever, man. We get off the 
plane and I go to the hotel. I check in the hotel. About 2 O'clock that 
morning I get a knock on my door and somebody slid a hard copy Satanic 
Bible underneath my door with a message to me written init. And I picked 
it up and saw it. I didn’t read the message. I threw it down real quick, | was 
like "Holy shit," and I looked out in the hallway and there was no one there. 
The next night we had 2 guards up there at the elevator, we didn't know it 
was even her at this point, and she came up the fire escape and did the same 
thing, and you know the little lights all down the hall? She knocked 'em out 
with a stick, and she slid two books undemeath my door and the security 
guards caught her. Then we hear her screaming and yelling out in the 
hallway and everyone comes out cause we're all on the same floor. We all 
came out of our rooms, and we're standing around her. She's on her knees in 
the middle of the hallway, and...I never thought this existed until ] saw it 
myself. .this chick was totally possessed, man. Possessed by the Devil. Her 
voice completely changed and she said, I remember, she just went (in devil 
voice) "He is my destiny! I've got to have him,” and all this shit. We all 
kind of backed up for a minute and go, “What the fuck?" And then she just 
snapped out of it and she would just start bawling and tears were coming out 
and she was crying and she was saying "Please help me. This is not what | 
want to be. This is not me. Please help me." And then she would snap 
back into the other one and say, “He is my destiny. You will not stand in 
my way.” Oh, my god, dude. It was so fucking frightening I had 
nightmares. I just got over them about 2 years ago. Since then, they found 
out that her parents were Satanic and her grandparents were Satanic and so 
on and so on. They had sent her and they had paid for all the tnp and 
everything, to come out and convert me, to get me to preach to my fans 
because of my birthday, which is Hallows Eve, which is a Satanic sane 
the bi geest vane holiday. - 
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Above: [ce with his beloved mother in 
his favorite Halloween costume . . . 

sniper! Facing page: Ice in ‘91 w. (I-r) 
then manager Tommy Quon & then, & 
current, road manager, John Bush 





Wow. So you do believe in the Devil? 

I do believe in Satan, hell yeah. ¥ & ae 

While we're on the negative, just because [ don't want to be inaccurate 

anywhere, what drugs were you doing? 

Ecstasy, cocaine, heroin 

Were you shooting up... 

A little bit. 

(Awkward pause, followed by quick change of subject) What, right now, do 

you see as the goals you have? What's really important to you outside 

of your family? 

Goals. That's good because I don't see anything in the future. [I just kind of 

take it day by day, but I do set goals Just to get back home to my family is 
a goal nght now because | Know that I'm pretty busy for the next year or so. 
And nde some motocross, , I just want to win, like, a local championship 
again. What are my goals, man? Just to keep expressing myself musically 
with people enjoying and showing up at the shows. It's all a great reward to 
see what's going on right now. [ had no idea 2 years ago, 3 years ago, that | 
would be here nght now. 
You keep selling these shows out, you definitely have fans, but if this 
record selis 200,000 or 300,000, some people are gonna act like it's a 
failure. 
Right. | don't judge this record by how many it sells. I judge the success of 
this record by what I've personally achieved off of it. And I don't care if it 
sells 10 or 100 million. I’m really just glad to have a record deal and be able 
to express myself, because what I've got off this record is a total triumph 
and it’s incredible. It's a blessing from God because it's major therapy. 
Some of these subjects I was tapping into contained a lot of anger and 
anxiety that I've had trapped up in me for a long time and couldn't get away 
from. It can spoil your whole mood constantly, just remembering things. 
I've been a pretty private person, I've never really opened up to anybody. 
And now I've released these demons inside of me, I really feel like I haven't 
released all of them, cause we did the record only in a month and a half, I 
feel like I scratched the surface. I feel like I'm ready to make another 
record. But this record, it was really like therapy. Now I can perform the 
songs without reliving them. And I feel free. 
Do you think you had ADD? 
Ido have ADD. I've had it my whole life. 
Did you just find that out or have you always known it? 
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by MICHAEL LUCAS & SVEN-ERIK GEDDES, 
V.I.P. Posse Members 


(Editors note: It is a distinct honor to present here a fine listener's guide to the 
Iceman's cannon presented by two of the most respected men in the "scene." Mr. 
Geddes, as kingpin of Pianet Pimp enterprises, has given the world the works of The 
Mummies, Neil Hamburger, the Golding Institute's audio ethnographic series, and 
"Blood Orgy Of The Leather Girls." The work speaks for itself. As Big Kahuna of 
Repent Records, Mr. Lucas has present an international cavalcade of musical 
supersiars on vinyl in ways that have no doubt enriched the world remarkably. As 
guitarist in The Phantom Surfers he has also sweated through many a mask, and had 
his band's image appear on “Beverly Hills 90210." Though perhaps many things bond 
these men, nothing brings them together moreso then their love for the music of 
Vanilla Ice. After a lengthy sojourn with him on the Ice tour bus, they were actually 
honored with much deserved official inductions into the V.1.P. posse. Enjoy their 
musings, and for a recap of their Ice encounters, please refer to the companion piece 
to this article, running in serial form in the next several month's issues of 
MAXIMUMROCKNROLL in Mr. Lucas’ column.) 


Vanilla Ice was the first rapper to crossover onto the pop charts 
with his #1 hit of 1990, "Ice Ice Baby” and the subsequent 11 million 
unit selling album, "To The Extreme" (as if you didn't know). 

The issue of "street credibility” and attendant backlash which 
has plagued many rappers caused his successive (and quickly-packaged) 
albums to perform substantially less well. After parting ways with 
manager Tommy Quon, he self-produced the "chronic" influenced "Mind 
blowin” in 1994 before apparently being laid out by various personal 
problems of the sort usually associated with young entertainers who 
suddenly achieve great success (to crosspollinate cliches, "an overnight 
success that not only came after years of work, but all too quickly”). 

But while Mr. Van Winkle was busy straightening out his 
personal life, the Iceman never seems to have disappeared from the radar 
of popular consciousness in the manner of, for example, Yakev Smirnoff 
(to be noted is that while Yakov Smirnoff briefly appears without fanfare 
as an actor in the film "Austin Powers," the same scene invokes the 
persona of Vanilla Ice). Proof of this is the interest generated by his 
recent foray into hard rock, "Hard to Swallow,” and the accompanying 
tour, which has provided a heaping helping of crow for many naysaying 
pundits (reluctant as they may be to chow down). 

Considerations of space do not permit listing all of his singles 
and appearances on compilatians, but the following select discography 
hopefully serves as a career overview as well as a guide to the essential 
Vanilla Ice. 


HOOKED (Ultra/Ichiban, 1990) This leads off with the then regional 
hit "Ice Ice Baby” (orginally released as the B-side of the "Play That 
Funky Music” single) and features a rougher sound throughout than the 
remixed versions of the same tracks on "To The Extreme.” Also 
noteworthy are numerous unauthorized samples (as was the norm of that 
era), As the popularity of "Ice Ice Baby" grew, it became a flashpoint for 
industry grumblings and resulted in a precedent-setting lawsuit (settled 
out of court) for its use of David Bowie and Queen's "Under Pressure” riff. 
Inexplicably, the times of all tracks are given as 4:30 (although "Havin' 
A Roni," which appears on the CD but not the vinyl, is not listed) though 
this is only true in the case of "Ice Ice Baby." Another point of interest 
is the Ultra Records logo of a rainbow colored inverted triangle, which 


might give creedence to certain rumors regarding Tommy Quon's personal 
life. 


TO THE EXTREME (SBK/Capitol, 1990) - Ice's first major label 
release is a remixed version of the "Hooked" album, with the addition of 
"Stop That Train" (a Bachannalian ride through Vanilla Ice's sexual 
Stream of subconscious*), “Ice Is Workin’ It" (which receives a proper 
workout on “Extremely Live"), "Life Is A Fantasy" (after years of 
attentive listening to both this and the live versions, one still wonders if 
it was a dream...or a fantasy), and a snazzy new image paraded in 
numerous photos, some perhaps inexplicably placed. Owing to 
difficulties in clearing the sample, Ice's rap version of "Satisfaction" 
(which appears on "Hooked") is missing. But not to worry: when the 
Rolling Stones’ legal liason realized how much money could be made 
from even a shitty licensing deal, they quickly capitulated in time for the 
release of "Extremely Live," where both live and studio versions (the 
studio with the infamous “onion money" dialogue) are featured. 


"Play That Funky Music" 12" mixes (SBK/Capitol-EMI, 1990) - 
Noteworthy for "Sky King's Medley: Ice Ice Baby/Play That Funky 

Music," a well-done but at times unnerving remix that cuts between the 
two songs with Ice laying down some cool new boasts on top, such as, 
"Extreme/Is where I'm taking it’ While weak M.C.s just keep on faking 


it. Smooth/like strawberry ice cream/flow with the beat real smooth and 
nicely." 


Extremely Live (SBK /Capitol, 1991)- Vanilla Ice where he always 
seemed (and still does) most at home; on stage in front of a bunch of kids 
going apeshit! Although the early1991 repetoire unsurprisingly draws 
heavily from his previously released material (all of "To the Extreme" 
except "Rasta Man"), the new material featured (in ascending order of 
quality) is "Intro" (girls screaming themselves wet, which they continue 
to do at every point of the album, some tension-building synthesizer and 
V.I. being introduced), "The Vanilla Ice Posse One by One" (as this is 
primarily a dance showcase, putting this on a purely audio format was a 
bold move that a less confident artist would not dare venture), "Move" (a 
likeable throwaway cut), "I Like It," "Roilin’ in My 5.0" (a brilliant 
extrapolation from a single line in “Ice Ice Baby" wrapped around a fully 
redeemed Steve Miller riff, featuring extremely Ice lines such as "I don't 
drive 55 when I'm in my ride, I just drive; my head leanin' to the side.") 
and “The Road To My Riches" (the most fully developed of the new 
numbers; V.I.'s pride is evident in his introduction statement that, "I 
wanna do a new song that I got that nobody's heard I've never performed 
on stage ever. This'll be the first time you heard it first." But the familiar 
material is considerably enhanced by the energetic, "1000%" 
performances given by V.I. and the V.I.P. (Vanilla Ice posse, sometimes 
referred to as the "V.I.P. posse"). A bonus are some intriguingly altered 
lyrics. In "Play That Funky Music,” for example, the V.1.P. posse are, at 
Tommy Quon's insistence, no longer "steppin' so hard like a German 
Nazi" (Ice explained to us recently that Mr. Quon thought people might 
interpret the lyric as it appeared on "Hooked" and "To the Extreme" as 
being an endorsement of Hitler). Instead, they are "steppin' so hard, like 
camel jockeys.” Most interestingly to us, the spoken section of "I Love 
You" is not only directed at some lucky individual(s) at the show, but 
after stating that "I know I've done some bad things in my life, but God 
helped me straighten all of that out ,” V.I. builds up to the point where he 
is supposed to give voice to his feelings but doesn't bother to actually 
say "I love you" at that crucial point, instead casually leaving it to the 
backing vocals. Live? Yes. Extreme? Definitely. Hence, “Extremely 
Live.” 


Teenage Mutant Ninja Turtles 2:The Secret of the Ooze 
Soundtrack (SBK /Capitol, 1991) - "Go ninja, go ninja, go!" What 
more can we say?** 


Cool As Ice Soundtrack (SBK/Capitol, 1991) - "Cool As Ice" is one of 
the more unexpectedly strange mainstream films of this decade (cf. 
"Highlander Two" and "Congo"). Mathematically stated, it's "Blue 
Velvet" -(Dennis Hopper and Dean Stockwell) +Vanilla Ice. Although the 
Iceman isn't especially pleased with it, he admits that “it's a strange 
movie" and that portions of the script were written to accomodate Ice- 
isms. Noted cinematographer Janusz Kaminski went on to win an oscar 
for his work on "Schindler's List” (in which Ralph Fiennes truly did step 
as hard as a German Nazi) although studio publicity materials denied his 
previous involvement with "Cool As Ice." *** The soundtrack album 
features Vanilla Ice doing "Cool As Ice," "The People's Choice," "Never 
Wanna Be Without You" (a denatured "I Love You"), and "Get Wit’ It." 
The balance of the album is filled out with six tracks ranging from 
Rozalla to Stanley Clarke. 


Mind Blowin' (SBK/Capitol, 1994) - Freed from the bonds of Tommy 
Quon's "direction," V.I. set out to produce a bass heavy "street" album. 
Not only are there a paeans ("Roll Em Up") to the herb ("Roll ‘Em Up"), 
but one photo shows him holding a baggie of presumed contraband while 
in another he offers a joint to the camera. However, his meditations on 
the traumas of his tenure as a teen idol takes "Mindblowin' far from the 
street, although never close to Boredomville. Despite some catchy 
(potentially anthemic) cuts such as "Hit My Hard" and "Ice Man Party," 
the most widely noted aspect of this release was his dreadish hair on the 
cover shot. Many who have never heard this album (or scen it 
themselves) refer to it as "his rasta album” (even though nothing herein 
is as specifically rasta as "Rasta Man," which appeared on "Hooked" and 
"To the Extreme.”) 
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The Bloodhound Gang - One Fierce Beer Coaster (Geffen 1996) - 
Budget Beastie Boys, too clever by half, who had the inspiration to 
utilize Rip Taylor on their previous album up the ante by featuring Rob 
Van Winkle on "Boom." Although he receives no songwriting credit 
here, the raps he drops are distinctly Icy and reappear on “Hard to 
Swallow." 


BACK 2 BACK HITS - (EMI-Capitol Special Markets, 1997) A half 
Ice and half M.C. Hammer ten track collection of material from "back in 
the day" (all pre-Ice's "Mindblowin™ and Hammer's "The Funky 
Headhunter"). V.I. does “Ice Ice Baby," "Cool As Ice," "Dancin’," and the 
live versions (yes!) of "I Love You" and "Play That Funky Music." 


Hard To Swallow - (Republic/Universal, 1998)Neither of us are 
particularly fans of this sort of light meta!/industrial, but the 
genuineness of emotion that V.I. lays bare here in the course of 
exorcising various demons both personal and professional raises this 
above all expectations, although the vocals are mixed low enough to 
make comprehension difficult. This is to a certain extent probably 
intentional, since Rob feels that some of these songs are very personal. 
Many of them, however, draw from his established lyrical concems 
(snipers, drugs, witches and broomsticks, the vicissitudes of fame and 
fortune), codifying them in new and startling ways and three are remakes 
("Too Cold” of "Ice Ice Baby,” "Living" of "Mindblowin''s "The Wrath," 
"Prozac" of "Boom"), demonstrating allegiance to his hard core fans. 
This album didn't move us completely until we saw the material performed 
live. Now it is firmly in the Vanilla Ice pantheon. 


¥ "Stop That Train” is based around a sample from the Reggae song, "Draw Your 
Brakes" by Scotty, a song that appears on the widely distributed, The Harder They 
Come soundirack, but nonetheless is a fairly obscure and exciting source to draw 
from. Though the song may seem like filler because of its late inclusion, evidence 
suggests that it was considered to be a possible hit, and was recorded early, asa 
video was made for it, that appears on his excellent three video compilation, "Play 
That Funky Music White Boy" (SBK Music Videos, 1990). These bargain basement 
videos certainly were produced independently of major label money, so I assume 
they were done early in Ice's development. At one point in the "Train" video, a 
model train rides through the breasts of a sculpture of a supine sexy woman that a 
track has been built into. It should definitely be emphasized that much of the success 
of V.I. comes from his initial, "Ice Ice Baby" video (included on the tape, pius the title 
video), and that what is most remarkable about it, and the others on this tape, is the 
charming low budget groove to whole thing. From the cliché video girl (licking an 
ice cream cone!) being an only moderately attractive Asian girl (a Quon relative?), 
to the use of effects available on most home video cameras, it is a testament to Ice's 
dynamic charisma and great dancing that the "Ice Ice Baby" video was #1 on MTV 
for so long. Recently when in was brought back for MTV's 1998 Rate-A-Video show, 
"12 Angry Viewers,” it was still almost unanimously praised for its excellence. (- 
Editor) 


** Vanilla Ice, actually performs his “Ninja Rap” in the movie, flanked by funky, 
puppetronic terrapins, so if you're in the video store and get the urge, grab it. 
(Columbia Tristar Video/New Line Home Video, 1991, Beta available!) If you're not 
really intrigued with learning the history and intricacies of said "ooze," Skip to the 
end, that's where the Ice is. Coolio fans, do the same thing for "Phat Beach." (-Ed.) 


***Not only do | absolutely insist, without irony, that "Cool As Ice" is a betier film 
than “Shindler's List,” | also posit that the cinematography is better. The shot where 
Vanilla drops a tiny ice cube in the sleeping girl's mouth and steam comes out is 
transcendent! I've heard Kaminski viewed this early opportunity as a chance to make 
a big budget demo reel, so rather than do hack work, he actually includes lots of 
dynamic, progressive photography. Fans of people praised for overlong, “quality” 
pictures who got their start in Rock Star vehicles should check out "Under The 
Cherry Moon,” in which the girl from “The English Patient" is wooed by Prince, and 
at one point performs "Planet Rock” in a drum only arrangement, wearing a towel. 
Super model fans should also note that this movie and soundtrack were supposed to 
be a launching point for the as of yet non-existent music career of Naomi Campbell, 
who sings the chorus of, “Cool As Ice" and appears in the film performing it in the 
opening music video-esque concert. She apparently, however, does not tour on 
Japanese motorcycles like the boy rappers in the group, and thus does not have her 
vehicle break down in a small town and she is not able to sexually awaken a young 
townie girl or fight Chuck Norris style with local jocks. You need this video. (MCA, 
1991) (-Ed.) 
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WINGIN’ # 
ECKBREAKERS 








There's a lotta bands making "Garage" 
music these days, and a lotta 'em are 
doing OK. However, it's the rarest of 
these bands that really “pulls it off" in a 
true Garage sense. That is, to say, how 
many of the Estrus/Crypt/Dionysus 
combos actually Iwok like they practice in 
their mom's garage? Or look like they 
might work at a garage pumping petro? 
Well The Swingin’ Neckbreakers are 
that band! They truly capture the 
sincerity, rockingness and energy of 60s 
teenage American Rock&Roll, all the 
while never wallowing in Retro. And 
though they capture the vibes of the great 
45s of yesteryear, the Neckbreakers do 
more than just re-create a general sound, 
they actually come up with incredible, 
hooky tunes that coulda been hits 
a (regional 
ones at least) 
if the record 
biz was still 
set up for 
Garage 
singles to make 
it. "Saturday's Best" and "Little Pink 
Medicine" from their debut Telstar LP, 
"Live For Buzz" have worn out many a 
needle on my stereo, and the tunes on 
their latest LP, "THE SWINGIN' 
NECKBREAKERS KICK YOUR ASS" 
are no less remarkable. Gentleman John 
Battles caught up with the Jersey boys 
after their most recent Chicago set. This 
is how it went down: 


John B. - John Battles 

Jeff - Jeff Jefferson (guitarist) 

John J. - John Jorgensen (drums) 

Tom - Tom Jorgensen (lead vocals, bass) 


John Battles/Roctober: Starting with 
the obvious, The Swingin' 
Neckbreakers have been together for 
how long? 

Jeff: Well, I've been in the band for two 
years, but the Jorgensens have been 
brothers all their lives! They've always 
been monkeying around with music. | 
talked to their mom about it, and she said 
one of them was always playing the 
guitar. They're both great guitar players, 
and they're both nice guys. 

John B: This is the first band you guys 
have ever had, isn't it? 

Tom: We never had a "real” group, just 
playing with fnends and stuff. This is our 
first "professional" group. 

John B: Did you have a specific idea in 
mind when you started? 

John J: | figured we wanted it to be 
simple, because... 

Tom: Because there's only three pieces - 
bass, guitar, drums. Just Rock n' Roll. 
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John J: We definitely had a blueprint as 
far as...I don’t know about the originals, 
but the covers that we did were easy to 
learn, fun to play, and hopefully people 
could dance to them. That's what we were 
going for, and our onginals sort of fit that 
mold. 

Your covers come from really varied 
sources. On your early records, you 
did stuff everybody knows, like Little 
Richard, and more obscure stuff by 
The Squires, Tony Sheridan, The 
Troggs, all great songs. 

John J: Yeah, it's weird, cause some of 
those, We were trying to find good songs, 
and | have to admit, we kind of stumbled 
on some of 'em that were great records by 
the people who did 'em originally, but 
when we did them, they weren't always 
that good. It probably wasn't a good idea 
to do a couple of ‘em, but they were fun to 
do, anyway. 

So your first album came out about a 
year after the band started? 

John J: Probably. The group started 
around the end of 91. Our first gig was in 
June of 92. That first single we did on 
Telstar, called "Digging A Grave," we 
recorded about a month before the first 
gig...We were definitely pretty 
inexperienced (laughs). I hadn't played 
drums in years, so I had to kind of learn it 
all over again. I think I've learned to play 
the drums a little since the first album! 
(laughs) 

Do you feel pretty much the same way 
about your fans, and about playing out, 
as you did when you started? 

Tom: Well, we keep getting more fans 
every time we play, so as long as they 
keep coming back and having fun at the 
shows...As far as playing, you're only as 
good as your audience. If your audience 
is there, and they're into it, we'll be fine. 
If they abandon us, it'll all stop. (laughs) 
Are you finding your audience is kind 
of varied, now, in terms of different 
kinds of music fans? 

Jeff: You know, it's funny. You never 
know what a guy is going to say to you, 
coming out of the audience, if he enjoys 
the show. In one night, different guys 
came up to me, and they talked about the 
MCS, they talked about Eddie Cochran, 
and they talked about Kiss! It's just 
amazing the different things people hear 
init. A lot of times, it's stuff I actually 
listen to, although, for those of you 
reading, 1 wasn't in the Kiss Army when | 
was a kid, but, I'm not against anything 
like that...I just think it's funny. 
John J: We just didn't 
Neckbreaker Army. 

Jeff: 1 didn’t listen to modern music until 
the Ramones album came out. I wasn't 


have a 


hip to the MCS or Iggy and the Stooges, or any of that stuff, but I like to 
listen to good music, generally. 

I think you're getting across to people into different factions of music, 
and probably bridging the gap, whether it's "Punk," "Garage," or 
even “Alternative.” I mean, I saw you guys open for Man or 
Astroman?, and I saw a lot of...this isn't nice, to label them that way, 
but "College Rock" types who probably didn't know anything about 
your music, but most of them were into it. 

John J: Yeah, we've been lucky. I don't think we've BOMBED anywhere. 
I think we've always gone over OK. We haven't ever been on any really 
lousy bills. 

Speaking of bills you've been on, you said you did a series of shows 
with ? and the Mysterians a while back? 

John J: Yeah, those guys are great. They do all the songs off those two 
albums, some of the singles they had, pretty much all their songs from back 
then. [ can only think of a few that they didn't do. Really nice guys, too, 
they sounded great. Obviously, a lot of people are coming out to see them, 
but I think it's definitely more of the old fans than people who are just now 
finding out about them, but [ can't tell. That live CD is out on Norton, 
though, it's pretty good. 

Yeah, did you guys play on that show with them, at the Cave Stomp? 
John J: We played the night before, but a couple of tracks on that album 
were recorded at a show we did with them in January at the same club 
(Coney Island High). 

So, you played at Cave Stomp, but not the same night? 

John J: We played with The Smithereens... 

(laughs) What was with THAT? The Smithereens? 

Jeff: Well, now, hold it, now! 

OKAY! 

Tom J: The Smithereens go way back, they're from Jersey, y'know... 

But, what have they got to do with the Garage thing, that's what I'm 
trying to figure out in my head... 

Tom J: What do ANY of these people have to do with the Garage thing? 
(John laughs) It's a Rock n' Roll show, fer chnssakes. 

I hear ya. 

John J: The thing about the Garage scene is, all the people that are really 
into that stuff seem to be in bands! The audiences, | don't really know if 
they know all that stuff, they may know the new stuff. I think a lot of 
groups are definitely doing their own thing with it, which 1s good, but it 
seems like the people that have all the old records are all in the groups, 
now! 

It seems like, just before your first album came out, around ‘92, there 
were a lot of new Garage bands that all sounded different, but I think 
it's getting narrowed down now, to where bands sound like The 
Monomen or Billy Childish or something, and some people may not 
even consider you guys to be a "Garage" band, but you've always 
complimented any bands like that whom you've shared a bill with... 
John J: Yeah we're an "edgy trio." 

Jeff: That was quoted in the local paper! 

An Aging trio? 

Jeff: EDGY! (laughs) No, we've been called “aging,” too! But...Please! 
"Edgy." 

My take on it is, you took all these things that you liked, put ‘em 
together, and came up with something of your own. To me, that's 
what a real Garage band would do. 

Tom: Yeah. 

Jeff: I'll tell ya, in my case, the way I play guitar, it's the only way I know 
how to play guitar, so, yeah, in a sense, you're nght. 

John J: We're just trying to be ourselves, pretty much. We pretty much get 
up there and play the music, we don't have much of a show. If people like 
the music, that's great. If they're waiting for special effects, or gimmicks or 
whatever, they're not gonna get ‘em! I'm not totally against a big showy 
presentation, but for us, we really wouldn't be comfortable with it 

Tom: Not just in your drawers! (laughs) 

Is it just not in keeping with the spirit of the band, to have more 
elaborate kinds of merchandise? 

Jeff: No our, spirit is: We need to be able to afford what we put out. We 
like money as much as the next guy, but we have to be able to finance it. 
Everything's expensive, touring’s expensive, people gotta pay money to get 
in, and beer's expensive... 

John J: We haven't even had a new photo taken in two years! 

Jeff: Oh, it was dreadful! I was in the band for over a year, and every time 
our photo was in the local paper, IT WASN'T ME! (All laugh) I'd like to 
talk to the people! | like to talk to very friendly, nice people! I like to talk 
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to friendly, nice ...girls! BUT, THEN MY PICTURE'S NOT IN THE 
PAPER AND IT'S NOT ON THE WALL... 

(Laughs) Getting back to the Kiss Army thing... 

Tom J: So you like the idea of the Neckbreaker Army? 

YEAH! 

Tom J: Well I'm electing you president! Give us your PO Box so we can 
spread the word on how to contact you for the official membership card... 
And a big sticker for people to put on their cars... 

Jeff: We've never had a sticker. I wish we did, because I'd like to leave my 
mark somewhere. 

Did you and your brother have a basement or anything to play music 
in when you were kids? 

John J: Well, the upstairs in our house had a spare room, we had 
everything in there. Our parents were actually pretty supportive, although 
sometimes my dad would get kind of annoyed. I think I've even got tapes 
somewhere of him yelling, when we'd record stuff on cassette. The 
Fleshtones have that song "God Damn It." That was one of my dad's 
phrases, "God Damn It! Turn that thing down!" (laughs) It sounded just 
like that when I heard that song for the first time!(laughs) 

That'd be a good idea for a bonus track on a CD, or between songs on 
a record, just your dad yelling at you for whatever... 

John J: Yeah, we should do that. 

People like hearing that stuff, especially if they don't know where it's 
from. But, are your parents pretty supportive of what you're doing 
now? 

John J: I definitely think they are, as long as we're happy, they think it’s 
great. They never really tried to discourage us. They did buy me a drum 
set when I was, I guess, about 11 years old, and it was a big deal in the 
neighborhood, cause ] was the only kid who had one. I used to play in the 
school band, but they'd have one guy play the snare, one guy playing the 
bass, so when I| had a kit I didn't really know how to play, and somebody 
said you ought to play along to records. I used to do that, but I tried to 
jearn to play guitar, so 1 could play stuff that | wanted to play, because the 
other kids just wanted to play all that stuff from the "70's, like Boston, 
Kansas, y'know (laughs) and I hated that stuff. So I learned to play guitar, 
in fact, when we started this band, | was going to be the guitar player, but I 
just didn't like any of the drummers we tried, so | satd I'd go back to 
playing drums. That drum set we use is the old drum set, just pulled it out. 
I've since had to replace a lot of it... 

It's the one your folks bought you originally? 

John J: Yeah. 

Oh, that's great! 

John J: Actually that bass drum that I just bought is a reissue, it matches 
the rest of the kit. It cost more than that whole set probably ever did, 
y'know, it's ridiculous. Pretty much any money I make goes to replacing 
stuff that breaks. These damn cymbals, Bill Milhizer (Fleshtones 
drummer) has got an endorsement deal. | gotta talk to him about that. 
These guys are definitely a lot more famous than we are. - But, whatever 
you've got to do to get something like that, it'd be cool, cause I've spent all 
my money replacing cymbals. At first, they let me return ‘em, but now 
they send me these letters saying, "You don't know how to play, you don't 
know what you're doing, that's why you're breaking them." (laughs) 

So, what were you listening to that the other kids weren't? 

John J: It's funny, cause I started listening to music when I was real little, 
like 4 years old when all the British stuff, all the Beatles and the Rolling 
Stones stuff came out. I had neighbors that were a little bit older, kids that 
had all the Beatles records, so I was really into them, The Stones, and I like 
The Dave Clark Five a lot, I really liked the drums on those records, so that 
was what really got me interested in music. When I got a little older, [ 
really liked Creedence...I'm just trying to think of groups based on the 
records | had. I liked all kinds of music. When started playing the guitar, 
it was real simple, old Rock n’ Roll stuff, just doing what I wanted, but I'm 
not really good at coming up with lyrics, I'm better with musical stuff. 

Jeff: You know, this whole playing music thing is a lot of “hurry up and 
wait,” and now, time is counting down, my pulse is starting to race, we 
have our rituals that we have to do, and, believe me, we have to do them! 
Tom: The group prayer, y'know... 

Light some incense... 
Jeff: But, this was a pleasure. 
Mine too. 

Jeff: Thank you very much. 
Tom: Thanks, John. 

John J: Thanks, John. 

(all shake hands) 
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PO. Box 419092, San Francisco CA, 94141-9092 USA. Send a stomp for a complete, illustrated catalog ($1.00 non-US). Prices listed cbove ore postpaid in the U.S. only! 


Distributed by Mordam Records... Full-scale internet Invasion Now In Progress! Visit Headquarters - http://www. olternativetentacles.com/ 


SHETMDarinn 


5 TREICH ARM STRONG 


ALSO CHECK OUT THE SOLID STATE SAMPLER, WITH TRACKS FROM ALL THE BEST BANDS FROM SOLID STATE RECORDS! OUT 4.6.99 


RITUALS OF LIFE ours 20.99 


WN ahd TALE RGA BDS THe a RING solidstate 


www.solidstaterecords. 





WHEN JOHN CotTRAWE WROE THE MUSic ECoR 





A Love SYPREME He TolD HIS MOTHER 
le HAD SEEN GoD IN A DREAM. SHE WotRIED 
Fok Him, BEcavSE, WHEN sSoWMEOME sees 
G'D) 3+ Means THEY arg ABoat To PIE. 
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TIMiCARLY , ALBERT AMLER was REPORTED 


SAING, “Ty! 
&, I+s getting RATHER CATE Mow, 


iy ae 
VE BEEN Fee.we THe SPRIC Fat 


A Num 
BEF oF years." 





| 





Do Yow 


Naw... £ 


Tr WAS ONLY BETWEEN Mey AND HM. T GO UESs 


THEN ON Nov. 25 !99%0, Albert Ayle s be dy 
found in the East River in Brooklyn. He 
Was 3y yearS OLD (THE SAMB AGE ASCHARLIE PARKER 
AT His DEATH), No Autopsy Was DoNE + A MEDIcAc 
ExAMWER craimed ABERTAYLER Had DAWNED. 


KNOW OF THE cit cums TANCES FULOUNDING YOUR Brotuer’s DeEatn? 


# MARS PARKS -aAL BERT’ 


CourOn't 
REALLY TELL You. SEE LiKE LsarD, S!GuiFicanT OTBR. oF 
SORTS. 


THEY Now WHAT HAPPENED To Hum. 


No ExPLANATION WASEVER Gi vey? 


Bul THE steve SITUATION 


ALouND My 
HAS KIND oF 


THERE HAVE PEEN SEVERAL SITUATIONS THAT) De You Feee xr 


F Was SomETHNG 
NO REALLY 
POSSIBLY Came UP Bek ot : You® BRoTER 


CLEAR. AS FAR AS T'M | CrougHT on? 
CnceERNED LT Don'T 


KNow. LF a, WouLlonT T'S A Poss (BuTy THAT HE 
if t- 


, < VE T ow 
BE Fe THAT SITUATION, 2D Ob -Lun J srrael ls E Seoucht ire 
Nuy PLAYING aX. SE SAY. 2 KNow THAT IF 
; | rig HAD Betty BEEN 


BaoHER's PEATH 
LEFT ME LEE RYOF 


Cay tw? 
T0G ETHER 
HAT THE Siruation Btw. 1M 


THE wWHoLe Uice thes E. 


W Nou FEAR FoR 


po icet . SH af & To? OF THE 
Yova Ure! SS * . Moyy tae 


. y Xe AS £ 
No, LDNT geay THe THAT p \ SN Yo srs was 
fause L HAVEN'T OID ANYTHmS My J ConNNECTED 


WONG eR LIKE THAT, AgaINsT 
ANY TH THAT Would Posy 1BLY 


ING That 
Dont tee rr 


Now. 


pW Ms DEaTu! 
FT Dow'TeNOW 
TF SHE'S GNNECTED 
5 A bay. " age ak yi P aa pong 
(BE, You ALBERT a | SOME Tony, AQoeT LT 
AMiBRS Mr AWHICH Ne ae cv6/ 
BreTucd KN OWS. 








ln 1183, Masry PARKS ToLD ENGLISH DiScoGRAPHER mye HAMBS WHAT SHE KNEW «7 4LeEer 5 DEATH: 
THE STRAINS OF SURVIVING ASA musictAN WNL. SERIOUSLY 4F FEcTED THE Mad oF 
ABERTS BRotuen, PowALD. THEIR MorHEeR BLAMED Apeet FoR Inteopaune 
DonwALD To THE musician's LIFE. AFTER 2YEARS 0F AGG RavATION Fitem HIS” 







GRoTHER + THREATS Feom HY MuTHER ALBERT CouLO No LONCEE CAPE. 
ALBERT ToLD MARY THAT His Blood HAD TOBE SHED To SAVE KIS MoTHER AND 
Blower. mary 






SISTER TRIED To pissuaDE ALRELT FRasm TAKING He LIFE 
Ap HE PRomisED To THNK \f over, oN THE EVENING oF wav. S ALBERT AGAN TolD 
PXM Blood HAS Gor To BE 
Su 

ED To SAVE MY mMmotyes 












Afteg2 AN A@GuMENT He SMASHED oNnbB OF Hif 
SAXOPHONES 6VER THE Te, evisiy MAND STORMED 


ao 
? ce THE House. MARN CA LLED THE 
Pheer To RE PopT ALBERT MISSING: 
LREe 
U Took tHe FERRM To 
THE STATUE OF LIBERTY 












T0AT NEARED LIBERTY 






AND TuMmPe oFA AS THE 
: TS CAND. 






DESPITE VHAT MARY REPORTED th \A¢3 THEZE WERE MANY DumMmors 
CoNCERNING THE “TRuE" causer oF ALREIAT'S DEATH: HE WAS Sot BY 


THE Pource, HE WAS KitteD RY THE FB! ty A PLAN To SUPPRESS 


aLm%x 
BLACK Cucture THAT Atso FNGINEERED THE DEATHs OF MALCAL J 


MARTIN LUTHER’ KING, Jos LT E, Jimt HENDF IX 


ERic Dol PHY, AMone OTHERS, His BoDY HAD BEEW 
Found Tie p ToA JYKE Box, HE WAS KILLED 
BY The MAFIA, HIS DEATH Was RELATED 
ToDRUGS~EIrHeR THaT DRUG WE HAD 
Deiven HM INSANE Ci? ThaT HE WAS 


<_ | | 
‘LED For NoNPAYMENT oF 










OF ALL THE GumowsS, THE oNES 





While Sunny Mulra, aNd BEAVER HARRIS 





THEie tours 






Smec& WEARRE THE Mvsic WE PLAY, 
OUR Way oF LIFE must BE CLEAN 


°o 
REUSE The munic CAN'T RE 
KEPT. Pure. 









I Néep PEOPLE WHO ARE cleat 
Ine THenre Minos AS WECC & IN 

Tren music, PEWPLE WHos & 
THOUGHT WAVES ARE 
fositive. You MYST 
Kywow (EACE To 
GiVE prace., 













pao 


ALBERT AYLER WAS BURIED ON DEC.S 
1420 AT THE cHaPpec oF HIGHLAND PARK 
CEMETERY IN CLEVELAND WITH 

55 PEofLE IN ATTENDANCE. 


ALBERT ayLER 1936-1970 
RUP 


RELATED TO DRUGS CEEm UST 


With AYLER, PILER NEVER Took AODICTIVE DEUGS. 


NEVERTHELESS, THEZE WAS PEFINITELY 







147] To BECOME AN ACT 













LNCELY, 


REPORT CMociIne MARIT*4NA, DeRWG 


SOME TIWSG MusTeRiow ABOUT ANLER'S 


PEATH AS 20 MUSICIANS CLOSEUN 
ASSUATED wiTH Him PIEO MYWTER lorsl4 


IN THE Year AFTER ACER DIED: 


HENRY GRIMES Mo VES To CALLFIMNIA IN 
@ AND VANISHED 






«( ¢ WiTHout A 
TRACE. 





On SO Ptember 21, 197) CALL CoRR 
ya. WAS FILLED BYA WI AND RUN 


PRIVER. NY 
\ AM iy 
| 5 i 















seers stars from THE GORIES, BLACKTOP, RED AUNTS, 
ROYAL TRUK and JOHNNY HASH , IN THE RED RECORDS presents 


THE * 
SCREWS 


“1 HATE MUSIC ” 
“KILL SOMEONE YOU HATE ” 
And Other Hate Filled 
Classics on LP/CD 









SUPER 


NEW CD 
OUT NOW ON 


BERDMAN 


1409 W. MAGNOLIA BL BURBANK CA 91506 
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lp-$ 12/ed-$13 


tg189 


Man or Astro-Man? 





“I Have Been To Heaven And Back: 
Hen’s teeth and other lost fragments of unpopular 
culture Vol..1” 


pos 
LA Mail Order these and other titles from Touch and Go Records. 


Write for your FREE catalog. P.0.Box 25520, Chicago, Illinois 60625. 


/ Atte ccs ed 
fect i veen4, Visa and Mastercard orders please cal! 1(800) 3-TOUCH-U (usa only]. 





CRYPT MAILORDER presents the [2B GE ie ae Cay. 
bold ESSENTIALS a) Rock LP series: “BACK FROM THE GRAVE” 1, 2,3, 4,5, 6: $7.90each LP: MONTELLS & EVIL“S/T™_ $11.00 


CD: JERRY McCAIN “That “s What They Want" (AVI) $14.00 double-LP “BACK FROM THE GRAVE 7": $12.00 double-LP “BACK FROM THE GRAVE 8”: $12.00 



























CD: NATHANIEL MAYER “VILLAGE OF LOVE™ $18.50 CD: SONICS "PSYCHO-SONIC” (ACE) $15.50 LP: SONICS “Here Are" (NORTON) $900 QDs 
CD: ROBERT WARD “HOT STUFF” (RELIC) $13.50 if A LP: SONICS “Boom” (Norton) $9.00 Ge A FAG E: 
CD: ANDRE WILLIAMS "MR RHYTHM” $18.50 <> CD series: “BACK FROM THE GRAVE” Parts 1, 2, 3, 4, 8: $12.00 each 
LP: ANDRE' WILLIAMS genius new LP “SILKY” (In The Red) $7.50 ®e 4-LP BOX SET “GARAGE PUNK UNKNOWNS” $28.00 LP: “GARAGE PUNK UNKNOWNS VOL 8” §7.50 
CD: THE FIVE DOLLARS “MOTOR CITY DOO-WOPS” (lotsa ANDRE!) $18.50 CD series: “GARAGE PUNK UNKNOWNS” PARTS 1,2: $12.00 EACH —_LP-"WHAT A WAY TO DIE”: $8.00 

: THE F -"E FOUND LIC) $13. : THE SQUIRES "GOING ALL THE WAY" $7.50 CD: THE REMAINS “BARRY & THE REMAINS” 
a es et "Get Out ee 50s Ig I & es : aan “A SESSION WITH THE REMAINS” $9.50 LP."HANG IT OUT TO DRY” $8.00 ei 
LP: “TALKIN’ TRASH!” $7.50 LP: “LOOKEY DOOKEY*" $7.50 EE CD: “SCOTTY STORY. Minnesota 60s” (ARF ARF) $13.00 CD: SEEDS "S/I™ (GNP) $13.50 first 2 albst 





























































CD: “TALKIN TRASH/LOOKEY DOOKEY” CD: $12.00 

CD; THE LAMPLIGHTERS “BI-BOP WINO” $18.00 

LP/CD “T-BIRD PARTY!" LP $7.50 / CD: $12.00 

CD: YOUNG JESSIE “I'm Gone” (ACE) $15.50 

CD: ELMORE, JAMES “DUST MY BROOM” $13.50 (RELIC) 

CD: IKE TURNER & HIS KINGS OF RHYTHM “Rhythm Rockin Blues" (ACE) $15.50 
CD: IKE TURNER “1958-1959” (PAULA) §14.50 

CD: IKE TURNER & THE KINGS OF RHYTHM “DANCE” (COLLECT.) $11.50 
CD: BO DIDDLEY “BO DIDDLEY/GO BO DIDDLEY" (MCA) $14.50 

CD: HOWLIN’ WOLF “S/T” & “MOANIN IN THE MOONLIGHT” (MCA) $14.50 
CD: HOWLIN' WOLF “THE CHESS BOX": (MCA) $38.00 


LP series: "HIPSVILLE 29 B.C” Volumes 1, 2, 3: $8.00 EACH 
LP: JACK STARR - “Bom Petrified” (Norton) $8.00 Bese pcre 
CD: “NEW ENGLAND TEEN SCENE” (ARF ARF) $13.50 age 
7°: SHADES OF KNIGHT: $3.50 “Fluctuation” (Norton) 
CD: DOWNLINERS SECT “Be A Sect Maniac” $15.50 

7°: THE BROGUES: $4.00 “DONT SHOOT ME DOWN/etc 


TEENAGE SHUIDOWN- 


a 10 VOLUMES ON LP 
or CD: 


CD: HOWLIN' WOLF “MEMPHIS DAYS VOL ONE": $17.50 CD; JACKIE & THE STARUITES “VALERIE” (RELIC) $13.50 “JUMP JIVE AND 
DOUBLE-CD: HOWLIN’ WOLF “AIN'T GONNA BE YOUR DOG” (MCA) $24.00 CD: ROBINS “THE BEST OF" $17.00 HARMONIZE?” 

CD: FRANKIE LEE SIMS “Lucy Mae Blues” (ACE) $15.50 CD: THE JEWELS “B-BOMB BABY’ $17.00 

LP: “BLOWIN THRU YOKAHAMA!” $8.00 LP: “WILD AND FRANTIC” $11.00 LP: “FRANTIC” $11.00 TREATED ME 
CD: SCREAMIN’ JAY HAWKINS “FRENZY” (EDSEL) $16.00 LP: “AT THE PARTY!" : $8.00 eh 

LP: “BLACK ROCK" N ‘ROLL VOL ONE” $10.00 LP. "BLACK ROCK'N'ROLL VOLLME TWO" $10.00 

CD: "BLACK ROCK’ N ‘ROLL VOL ONE” $15.00 LP series: “SAVAGE KICK VOLUMES 3, 4, 5, 6,7,8,9 $10.00 EACH “NOBODY TO LOVE” 
7" SCREAMIN’ JOE NEAL “R&ROLL DEACON” $3.50 LP series: "STOMPIN” VOLUMES 1 to 22: $9.00 EACH 

CD: “A FORTUNE OF BLUES VOLUME ONE" $18.50 CD: DR ROSS “BOOGIE DISEASE" (ARHOOLIE) $14.00 “MANO COUNTI” 


CD: “RED HOT ABOLT THE BLUES; UNRELEASED SUN” $18.50 

CD: HOUND DOG TAYLOR & THE HOLSEROCKERS "S/T" (ALLIGATOR) $14.50 

CD: HOUND DOG TAYLOR “GENUINE HOUSE-ROCKING MUSIC” (ALLIGATOR) $14.50 

CD: HOUND DOG TAYLOR “BEWARE OF THE DOG” $14.50 CD HOUND DOG TAYLOR “NATURAL BOOGIE” $14.50 
CD: “HOUSE ROCKIN’ BLUES- CHESS/CHECKER CHICAGO CLASSICS” (ACE) $15.50 

CD: WYNONIE HARRIS “BLOODSHOT EYES” (RHINO) $14.50 

CD: WYNONIE HARRIS “WOMAN, WHISKEY & FISH TAILS” (ACE) $15.50 


“THINGS BEEN BAD” 
“TM DOWN TODAY” 
“GET A MOVE ONT 


im 
CD “IF (T AIN'T A HIT I'LL EAT MY BABY” (ZU-ZAZZ) $18.00 a GM Ly You 
CD: REVEREND LOUIS OVER-STREET & HIS GLITAR (ARHOOLIE) $13.75 primal gospel wit’ 3 diddley-style stompers! 
2.-CD SET: JAMES BROWN “Roots Of A Revolution” (POLYDOR) $26.00 early hoot! 
DOUBLE-CD: WILSON PICKETT “A MAN AND A HALF - THE BEST OF” (RHINO) $23.00 GOs SOUL i a 
LP “WHIP IT ON “EM!” $8.00 LP: SHAKIN’ FIT!" $8.00 LP “SHOW ME WHAT YOU GOT” : $8.00 ee] 
LP/CD: “ALL NIGHT SOUL STOMP! LP: $10 / CD: $14 LP/CD: “POW CITY” LP: $10 /CD: $14 " 
LP/CD: “THE GET IT!” LP: $10/ CD: $14 CD: THE FIVE DU-TONES “S/T” $16.50 “THE WORLD AIN'T 


Lad 
LP/CD: “SHAFTMAN!” LP & 7”: $8.00/ CD: $12.00 CD: DYKE & THE BLAZERS “SO SHARP!” (KENT) $15.50 BOUND, IT'S SQUARE! 
9-CD BOX: VA. “THE COMPLETE STAXWOLT SINGLES 1959 -1968" (RHINO) $94.00 : ie | een —— 
CD: THE IKE & TINA TURNER REVUE "Live!" (KENT) $15.50 axe ok e af HTS Bee rea 
DOUBLE-CD: METERS “FUNKIFY YOUR LIFE: THE METERS ANTHOLOGY” (RHINO) 32600 CASO Bee : we 
CD: NATHAN ABSHIRE & THE BALFA BROTHERS “PINE GROVE BLUES/THE GOOD TIMES..”. (ACE) $15.50 
CD: D.L. MENARD & PITRE AUSTIN “THE SWALLOW RECORDINGS” (ACE) $15.50 
CD: "FLOYD'S CAJUN FAIS DO-DO" (ACE) $15.0 CD: “ALLONS CAJUN ROCK'N'ROLL” (ACE) $15.50 
CD: “SWALLOW RECORDS LOLISIANA CAJUN MUSIC SPECIAL VOL I” (ACE) $15.50 
CD: “SWALLOW RECORDS LOUISIANA CAJUN MUSIC SPECIAL VOL 2" (ACE) $15.50 


LP/CD: “GOD LESS AMERICA” TWISTED C&W! LP: $7.50 CD: $12.00 C&W iene 
LP series “SIN ALLEY” VOLUMES !, 2, 3,4 $7.50 EACH CD: “SIN ALLEY PART ONE” $12.00 an 
CD: CHARLIE FEATHERS “WILD WILD PARTY” $17.00 CD: "METEOR ROCKABILLIES” (ACE) $1550 S&22GL 


LP: HASIL ADKINS - "OUT TO HUNCH” (NORTON) $8.00 7 

LP: HASIL ADKINS - "PEANUT BUTTER ROCK “N “ROLL” (NORTON) $8.00 rockabilly 
LP: JOHNNY POWERS ; "LONG BLONDE HAIR" (NORTON) $8.00 CD: “ROCKABILLY SHAKEOUT" (ACE) $15.50 

LP: JOHNNY BURNETTE & THE ROCK & ROLL TRIO: “ROCKABILLY BOOGIE” - $11.00 
CD: SLEEPY LABEEF “TURN BACK THE YEARS” $16.00 

LP series “DESPERATE ROCK'N'ROLL” VOLUMES 1 to 7 $10.00 EACH 


«| TEENAGE SHUTDOWNS: 
LPs: $7.50 each / CDs: $10.50 each 
—Buy ANY 5 “Teenage Shutdown" LPs for $34.00 
mm 
CD series: BUFFALO BOP rockabilly CDs: 30 cuts each, $15.00 EACH: “WA-CHI-KA-NOCKA”, “HOBO BOP”, —Buy ANY 3 “Teenage Shutdown COs for $49.00 
“ROMPIN’ STOMPIN™, “YOUNG & WILD", “ITS ROCK & ROLL", “SUGAREE”, “TEENAGE WOLFPACK” 


“MEAN MEAN DADDY", “BAD BOY”, “ROCK & ROLL RIOT", “HOT ROD GANG”, “COOL & CRAZY", Payment: Postal money order is fastest. We must hold checks 10 
“A BALL TONIGHT , “MOTORCYCLE GANG”, “HANG LOOSE”, “HOT ROD RUMBLE", “WILD MEN”, days for clearance) 


“SHAKIN’ TIME”, “JUVENILE JUNGLE”, “DATE BAIT”, “ALLEYCAT’, “SUGAR LUMP”, “ROCK”, “RIP IT UP”, USA FOLKS: ADD POSTAGE: ; ‘ 
“ROCKABILLY PARTY’, “RUNNING WILD", “ROUGH STUFF", “ROCKET SHIP” bo TAGE: 110 8 Items via UPS $8, EACH ADD'L8 


LP series: “LAS VEGAS GRIND” VOLUMES 1, 2,3, 4,5 $7.50 EACH 60s strip SLEAZE ITEMS: Add $2.00 ("Garage Punk Unknowns hox" counts as 4 items! 


CD series: "LAS VEGAS GRIND” PARTS ONE, TWO, THREE $12.00 EACH Single items via 4th class nost: 1 LP or 1CD or 1 book: $2.10 

LP/CD: “JUNGLE EXOTICA” LP. $7.50 CD: $12.00 LP/CD; “FUNGLE EXOTICA VOLUME 2” LP: $7.50 CD: $12.00 R en 2 tat 

LP: "SWING FOR A CRIME” $7.50 DM CD: HENRY MANCINI “TOUCH OF EVIL - Soundtrack” (VARESE) $16.00 

CD: PEREZ PRADO "VOODOO SLITE/EXOTIC SLITE” $18.50 CD: PEREZ PRADO "HAVANA 3 A.M:" $18.50 ANAD MERS: U.S. CURRENCY ONLY! Please remember te 
CD: STOOGES "S/T" (WB) $11.00 en a "ZO ADD POSTAGE COSTS to your totall We will only charge you what the 
CD: STOOGES “RAW POWER -Remixes” $11.00 7: STOOGES “IGOTA RIGHT’ (BOMP) $3. 

7; STOOGES “I'M SICK OF YOU/TIGHT PANTS/ SCENE OF THE CRIME” (BOMP) $3.50 t! Post actuaily costs Os, ment we are listing ihe general Tales: 

CD: NEW YORK DOLLS “S/T” (Mercury) $9.00 CD: NEW YORK DOLLS "TOO MUCH TOO SOON” $9.00 FIRST 1 te 3 ITEMS: Add $6.00 


CD: THE HEARTBREAKERS " LA.M.F"CD (JUNGLE) $14.00 CD: JOHNNY THUNDERS "SO ALONE” (WB) $14.50 EACH ADDITIONAL ITEM: Add $1.00 per item 
CD: DMZ “WHEN I GET OFF" CD (Voxx) $12.00 CD: HEARTBREAKERS “LIVE AT MAX'S KANSAS CITY 79” (ROIR) $14.50 


CD: RAMONES “ALL THE STUFF (& MORE) VOL ONE” $14.50 CD: RAMONES “IT'S ALIVE” $14.50 (WB) PLEASE LIST ALTERNATES IN CASE WE 
CD: SAINTS “I'M STRANDED” $12.00 LP: DEAD BOYS “YOUNGER, LOUDER & SNOTTIER” (BOMP) $8.00 ARE SOLD OUT OF ANY CERTAIN TITLES! 


LP: THE REAL KIDS “S/T* (NORTON) $8.00 
LP: HIE ALL EES Clow EP wach? CORTON) $8.00 saan Phin pata ee oe O° Lape 
CD: RADIO BIRDMAN “Radios Appear” : $17.00 5 (NON- RDERS: ais) | ) CONTAINS 
Be eee Ges rie COCO LOTS MO’ FINE SHIT PLUS SLEEVES, SONG.- 
eae oe $12.50 (RS) LISTINGS & abst blab acest ON er Cetera] eh 


CD: CRAMPS "GRAVEST HITS/ PSYCHEDELIC JUNGLE” $12.50 (IRS) 
CD : V.A. “MURDER PUNK Volumes. 1 & 2" $12.00 EACH prime Aussie oof 
CD: ANGRY SAMOANS “UNBOXED SET” (XXX) $12.00 


W | fe 
coracusTows-taLione cone cratsrm sue = TY fo RT BOK 11279 TRUCKEE - CA 96162 


CD POISON 13 “WINE IS RED, POISON IS BLUE" (SUBPOP) $1150 THUG MASUU LTH ROUAIT Hilts ee ee a MAILORDER site open! 
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Smart girls dig it. 
Off-beat boys wear it. 
Dolly girls live it. Hair 
boys plan parties with it. 
Flavor girls can’t get enough of 
it. The records, books, videos, toys, 
& accessories are in thrifts all over the 
USA. It’s the “IN” thing to be seen with. Bold 
& splashy, small & granny, (still looks good with your 
dark & paisley). STRAWBERRY goodness is the shit 
on the hipster scene, so why haven’t you dipped into it? 
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Oh, you have... you started. But first, a visual 
well, Roctober hasn't! appetizer... If you can find a 
So they asked me for copy to rent or buy of the 
the scoop on what animated movie, STRAWBERRY 
they've been <a SHORTCAKE IN BIG 
7 missin’- THE Kelly & Lizzy , APPLE CITY, you 

WORLD OF are all juiced have got to 

— up and rarin’o  <~. ~ 
STRAWBERRY 3p. “emery y fea Watch it. The 
SHORTCAKE. £9 <u i. A story is 


























































Made from about how 
1980-1982, Strawberry 
you can hear the wins a 
production budgets recipe con- 


shift from recording 
to recording. So I've 
selected some of the TV Bake-off in the 
more super-pro- big city. Of course, The 
duced platters Purple Pie Man is pissed that 
to get she won the trip and he lost it, 
so he plans to destroy her fun 
anyway he can. Thus the 
adventure begins. She 
visits Spinach 
Village and Times 
Pear, etc...all the 
while the sound- 
track is awesome, 
and reminiscent of 
Harry Nilsson’s songs in 
The Point. My favorite 
scene is during the song 
Big AppleCity when 
Strawberry rides on a butter- 
fly soaring through the sky 
as natures 
jetliner, the 
music res- 
onating of a 
Pink Floyd 
power-chord 
jam. But, sadly, 
if you can not 
watch any of the 
cartoons, then 
you should start 
off by listening to 


test and is 
asked to be ina 
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the Strawberry Shortcake album 
that is the soundtrack right off 
of the TV Show- THE WORLD OF 
STRAWBERRY SHORTCAKE! 
Imagine pretty elegant piano 
played by nice happy people. 
Birds sing in the background as 
visions of the biggest and most 
beautiful berries in the whole 
wide world fill your head. How 
do you feel? Can you taste it? 
That's because you are listening 
to one of the most “Countrytime 
Lemonade-esqe” records ever 
made. It has lots of sound 
effects and dramatic intensity 
due to the “un-easy” purple pie 
man who | feel musically repre- 
sents Free Jazz, 
Industrial 
Noise, or 
Death Metal. 
He is hung up 
on how simple- 
minded and 
cheery Strawberry and 
her friends are, and 
tries to freak them 
out all of the time. 
Strawberry & Friends sing 
lite poppy musical rendi- 
tions and Strawberry originals 
called Smile A Sunny Mornin, 
Sunny Is In Style, and Life Can 
Be A Berry. 


Kelly gives him the what for. 


Flitterbit wrecks the decks and 


However, there is a “Count off, 
1-2, count off, 3-4” Army 
death-marching song sung 
by a forest of trees who 4 
come alive to help 
Strawberry by track- 
ing down and trying 
to kill the Purple Pie 
Man.The trees sing, 
“What do you know 
about wood, its 
good, what do you \ 
know about pine it’s \ 
fine, what do you know 


about oak, no joke”! And ~\ 


topping off the 
record is a 
forgive and 
















forget duet between Strawberry 
and the Purple Pie Man that 
reminds me of Donny and Marie 
Osmond’s smash hit, I'm a lit- 

tle bit country and your a little 
bit rock and roll. A Masterpiece.Now 
let's move onto the granny style 
easy listening Strawberry 
Shortcake record, Sweet Songs. 
Fabulous-n-Lite versions of Over 
The Rainbow, Little Brown Jug, 
Candy Man, Sugar Sugar, 
Shortning Bread, and Animal 
Crackers In My Soup are all on 

this amazing record. Side 1 lets 
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Above: Kelly's lamps are fit for jamin’ in the 
name of the berry. Below left: Strawberry 
Shortcake & Friends picture disk 


you get to know Strawberry 
Shortcake as a person. Side 2 
is all sweet songs produced in a 
churchy Lawrence Welk style by 
studio hacks. Superb. 

Next up should be the 
Strawberry Shortcake limited 
edition collectors series picture 
disc. It’s berry great! The songs 
start on here with a Burt Bacharach 
groove as_ white church ladies 
sing, “theres always somebody 
there to help you along, theres 
always somebody there to sing 
a strawberry song”. Strawberry 
sings A Tisket A Tasket with a 
dixie-land beat, and then, Row 
Row Row Your Boat with 
Strawberry lyrics added blends 
into a medley with Micheal Row 
Your Boat Ashore Hallelujah. It's 
absolutely surreal and amazing. 
Other songs on this record- 
Twinkle Twinkle Little Star, 
You're One In A Million, and 
Hush A Bye Baby. Hooray, 
now you’re ready for some 
Strawberry philosophy 
records like- 


The Christmas album, which 
mentions nothing of Jesus 
Christ Superstud but, 


Huckleberry Pie and 
Custard watch ‘em 









coke whore 






instead, of believing in nd after a wild 
strawberry soda as a at Se night of 
religious experience. AP, . i 

A fantastic pagan ve } , ee J focies 
holiday record for the it AD ee then che 
pink and snowy nature Fi oy gets home- 
lover. Berrylicious. Okay, sick and 


now, partyhounds, this is for 
you! Strawberry Shortcake Live, 
her disco album. You have to 
believe it when | tell you that 
included is her rendition of 
Celebrate by Kool and the 
Gang, a Strawberry Rap song, 
the old classic New York New 
York, Baby Face and a 
Strawberry original called Big 

Apple Disco that is a real treat. 
It’s about Strawberry going to 

the big city and becoming a 


has a nervous {| 
breakdown before getting 
sent out to pasture in 
Strawberry Land. 
And lastly but not 
leastly. The Country 
Jamboree album. 
Heed warning to 
all Purple Pie 
Man fans: he is 
not on this 
record! This is really a 
New Age Psycho-analysis 
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The Brand New Single 
by Fortune & Maltese! 


$3.50 (check, cash or M.O.) postpaid in U.S. to: 
CAD Records, 38 Visconti St., Norwalk, CT 06851 
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record about Strawberry 
Shortcake coping with severe 
mood swings due to fate & 
destiny. It teaches listeners to 
prepare for abandonement and 
depression in life. All this 
revolving around renditions of 
She’ll Be Comin Round The 
Mountain, It’s Raining, Oh 
Susanna, and Red River Valley. 
Dramatic and astounding, and 
scary. Good Luck! 
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imes even the small bscure ones have vo . Tiny Wix Records may not have the most impressive catalogue, but 
Every record label has a story, and sometimes ¢ est, most o their saga is Seapr ee deel a rrnate, fading star, a talented almost-was, an now-mature stint 
coming artist getting a second chance after a 20 years wait, and a personality poe =! 
woman making it all happen in the boys club of Rockabilly records. Thanks to the ha 
work of Ken “Dr. Iguana” Burke, for reading pleasure, here is... 
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If you think a collector or fan can't do much to enhance the 
careers of their heroes or local legends, consider the case of Wix 
Records. Longtime record collectors, Howard & Tommie Wix went up to 
Canada to record the legendary Ray Smith and issue his discs in the U.S. 
_ for the first time in several years. Then, they tracked down and released 
Live In ‘62, a benefit concert Smith and his band did over the radio, 


which provided a revealing glimpse into his early peak years. The 


Wix’s also gave a helping hand to Wayne Worley, a rocking nightclub \ 


performer who had recorded a few successful regional singles, but had 
never been on LP before. They also found the time to go into the studio 
to produce two 45 rpm singles for the Mar-Vel label on Jack Bradshaw 
and Joanie Kay for which they never received proper credit . 


These two ordinary people formed this label not because they 4 , 
wanted to make a ton of money, but so they could share music by artists -¢ 


they truly believed in with other enthusiasts . The shocking suicide of 
Ray Smith, who had become a close personal friend, doused their 
enthusiasm for the record business. After Howard’s sad demise a few 
years ago (Billy Lee Riley dedicated his Capricom LP to John Howard 
Wix), Tommie reactivated the label to record Wayne Keeling - one of 
the last artists her husband had expressed any enthusiasm about, 

I first met the Wix’s in 1979 at a benefit for Memphis 
promoter Don Ezell. We sat at the same table with such Sun Records 
legends as Barbara Pittman, Marcus Van Story, and Billy Lee Riley. 
(With Charlie Feathers, Eddie Bond, and Knox Phillips at tables close 
by.) Just before driving down, I had fervently studied a copy of a Mean 
Mountain Mike catalog which featured a story about Ray Smith’s new 
discs on the Wix label. When I saw a man sitting across from me with 
several Smith LPs, I asked “Where'd did you get those ?” “They're 
mine,” he smiled “I had ‘em made!” My brain quickly hearkened back to 
the article in the Mean Mountain Mike catalog and I asked “Are you 
Tommie Wix?” The man politely responded “No, I’m Howard Wirx - this 
here’s my wife Tommie.” From there, Tommie did most of the talking, 
with Howard throwing in a few comments here and there. Tommie and | 
became great pen-pals through the years. She can talk music and 
collecting with an authority bom of vast interest and experience, and 
she has contributed background material for articles in Now Dig This, 
New Kommotion, and many other publications both at home and 
abroad. Besides running the Ray Smith Fan Club, she has been the 
secretary of the Billy Lee Riley Fan Club, Spreading the word of these 
great artists to all corners of the globe. An indefatigable Southemer, 
there is no greater champion of original rockabilly than Tommie Wix. 
The following is a distillation of a three hour conversation which 
focused on collecting, and Wix recording artists Ray Smith, Wayne 
Worley, and Wayne Keeling. 
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Ken: 


First off, whenever I tell someone new about you, 
they always ask “Tommie is a she?” Is Tommie your real 


legal first-name? 

Tommie: Yes, I was one of four girls, and my parents were expecting a 
boy. | guess they named me that as a joke. Sometimes that little 
misunderstanding works to my advantage, especially when a collector 
is contacting me for the first time. Most of them are men - there just 
aren't that many women collectors. And if there are, they're just not of 
the dyed-in-the-wool variety, like me and you. So at first, men feel 
comfortable writing to me about music because they think I’m another 
man. By the time they find out different, it’s too late, (laughs) the 
joke’s on them. But I get along real well with collector's who are men 
because most of ‘em can talk music - and they'll know what they’re 
talking about. 

Ken: It seems that most of the women collectors I talk 
to are all musicians. 

Tommie: Well, that’s good, I’m glad to hear it. But nearly all the 
really hard-core collectors J deal with are men. With most women a 
new hat or a dress will uplift their spints, well - a new record is what 
uplifts mine. I can relate to men better for that reason. When I go to 
record conventions, I don’t let on that I know that much, I just play the 
helpless little female so I won't be charged an arm and a leg for a record, 
(laughs) 

Ken: Was it always your intention to be a record 
collector? 

Tommie: Well, that sorta just sneaks up on you. You buy what you like 
at first. And then I was the kind of collector if I saw what I liked in 45, 
78, or LP form - well, I had to have every one of them. It just happened 
that Howard and I were both record collectors and we liked the same type 





of music - though | have to admit, I bought most of the records. The sad 
fact is: I over-bought myself into a position where I almost had to start 
putting out catalogs! | just couldn't leave any records laying behind. 
Howard would say “Well, we just don’t have room left in the house, or 
in the garage! " So we started selling the extra records in a catalog - just 
so we'd have more living space! And to this day, I still can’t resist a 
good record. If it's old and hard to come by - | just can’t leave it. I still 
like to go through these dusty old places, old bams, warehouses, and 
record conventions. It gets in your blood - it becomes an instinct. 
Howard always told me “You have an uncanny knowledge of what will 
go." But really Ken, there’s not a whole lot that’s collectible today. I 
don’t believe many of the new rock or country artists are as collectible, 
SO you really have to go back to the older stuff. 

Who are your favorite artists to collect? 

@ My favorites were always artists with that “raw” sound, especially 
those on Sun Records. Ray Smith and Billy Lee Riley being my 
favonites. I've always liked J.M. Van Eaton's style on the drums, and of 
course | liked Jerry Lee Lewis on the piano! 

How did you get to meet Ray Smith? 

Well, | had met Don Ezell on a record hunt in Memphis, and he began 
playing me some Ray Smith tunes I had never heard before. Up that 
point I hadn't heard anything by Ray past the Sun days, and I was 
impressed! 

Was Don Ezell one of Ray’s promoters? 

It’s hard to say what Don was (laughs) no one would ever tell me. But 
they wouldn't record anything down at Sun without having him come 
down and watch. He was always a part of the cheering section, I know 
that much. Don knew Ray Smith personally and had been around when 
Ray was touring with his own bus and everything. So Don said “Let’s 
Start a fan club for him.” | was to be the lowly secretary and Ezell was 
supposed to be the president. But then he handed everything off to me - 
the cards, the publicity photos, and soon I was running the whole 
show! It took off like wildfire! Now, there’s always going to be 
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RAY SMITH - We Hardly Knew You! by Gentleman John Battles 


Ray Smith. Chances are you've heard his story, even if you don't know of his work personally. He tread a path that was followed by many aspiring 
Rockabilly artists. Some were jess fortunate than he, in way's, and others were more fortunate. At any rate, when Elvis began collecting steam on Sun 
Records, Ray and many other hopefuls stood by, waiting for a chance to remove Elvis' crown before the acting fixative, Dixie Peach Pomade, held it 
permanently in place. Some had the talent and or the looks to be respectable contenders, and Ray wasn’t lacking in either department. Reputedly, he 
was the only artist Sam Phillips signed, sight unseen, on the strength of a demo tape. 

The mystery 1s, in spite of all he had going for him (a voice that could go from a growl to a croon at the drop of a hat, dynamic stylistic 
sensibilities and enough rugged good looks to [maybe] make the teeners forget that Elvis would soon be putting down the microphone and picking up 
a gun), Ray Smith never took off during his tenure at Sun in the late 50's. Even more ironic is the fact that Smith, who did his time in the service 
several years earlier, contemplated becoming a career officer in the air force until the music bug hit him. 

Elvis, on the other hand, had his thing set up so perfectly, it seemed the only direction he could go was "up." His movies were even starting 
to get better, but his real life scenario (the draft, his mother's death) left him a changed man. When Ray Smith signed with Sun, of course, Elvis' career 
as RCA's top recording artist was already well underway. Perhaps, like several others, Ray conceded to the fact that he was not destined to make off 
with Presley's crown, but was willing to settle to be a diamond stud in said crown, This was one stud who excelled in practically everything he did, be 
it cool love ballads like, "So Young," "Why, Why, Why," "Forever Yours," (an underrated Carl Perkins composition) and "] Want To Be Free" (from 
"Jailhouse Rock," Ray made a very good showing with this Presley number), or frantic, out of control Rockabilly excursions like "Shake Around," 
"You Made A Hit,” and “Right Behind You Baby,” one of Sun's finest moments (warranting a strong cover version from seminal British Rocker, 
Vince Taylor), or difficult to classify numbers like the mid-tempo, “Sail Away," "Life is the Flower," or the great Novelty-Rocker (full of Western 
badman bravado) "Rockin’ Bandit." 

It sure didn't work against Smith that he had some of the gercatest talent in Sam Phillips’ stable - Roland James, Jimmy Van Eaton, Stan 
Kesler, and the late, great, Charlie Rich, who wrote as well as played on many of Smith’s early sides. Ray Smith proved to be one of the greatest early 
interpreters of Rich's extraordinary repertoire, possibly out-acing Jerry Lee's similar early efforts. The popular argument as to why Ray Smith didn't 
break nationally on Sun is that he didn't have a discernible style of his own, but I don’t buy into that. Ray Smith, like Jerry Lee Lewis, handled so 
many styles of music so well, it would be difficult, perhaps futile to nail him down to just one. 

In 1959, Smith moved from Sun Records to Judd Phillips’ new label, Judd Records, and in 1960, that elusive hit came his way. "Rockin' 
Little Angel,” an enjoyable mid-tempo Rockabilly (with a hint of pop) song went on to become one of the most enduring numbers of its’ kind recorded 
after Rockabilly's heyday. Suddenly he was so in demand that, on the up side, he was able to afford a cool tour bus with a thematic mural based on his 
new smash hit. On the down side, however, bookings were so plentiful that a bogus Ray Smith started hiring himself out, until he got called out by 
some of Conway Twitty's boys. The much-needed follow-up hit never happened, but Ray had developed a great reputation as a live performer, 
incorporating Rock n' Roll, Country, impersonations and comedy, much like Bob Luman. Ray continued recording Rockabilly styled material after 
the demand for it had waned (again, much like Bob Luman), on smaller labels in the 60's and 70's. Smith eventually gave in to the Nashville machine, 
and even saw some minor chart action on Cinnamon Records. Ray Smith was a Rocker, first and foremost, and he got the chance to prove this ona 
string of well-received shows in England in ‘78 and 79. Around that period Smith began recording for Wix, and things seemed to be looking up. 
Then suddenly, without warning to his shocked fans, Ray put a gun to his head on November 29, 1979. It can never been truly ascertained what drove 
Ray Smith to take his own life, but hopefully will better explain what kind of man he was, and how the changes around him were affecting him 
personally and artistically. Ray didn't live to see the American Rockabilly revival, and that in itself is tragic. It would have no doubt given him the 
incentive to stand up for the thing that he did best, that four letter word called "Rock." I, myself, will always think of him as that inescapable 
brescience he sang of "I'm Right Behind You, Baby, and You're Never Gonna Get Away.” 










































interest in a Sun artist, | can’t take credit for that. But once I started 
screaming out to people, telling them how good Ray was, well the word 
began to spread. I was working so hard at it, I told Howard “1 had better 
go to Canada and see if he can even still sing !” And Ken, let me tell you 
something - he put on the wildest show ever - just like Jerry Lee in his 
young days! 

What type of songs did he do live? ae 
The first night I saw him, he hit the stage doing “Rockin Little 
Angel,” but he generally mixed up things, doing slow ones with fast 
ones. Even in the middle of a mostly country set, you could see that Ray 
was just too wild of a showman to go very long onstage without rockin 
up a storm! And Ray was the type of performer who could get carried 
away even if there was only one person in the audience! He’d climb that 
Piano, and he was so slight of build that he was able to be all over the 
stage. And yet I’ve seen him sing a slow one like “Danny Boy and get 
a standing ovation. He always put his heart and soul into everything . 
Also he could imitate just about any other singer. One night we were all 
coming home from dinner, and he was singing in the car, and if you 
weren't looking at him - you'd swear Marty Robbins was night there in 
the car with you! He could do anything with his voice. After heanng 
him live, I said “This guy hasn't lost a thing - we should do some 
recordings on him.” We didn’t even have a label - didn’t know much 
about it’ It was a learn-as-you-go situation. 

Why was Ray up in Canada all those years? 

I really don’t know why he wound up in Canada at first. After I went up 
there to see him, I could see why he stayed up there - it’s about the 
cleanest place that I know of. And Ray's music began to go over up 
there. Ronnie Hawkins was a friend of his and helped him get started. 
By the time we saw him, Ray became pretty well-known there. We'd go 
to some place to get a bite to eat, and they'd call him up to the stage and 
he'd thrill everybody by putting on a show. By the time he walked out, 
he'd be booked to appear there later. So he just loved Canada. In fact, 
one disc-jockey came over from Detroit and told Ray “With the voice 
you have, you could price yourself right out of Canada. ” And Ray said “I 
don’t want to price myself right out of Canada, I like it here.’ Besides 
that, Ray had told me “Really, I’ve already done everything - you name 
it, and I’ve done it. Why should I want to leave an area | like?” 

I know Ray recorded for Sun, then Judd, and back to Sun 
again. What labels did he record for in Canada? Was he 
able to get on the charts there? as a 

Oh yes! Well, he did some stuff for Boot - which is a subsidiary of 


Corona. They had the same producers, Joe Speakes out of Paducah, 
Kentucky (Ray’s hometown) was one of them, and he always loved 
Ray's voice. Ray did go “gold” in Canada with “Light That Candle.” 
You only have to sell half as many records there to go “gold” as you do 
here. But that music never drifted down from Canada to here. 

Some of his stuff was also written and co-produced by Dan McClintock, 
who ended up producing some of Wayne Keeling’s stuff in ‘78 and ‘79 
on the Medina label, which is also a Subsidiary of Corona. 

There’s so little written about Ray’s piano playing. 
Where did Ray get his “pumpin’ piano” style? Did he 

talk much about that? 

Well, what I heard was: Jerry Lee Lewis took a liking to Ray when they 
were at Sun together. So Jerry showed him a few runs On the piano, and 
Ray took it from there - adding a few things of his own. With the 
personality that Jerry Lee has, Ray was about as good a friend as he ever 
had back then. Both of them were so mischievous! They’d drink and run 
around and they were so high-spirited. But there got to be some 
“sibling rivalry.” One day, right in front of Ray, Jerry Lee’s dad told 
him “Son, you've got a good voice, but you'll never be as good as this 
guy.” And he pointed to Ray. Ray told me “I almost went through the 
floor. You do NOT tell Jerry Lee something like that.” But his dad 
could. On the recordings he did for us, Ray didn’t want to play his own 
piano, he said “Tommie, I can’t really play piano, let’s hire someone.” 
But all the fans had written in “Let Ray play his own piano.” Around 
this time I had acquired the nickname “Jaws,” (laughs) and I was up in 
his face, and I knew I could get him to do it If I out-talked him. And just 
listen to his version of “Me & Bobbie McGee.” He is just tearing that 
Keyboard up! In fact, the first version of that they did in the studio, the 
whole band got carried away with him. On a studio tape, I have a 10 
minute version of “Me & Bobbie McGee,” with the wildest playing you 
ever heard! Even the engineer was Jumping up and down. All ‘em 
seemed like they had fever, Ken. I ended up telling them “That is a 
fantastic version, but it’s too long for a record, y'all gotta go back and 
do it again.” So they went back and did the four minute version you hear 
on the single. 

Was Ray signed by Sun Records to replace Jerry Lee 

when the Myra Gale scandal hit? 

No. Actually, Ray Smith was the first artists Sam Phillips ever took on 
without meeting him in person. They later met and signed a contract, 
but Sam heard a little demo recording and told Charlie Terrell “I want 
this guy!” That's exactly how it happened. But Ray was one of the 

tists Sam Phillips put on a back bumer while he concentrated of 

ushing Jerry Lee's career. A lot of people don’t know that Ray’s 


recording of “Break Up” was held back from release and used as a demo 
{ for Jerry Lee's version. 

Did that make Ray mad? 

Well, I never heard Ray Say anything bad about Jerry Lee. He even 
made an excuse for Sam Phillips. He told me “Aw, he was Just trying to 
make a living.” Yet, I think he believed “Break Up” should’ve 
rightfully been his. When he started recording for our label, he did a 
new version of that song, and after he put down the last note, he joked 
“Take that, Jerry Lee.” We all laughed. 

On his first album for Elektra, Jerry Lee cut a version of 
Ray’s Judd hit “Rockin’ Little Angel,” did Ray Know 
about that? 

Oh, I’m sure he did - he was a big fan of Jerry’s and bought all his 
albums. 

Were Ray’s Wix singles cut at the same time as the 
album? 

No. We went up to Canada to do the album, and had been talking about 
doing some more rocking stuff. Well Ray's wife Lillie and 1 had gone 
off someplace, and when we came back, Howard said “Listen to this.” 
The tape played and I said “Yeah - it’s Jerry Lee.” Then I stopped to 
think, Jerry Lee Lewis hadn't recorded a rocking version of “Room Full 
Of Roses.” While I was gone, Howard and Ray had gone downstairs. 
And while Ray was playing this piano he had won on a coin toss from 
Ronnie Hawkins, Howard said “Play me a rocking version of just 
anything that comes into your mind.” And that’s how the rockin’ 
version of “Room Full Of Roses” came about. 

On the Live In ‘62 LP, he’s playing piano on several 
cuts with surprising skill for someone who had recently 
learned the instrument. That album is a helluva 
document, y’know. 

Thanks. That wasn’t made to generate profit. Ray was already gone and 
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the tape was given to me by George Riley & Leonard Spears, and it was 
Just something for the true Ray Smith fans. The cover of the album was 
taken from a post card a fan got when she joined the original Ray Smith 
Fan Club in 1960. When Ray died, Carl Perkins sent a personal, 
handwnitten letter to us. We hadn’t even met him yet . So when he 
played Chicago, Carl had us come to his show, and we met him at his 
bus. We had a little tape recorder and I asked “Would you like to say a 
few words about Ray?” He said “I sure would.” And we put his exact 
words we on the back cover of Live In ‘62. 

Are any of the early Wix LPs available today? 

No. I probably have five original copies of Live In ‘62 left. Since | 
don’t have an artist to back the disc up, I don’t plan on re-pressing 
anything. I'd consider leasing the masters. Which is what I did with 
Live in “62, which is out on Rondell Records. I’ve also given them the 
rights from the tape that I took that material from and they’re trying to 
release the remaining songs from that show. 

There’s more? 

Yes, but I didn’t think the sound quality was very good. If | did, I 
would've released it. Maybe they've worked miracles with the tape, who 
knows? But yeah, there’s a great version of Elvis’ “Santa Claus I Back 
In Town” that I know of and some more Elvis type stuff. They say that 
should be available most any time now. 

What else can you tell us about Ray? 

Ray was the only one of those guys from the 50s who never held any 
other job - he was always into music. But he wasn’t one to brag on his 
accomplishments, I’d have to overhear something in a story. Ray flew 
a plane, he was always doing something dangerous. Artists of his 
caliber all seem to take a little walk on the wild side. They have to be 
that way to survive in the business - and it’s just their nature! Ray 
wasn't as ambitious as he was driven to sing. About climbing the ladder 
of success he said “You know, I would never want to be as big as Elvis, 
because I love people.” Ray had to be close to his fans. He couldn’t 
Stand to be isolated the way Elvis was. Ray also told me that one of the 
highlights of his life was when he walked into Elvis’ house, and Elvis 
was playing one of Ray’s records. 

So where did he see Elvis? 

They were friends. He'd go to Elvis’ place and Elvis could beat Ray 






International Hotel, Las Vegas 1970 


Above: Jerry Lee Lewis on guitar, Ray Smith pumpin’ the piano. 


playing pool, but Ray always won at darts. They played games like that 
together. 

On your 1978 Wix LP, Pm Gonna Rock Some More, Ray 
takes up all of side two with “The King’s Medley,” a 
series of Elvis songs which he introduces by saying “I’m 
not trying to make a living off a dead man, but these are 
songs I’m going to play until J die.” Was Ray 
uncomfortable with the fact that his U.S. career might 
be revived by Elvis’ death? 

No - Ray wasn’t that career conscious. He said “I'm doing the songs I 
like to do, and I don’t care what anybody thinks about it” He was a big 
fan of Elvis’. He told me that Elvis and Marty Robbins were two of the 
greatest ever. I once took Ray a little stack of Elvis 45s and you 
would've thought I just handed him a million bucks! He truly loved 
Elvis, so that whole second side really was a sincere tribute. Ray 
would've never “cashed in” on Elvis - he liked him too much. And we 
didn’t know he was fixin’ to do that medley. He started in on one song 
and got carried away! 

So, Ray recorded two singles for you, an LP, plus two 
live LPs on the Rockhouse label. His career seemed to be 
on the upswing as far as international recognition was 
concerned. What happened? Why did he kill himself? 

His personal life. The women always hung around Ray, and he was 
living with another woman when | first went up there. And I didn’t 
know it because I had been on the phone with his wife and nobody had 
said anything, but a lot of times Ray seemed to have something on his 
mind that he wouldn't discuss. But at that time, Ray had asked his wife 
Lillie, if he could come back home, and she said “No.” Also, he had 
called about three weeks earlier and said “Y'all come up here.” We 
couldn't at the ime. Howard was working a full-time job and we only 
had so many weeks of vacation. I said “Ray, we can’t right now.” 
Needless to say, I've often wondered if we could've made a difference. If 
I had known then what we know now - we definitely would’ve been 
there. We didn’t expect it. He was just tired and wanted to come back 
home, and I can't say I blame her for not letting him come back. You 
know, NO other artist has ever asked me why Ray killed himself, they 
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seem to already know why. 

Was he a depressive type personality? Did he take pills? 
Drink heavily? 

No, he wouldn't even take an aspirin when he had a headache. He’d 
usually take a beer and nurse it all night long. He wouldn't guzzle one 
after another like some drinkers do. Ray got high when he was on the 
stage over what he was doing. He didn’t need pills, he was energetic 
enough! I’ve talked to musicians who worked for Ray and asked “Why 
did you quit playing in Ray’s band, did he mistreat you?” And they all 
said “No, we couldn't keep up with him - he’s too energetic!” 

I’ve heard a bunch of conflicting details concerning 
Ray’s suicide. How did he kill himself? 

He used a .357 Magnum. A lot of artists get a permit to carry one, and 
Ray even had a deputy sheriff’s badge. He carried a gun for self- 
protection, because he’d sometimes carry large amounts of cash or have 
valuable instruments. Ray even had a name for his gun. We were all 
getting ready to go off to bed one night and he said “Wait a minute, | 
lorgot Sam!” “Who's Sam?” I asked. “Sam’s my gun!” 

That was the gun he did it with. And I just found out today that his wife 
Lilite was in the room with him when he pulled it out and put it to head 
and shot himself. His 14 year old son, Little Ray, was in the room too. 
That’s so sad. 

That's worse than sad! I went berserk. Ray was always laughing, so full 
of humor and mischief. I couldn’t believe he’d do such a thing! But I've 
always remembered what he told me, “I’ve done everything already. 
There's nothing left for me to do.” He had played Vegas and all over the 
world. He'd recorded. He just felt there was nothing left to do. 

Did the Wix releases turn a profit? 

Well, we never lost any money - let's put it that way. We created the 
label for Ray Smith and we sold out of the first LP. We did see some 
profit. But we never re-pressed the LP because he killed himself and we 
were both so sad about it. And after that I quit hollering about the fan 
club - because he was gone. The sad part was that Ray’s death affected 
our first release on Wayne Worley. We had really lost heart and 
couldn't put as much into the record business as we had before. 

The songs on Wayne Worley’s Wix LP Red Headed 
Woman, were these all part of his Stage repertoire? 

Yes, he was like Ray - he'd do a slow one, then all of a sudden he’d be 
rockin’! He’s a fantastic guitar player, one of the best I ever heard. You 
know he had a version of “Red Headed Woman” out in 1961 that was 
especially big around Chicago. Well, | bought it - but then I didn’t seem 
to hear anything about him for a while, though I later learmed he had 
been playing in clubs all the while. Wayne's a big man, not as heavy as 
Sieepy Labeef, but tall and solid - and he was real good on stage. 

Was Worley’s Wix LP a big event in his life? 

Oh yeah! When I told him we had copies ready, he said “I'll be right 
over.” He lived about 25 miles from us and he was over in nothing flat! 
And when he looked at his album - y’know he’s such a sweet guy - he 
had tears in his eyes. He definitely wanted this. I guess when you play 
music as long as he had, and your dream is so long in coming, you 
appreciate things like this a little more. He had 45s out before - but this 
was his first LP. And our record did lead to some other recordin gs on the 
Royal American label. His version of “Johnny Reb” was one of them. 
That was a good 45. Wayne could’ve been a serious sin ger - but he and 
his wife just grabbed their fishing poles and moved to Florida. They're 
happy to be deep sea fishing. 

So Worley was pretty happy with how his LP turned out? 
Yes, very much so. But, I have to admit - we had just released it and was 
just getting it off the ground - | mean orders were coming in nght and 
left - and a lot of dealers were interested in it. And then Ray shot 
himself. Well, [ started bawling and carrying on - and I truly lost 
interest. That just wasn’t fair to the artist - we let him down and it was a 
very unprofesstonal thing. But I'd lost a very dear friend, and I didn’t 
get over it any too soon. Right around that time was when Wayne 
Keeling brought his demo tape up to the house. And the way I was 
feeling, I wouldn't have cared if he had been Elvis reincamated. [ didn’t 
listen to it because [ couldn't make myself be interested. My heart was 
broke! I had worked so hard, and believe it or not Ken - that stir from 
overseas for Ray’s music was caused by this ol’ gal screamin’ her head 
off. | wanted everybody to know how good he was - and just when they 
all started listening, Ray was dead. So I had lost interest in Wayne 
Worley’s album - and I was just on automatic pilot most of the time. ] 
still bought records and put out the catalog though. 

Tell me about the singles you and Howard produced for 


Mar- Vel. 

Those were for Harry Glenn, he owned the Glenn and Mar-Vel labels. A 
lot of artists recorded for him, and we'd always heard stories that he 
stored his stuff out in a chicken house. That is absolutely the truth. I’ve 
been in that chicken house and seen the stuff - complete with “calling 
catds” from the durn chickens! (laughs) We spent so much time out 
there. He’s got unreleased stuff out there and everything. We had struck 
a deal where we'd record two 45s Jack Bradshaw and Joanie Kay for Mar- 
Vel, but the label was supposed to read “Produced by John & Tommie 
Wix.” 

Did you do this before you hooked up with Ray Smith? 
This was right after that fist album with Ray, I think. 1979, maybe. 
Bradshaw's record was old-time country, which we intended to sell over 
in Sweden, and Joanie Kay’s was a rocker. So Harry said “I'll get ‘em to 
the pressing plant.” We said “OK,” trusting souls that we were. He came 
up to a record convention we were attending in Chicago and brought the 
boxes of records with him. We thought “Great!” because we needed them 
to sell at the convention. When we opened up the boxes, we saw there 
was no mention of John & Tommie Wix. We were madder than all git 
out. Harry Glenn gave all sorts of excuses “Oh - I guess they didn’t do 
it.” We didn’t believe him. Another thing, we had a deal where he was 
allowed to sell these records in the States. “OK, fine - we did better 
overseas anyway.” We agreed to stay out each other's selling territory. 
After the records came out, word got back to me immediately through 
the fan club (people would always squeal if they thought someone was 
trying to hurt us in any way), that Harry had sent over 200 copies to 
Sweden. Our territory! That tore it. So Harry called one night, and I said 
to myself “I’m just gonna let this ride.” But then he asked “When are we 
going to do some more?” I said: “We're NOT! Harry - you stepped in our 
overseas terntory.” And you know, he couldn’t say anything. We were 
so disgusted that we ended up wholesaling out our entire stock of the 
Mar-Vel Records and we never heard from Harry again. Good riddance - 
he was a terrible racist! 

Sometime after that initial flurry of activity, you and 
Howard moved from Joliet, IlMinois back down to 
Tennessee. Sadly, Howard passed away. What made you 
finally get back to Wayne Keeling and start up the Wix 
label again? 

Well, Howard had played the tape for me several times before, and | sort 
of filed it away in the back of my head. But when I dug the tape out 
again, the music just jumped out at me - really caught my attention. So I 
called up Billy Lee Riley and ran it by him. Billy said “Who is that? He 
sounds like we used to. Who is this guy?” So I told him, that 1 was 
thinking about doing a CD on him. And Billy said “Man, I’Il be there to 
help you.” (laughs) Billy’s a big ham - he just wants to go down and 
play himself, y’know. After Howard had died, Billy was on the phone 
with me all the time saying “Tommie, you've gotta get back to doing 
what you know and do best. Get back into the record business.” 

Does the idea of Billy Lee Riley and (50s Sun Records 
drummer) J..M. Van Eaton, recording with Wayne at the 
original Sun Studios help sales, or at least get more 
more attention for the disc? 

It could have. But I think people have more or less taken Wayne at face 
value - appreciated him for his own talents. Also - KICKS, a radio 
station in England that goes out to 26 countries - twice a year they muna 
poll and people vote for artists in several categones. Well, they just 
sent Wayne a certificate: a listener's award for Best Singer/Songwriter. 
Billy also got one for Best Rockabilly Singer. And (laughs) / got a 
certificate for Best Promoter! I sent them a preview tape of Wayne's 
new disc and the guy said “Man, I cannot wait to play this on the radio. 
This is going to be a winner for sure.” 

Wayne Keeling’s first album was a bit more country 
oriented than his new one, which rocks harder and shows 
more drive, Was this by design? 

Yes it was. The Wayne Keeling you hear on the new disc is the one I 
hear all the time. When we went into the Sun Studios to record Run Fool 
Run, I told him, “Go on down there and show out!” And I think he did 
have more confidence. You know, Wayne is a great deal like Ray Smith 
was in the studio - he’s very spontaneous and always tres to find new 
ways to sing a line or phrase. Wayne can sing “raw” or he can croon! He 
has a natura! vibrato - a quivering in his voice. He’s the only artist I’ve 
ever seen who could walk away from the microphone and his voice 
would still be going. Raymond Maupin is the only other one I've heard 
who does it as well as Wayne. At our first recording session, and Billy 
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was looking around all surprised because Wayne had left his voice 
behind him going “ooocoococo0o0.” And he can’t help it. 

Is Wayne Keeling playing out anywhere right now? 

Well, nght now he’s busy with his racing memorabilia shop. Man, 
people swarm to that place. He’s been keeping a very low-profile in 
recent years. When we first got his demo tape, right around the time 
Ray died, I think it was a tuming point for him. Wayne, like Ray 
Smith, is from Paducah, Kentucky - and some of his songs were getting 
more airplay than Ray's for a while. So he’s very well-known in that 
area. My dream is getting him to tour overseas where they really love 
early rock'n'roll and true honkytonk music! They don’t appreciate 
artists here the way the do over there. They'd just eat him up! Places 
like Sweden are almost totally Country - and I believe they'd like him. 
How do you spot good talent? 

Well, whoever they are, they've got to tap into that “raw” feeling. You 
know when it comes to Rockabilly music - hardly any of ‘em read 
music, and really, I don’t think they’d be any good if they could. I 
remember something Ray Smith told me, he said “Tommie, if you ask 
someone if they can sing or play, and they say ‘Aw - a little bit, not 
much.’ Take the time to sit down and listen to ‘em. When they say they 
can play - then you can feel free to walk away.” 

Tell us something about the role of a producer. 

Well, you've gotta have something in mind first. For this new LP, I 
wanted something a little different than the first one - because if you're 
not careful, you can end up with the “same ol’ - same old.” I jot down 
notes when people tell me things, and I remember Wayne had wnitten 
some songs called “Living A Lie” and “Neon Paradise.” When he sang 
them for me I said “OK, let’s bring the tempo up a bit, and we'll have 
lots of ptano on this - or I'll know the reason why.” [ wasn’t going to 
break away from what I had in my mind onginally. [ told Wayne 
“Believe it or not, them rockin’ guys overseas love that upbeat stuff. It 
doesn’t have to be a screamer - but it does have to rock.” Overseas they 
call is this type of music “honkytonk shuffle” - and really, you've got 
to listen to what them guys have to say, because they're going to be the 
majority of your buyers. Plus, the first thing I always tell Wayne (or 
anyone) “Don't do any song you're not comfortable with. If you do, 
it'll never come out right.” Yet! did say “Get comfortable with “Run 
Fool Run,” because that’s one [know you can do!” 

Is it a pretty big risk to put out an unknown artist like 
Wayne? 

Ken, the real risk is in NOT getting some of these great artists down on 
record. Because if we don't, someday we'll look up and there'll be no 
one left to do this type of music. Our greats will be gone and there will 
be no one coming out from the shadows to take their place. Y'know, 
the cnly reason I produce this music is because it seems no one else is 
getting it down right and rather than wait around helplessly for trends 
to change, I'm doing what I can to help people make music that I like. 
Is there a difference in putting out a disc on your own 
label and having someone else put it out for you? 

Usually, when an artist puts something out on their own label, they 
don't know what to do with it. That’s Billy’s problem - he’s a great 
artist, but through the years he hasn't been able to really promote 
himself. Also, it’s a matter of credibility. You've got to have someone 
else hollenng “This guy 1s good!” You can’t just send stuff around 
hollering “/J’m good!” It don’t sound right. 

What kind of promotional set-up do you have? 

It’s just me. Who had ever heard of Wix Records? I kept writing and 
making phone calls, and I've spread the word through all my fnends - 
who are fans just like me. But I work at it all the time - you have to. As 
jong as | can push the artist in front of me, I'll gladly take no credit. | 
just want the music done the way I think it should be done, then I'll 
gladly go and hide! 

Do you have any special problems because you’re a 
female record producer? 

Not usually - it depends on who I’m dealing with. When I do a project, I 
have to really like who ['m doing it with. I have to like their 
personality. Wouldn't it be hard to work with someone and have them 
pulling one way and you the other? And sometimes, it’s hard being a 
woman in a business with so many men while trying to figure out a way 
to “pull rank” on them. With some men, it’s like we're back in the dark 
ages. I’m just a little bitty thing, I can’t be as commanding as I'd like 
to be - so I have to work and figure the best way to say things. I try to 
be nice, but sometimes you can’t be. 

What kind of contract do you have with Wayne Keeling? 
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Wayne and | don’t have a contract. | offered to sign one, but he said 
“No, we don’t need one.” Ray Smith had said the same and added “A 
man is only as good as his handshake.” We shook hands - well, he 
hugged me. I can see that nght now, Wayne wants to stay with my 
label, but he has to see a major label could do so much more for him. If 
that happened, I'd never stand in his way. In fact, 1’d be glad to see him 
have the chance to be all he could be. I would talk him into leaving me. 
I'd hate to do it, but | would. That’s how highly I think of his talent. 
For people out there who want to start their own label - 
what can you tell them to be on the look-out for? 

Talent. An artist you totally believe in. Because the work can be hard - 
especially the publicity side of it. Ray’s was easier because he was 
already known. But if you hear somebody with real potential - you have 
to jump in with both feet! And if you holler long enough about ‘em - 
somebody's going to listen. 


Many thanks to my dear friend Tommie Wix for taking the time to gab. 
Those of you who are interested in purchasing some Wix releases or 
getting on the Wix mailing list should wnte to: Wix Records P.O. Box 
27 Hohenwald, TN 38462. Tell her Roctober sent ya! 
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Wayne Worley Speaks 


by Ken Burke 
Singer/guitarist Wayne Worley and his Worley Birds were staples of the Chicago 
club scene from the 60s through the early 80s. Playing an eclectic mix of old-time 
rock’n’roll, country music, with the occasional contemporary pop song thrown in, 
his music was always driving and danceable. His early 60s singles on the Elbridge 
label, “Red Headed Woman” and “Hully Gully Twist,” were solid hits in parts of 
the Midwest and Mid-South. He played that area full-time for over 20 years, 
winning a legion of fans and followers, until the fi rustrations of the music business 
caused him to seek a change. 
According to Tommie Wix, Worley put on a heck of a show, always moving 
onstage, getting wild, but never forgetting to play the music just right. “He’s the only 
guitarist I ever saw who could play every note of every song he sang.” says Wix. 
Flushed with success over the response to their releases on Ray Smith, the Wix’s 
saw a chance to expand their label and share a new (though seasoned) artist with 
fans of original rock’n’ roll. 
According to Tommie Wix “We had orders from overseas for the Wayne Worley 
album before we even recorded it.” And, though Ray Smith's suicide also killed 
their enthusiasm for the record business, Worley’s debut LP was a strong seller 
thanks to the singer’s tireless promotion in clubs. Worley’s country tenor attracted 
execs at the Royal American label, who guessed nightly, that he could be be a fine 
country singer. After that label fell apart, the disappointed Worley gigged a while 
longer, but eventually moved down to Northeastern Florida, and took a day job. He 
still picks and jams, but for the most part, he’s been out of the business for overa 
dozen years. A modest man who is uncomfortable with bragging about himself. 
Worley graciously spoke with me on the phone the afternoon of Superbow! Sunday, 
occasionally checking with his wife Angie about certain details of his former 
career. 


Roctober: How did you get started in the music business and who were some of 
your influences? 

Wayne Worley: Well, my mom and dad played guitar when I was growing up, then 
I started getting interested in guitar myself. Not too far from where I was bom and 
raised (Dyersburg, Tennessee], they had some rockabilly music going on - I can’t 
remember all their names, but Charlie Feathers, He was playing with a group called 
the Raindrops who had a couple of lead guitar players who had Stratocasters. They 
were reaily doing some good pickin’ and that’s what got me interested. Then I went 
got an electric guitar, I think it was a Silvertone made by Sears. (laughs) It didn’t 
sound too bad neither. Then I bought a little ol’ Fender amplifier and an imported 
Japanese guitar - a Teasco, something like that, and I got into pickin’! 

R: Did you take any lessons? Do you read music? 

W.W.: No, I never took any lessons. I wish I could read music a little bit, but I 
never picked it up. 

When did you first start playing out and when did you get the name for your 
group “Wayne Worley and The Worley Birds? 

I guess it was back in the SOs, there was some kind of a TV show called “The 
Whirley Bird.” It was about a helicopter crew. Some place I was playing, one of the 
bartenders started calling me “Worleybird!” Then some guy started calling us “That 
Worleybird band” and soon after we began calling ourselves Wayne Worley and 
The Worley Birds. 

Where did this happen and how old were you at the time? 

I was about 18, something like that - and it was at the Pine Lounge in Cicero, Illinois. 
What type of music were you guys playing back then? 

I guess it was just the rock, you know? I was 16 when J first started playing in West 
Tennessee, and we did Carl Perkins, Jerry Lee, of course some Elvis, Chuck Berry. 
Just a general mixture. They called it rock’n’roll, but it was like rockabilly. 

Did you hear anybody call it “rockabilly” during those times? 

When I was 16, I don’t believe they called our music rockabilly - but not too many 
years went by before I started hearing them call it that. 

About when did you start making your big move into clubs and getting on to a 
record label? 

The first recording I had, that was “Red Headed Woman,” that was on the Elbridge 
label in 1961. We recorded for Ed Cody, in the basement of his home. Actually, it 
was in a suburb of Chicago. I can’t remember what little ol’ town it was now. 

“Red Headed Woman” did pretty well regionally, didn’t it? 

Yeah it did. 

Did you get any radio airplay? 

A lot of stations played it around here, and even Memphis played it some. We had 
made the tape up in Illinois, and then I moved back to Tennessee, and then they 
released it when I was down there. Then they started playing it, and I made a 
record hop with Jim Loungeberry. And then we went and did some shows over 
Benton Harbor, Michigan, O’Hara Stadium. We were doing lots of gigs like that 
because it was starting to get some airplay around the Chicago area - down South 
too. It kinda shocked me that it was getting that kind of play. 

Were you playing on package shows with some bigger names? 

At Espy’s Park in Halls, Tennessee we opened for Jerry Lee Lewis - in fact we did 
that more than a few times! I believe Charlie Rich was there that same day. I didn’t 
really know Charlie Rich back then, but they booked him into Chicago later, and I 
played guitar for him for 2 or 3 nights. 

What was that like? 

(laughs) It was fun! Charlie Rich was playing a lot of flat chords, and I didn't teally 
want to pick with him because I didn't know if I could follow him. I told the owner 
of that resort “Why don’t you get one of these other lead players around here?” He 
said “No, I want you to pick with him.” So what I did, I got one of those little guitar 
clamps, and when he started playing with all those flats and sharps, I just put that 
clamp on there, and played in E and A and F - whatever. (Chuckles) 

Were you aware that he was a Sun/Phillips artist? 

Yes, but I didn’t realize he was going to be real big. Later on, he developed into a 
real fine star. 

Was he doing stuff like “Lonely Weekends” or “Mohair Sam?” 

(laughs)That was so long ago, I can’t recall exactly, but I do remember we were 
playing some rockin’ stuff, I'll tell you that. 
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We did one called “The Hully Gully Twist.” That one didn’t get too much play in 
the South, it was played more around the Chicago area. 

So, was having a hit in the Chicago area the reason you settled there? 

Well, I just wanted to sit and pick a while - I didn't like traveling too much. So I just 
played in the lounges. I felt I was fortunate that I could keep a gig for years or 
whatever. 

You didn’t like touring? 

I just never cared to do it. Those record hops we made - they'll just wear you out. 
By the time you hit the stage and did a few song, it was time to leave. [ just 
preferred to sit the amplifier down and play for the crowd. You can work with the 
crowd that way - and know what they want to hear. Then you can get a better feel 
for it and really have a good time. 

Did you have a circuit of clubs that you and your group worked? 

Naw, we'd just work one place, and we had a gentlemen’s agreement with the 
clubowners. We'd play as long as we wanted to at one place, then move on. If I 
wanted to leave or they wanted to let me go - we'd give each other a two week 
notice. A year or two later, if we felt like coming back, we'd shake hands again 
aod start up at their club again. | was one of the lucky ones, ! almost always got paid 
- I've heard other bands complain about that. 

Which Chicago clubs were you most successful in? 

Vanity Fair - that was a big ol’ place. It seated about 450 people and we filled it up 
five nights a week. O.B.’s in Stone Park. Betty's, the Stardust. The Tonya Club - 
that’s where I worked with Charlie Rich. Club Lauderdale was another. 

I agree with Tommie Wix who Says you are “one fine guitarist.” Which guitar 
player did you like? 

Thank you for saying that. Well, I used to like Chuck Berry pretty good and one of 
the first guitar players I could remember noticing was a guy named Arthur “Guitar 
Boogie” Smith. I was pretty young and | remember hearing him on those 78 records 
my uncle had, and I really liked that. He could do the eight boogie note (sings 
boogie rhythm), and actually he was doing something like Jerry Lee does with his 
left hand. So, I always liked to have a piano in the band anyway, and we'd double 
up on that type of rhythm. 

Around the time ‘Red Headed Woman’ and “Hully Gully Twist” were out, did 
you appear on any television shows? 

That Jim Loungeberry show, that was local TV. I did a lot of radio Stations, 
interviews on local AM stations, things like that. I remember one show we did, 
WOPA out of Oak Park, Illinois did live remotes from where we playing every 
Sunday for about 13 weeks. 

Were there offers for your contract from bigger labels? 

Yeah, when “Red Headed Woman” came out, we played a show in West 
Tennessee, and a guy there wanted to put me on the Sun label. Elbridge Smith was 
the one who signed me to his label, and the fact is - we'd just signed a contract a 
day or two before we did that show. Even though my record had been playing, we 
didn’t have a recording contract. We Just made the tape and he put it on record. 
(laughs) So, we did that show, and this guy named Ray Brown, he wanted to put me 
on Sun. And they [Elbridge] wanted something like $5000 for my contract - which 
was crazy, you could buy a new car for $2000. Anyway, they wouldn’t do it. So, I 
had a chance of maybe, being on Sun. 

Are you sorry it didn’t happen? 

Oh yeah, I would’ve liked that. 

Did you ever work much as a session musician? 

Not a whole lot. I sat in on a few sessions backing other singers. One guy was 
named Leo Durbin - he made records in the Chicago. And Clyde Wells, who did 
some Merle Haggard songs. | played on both sides of a 45 which were both 
Haggard songs. 

Tell us something about the Worleybirds - were they a steady line-up? 

There were a few of ‘em who stuck around for a number of years. Sonny Blalock, 
he worked for me for a long time on piano. 

Is that the guy who plays on your album. {Under the name Sonny Dale.} He’s 
good! 

He also played bass. When he first started working for me, I didn't know he played 
the piano. One night, the piano player wasn’t there and Sonny said “I can play the 
piano.” I said “Yeah...sure you can.” Then he sat down and started hitting a little 
boogie and I said “Hey - now that sounds pretty good!” So he played with me a long 
time, and I had one drummer who worked with me for a long time from Louisiana - 
his name was Harvey Kochinski. There was a few of ‘em who hung with me for a 
long, long time. 

Did you and your group make most of your living from clubs, or did you all have 
day jobs as weil? 

I never had a dayjob. Some of the guys worked part-time. 

So your band was able to make a living just playing the Chicago area and West 
Tennessee? 

Yes we did. 

Wow! I don’t think that type of thing is possible anymore, do you? 

Well, even back then, a lot of the other bandleaders would talk to me and want to 
know how I could do that, because you're not always fortunate enough to have gigs. 
But I was dependable, when | booked into a place, they knew I was going to be 
there and I was going to stay sober so I could do the job. That’s how I survived. 
Did you draw some big crowds -were you a name in that area, as far as you 
could tell? 

Yeah, I guess so. They’d have our names up and people would come a long ways to 
see us. 

Were there other labels you recorded for after Eldridge? 

Yeah...I think I did something on the Coin label. Gene Cash had a label for his group 
Gene Cash and the Coins. I believe I did a couple of recordings for them. 

Were you rockin’ or doing country songs? 

It seems like one ‘em was country. Maybe both - can’t remember. That was just a 
little local thing. We sold ‘em at the lounges were were playing. 

So how did you meet the Wix’s? 

They came in where I was playing in a western suburb of Chicago, Stone Park I 
think it was. They were just straight forward and friendly, and started talkin’ and 
told me they had a label, and they were into pening records. They were just real 
hice people, and we hit it off real good, We'd visit - t ey’d come to our house we'd 
go to theirs on my nights off. I think I was playing about five nights a week. 


Did you like making the album for the Wix’s? 

Yeah - it was a lot of fun. 

That album really whips along, and your voice fs a little higher than on later 
stuff. 

It seemed to me on that album, after we left the studio - it got speeded up a little. We 
didn’t record it that fast. There’s a lot of peppy songs on that, but not that peppy. It 
got speeded up a little. 

Otherwise were you satisfied with the LP? I think your part is real good, but the 
sound seems a little thin. 

I wasn’t there during the mastering or anything. I would've liked to have some input 
on that. 

How bong did it take you to record that LP? 

We did it pretty doggone fast! We went to that studio and got it done in about 10 or 
12 hours. We went in there with some guys I was used to pickin’ with and we just 
started knockin’ ‘em on out! (laughs) I didn’t think that these were the takes. I 
thought they were going to start calling me back for some more sessions. John and 
Tommie were both sitting there saying “Well, do this song - do that song.” I said 
“Ok fellas, it’s in E - blah blah blab.” And we'd do it. It went quick - and we did 
more than what was on the album. I think we did “The Wildwood Flower,” I can’t 
rightly remember. 

Were you able to sell many of these albums? 

I don’t know how many we sold. I know I got some royalties. 

Tommie told me you sold quite a lot of them off the stage. 

Oh yeah, I was selling the heck out of them off the stage. 

Is there anything else you remember about recording that LP? Tommie Wix 
told me that they had to make your piano player take his shoes off because he 
was making too much noise stomping his feet. 

(laughs) I forgot about that. Yeah, they did make him take his shoes off! One thing I 
remember, the bass player wasn’t feeling that good that night. I don't know if he 
had the “Budweiser flu” or just regular flu but he wasn't playing too much. 

Tommie Wix says the death of Ray Smith kept them from really developing 
your potential as a recording artist. How do you see it? 

I'd like to have done some other stuff. Do more rockabilly, stuff like that. Looking 
back, I wish I could’ve. Maybe something with twin lead guitars and some sax on 
some of it. 

Something closer to your club sound maybe? 

Yeah, something like that. People like that - even now, I notice that some of the 
newer stuff has that sound we had back then. 

Once the LP came out, was this a springboard to other things for you? 

Well, not really a springboard, I kept on playing around like I was doing. It might've 
got me a little bit more pay for my weekly gig. 

Were you getting any nibbles from Europe? 

Well, yeah, we got quite a few write-ups over there in the rock magazines and | 


could've played a couple of places over there if I chose to. I just didn't choose to go 


at the time. I came pretty close to going - but I just couldn't make up my mind to do 
It. 

Tell us something about the Royal American Records that you made. How did 
they come about? 

Well, we went down to Tennessee just for a visit to see Ed Smith, he lives right 
outside of Gatlinburg. | think I sang a little bit of “That’s The Way I Feet” for him 
and he liked it? When I got back to Chicago, he called me to come back down and 
do that. Bill Owens produced that. I think we did that in Muscle Schoals, Alabama 
and that came out in Nashville. Our next ones we recorded in Nashville, but they 
never released any of them. We have quite a few in the can right now. 

I'd like to hear those. 

I'd like to hear those too! (laughs) A few years back, I was talking to Ed Smith, and 
he was going to try and find those for me. I know I did one called “Love Is A Poor 
Man's Luxury,” that was kinda rockabilly. We went to Hilltop Studios there in 
Nashville and recorded several songs. 

When I heard those singles I discovered what a truly fine country singer you are. 
And I wondered why a major label hadn’t snapped you up. You could’ve been 
doing the same stuff Joe Stampley or Moe Bandy was doing at the time. 

Well, [ was raised up country. Even when | was doing rockabilly, I'd still sing 
George Jones, Gene Pitney. I grew up doing country, my mom and dad did country 
and gospel. They both played guitar, and my brother played mandolin. My mom 
could play the violin too. 

Did you all play together? 

Around home we did, we get the guitars out and play and sing. 

Did you get any airplay with the Royal American discs? 

Some of the smaller stations around Chicago played ‘em. 

What happened with that company? Were you no longer interested in recording 
for them? 

I was working with Ed Smith and he was more or less just using their label. I think 
he was trying to sell me. Looking back on it, J can't figure out why he lost interest 
there. You know, we went to Nashville and picked out a bus and we were going to 
start touring. Our record didn't make the charts, but it was mentioned in Billboard in 
the new artist section, and they predicted “That's The Way I Feel” would hit the 
charts between 30 and 100. Which would've been great! Then we went to 
Nashville and picked a bus out - and it was one that Dolly Parton had been using, 
and we were all getting ready to do some serious stuff, and Ed just sorta lost interest. 
By the way, Dolly's group backed me on one of those Nashville sessions. 

For the Royal American sides, did you work live in the studio like you did for the 
Wik sessions, or did you overdub it? 

There was one time I went back and sang just on tape, but we mostly did it with the 
band at the same time. Now the back-up groups would come in later and lay down 
tracks. We were really striving to get a good sound and sing good. 

So did you end up buying Dolly’s bus. 

No not at all. Ed Smith, he was my money man, he said “This is a nice bus here, the 
one Dolly’s been using - we should get this one.” Everything was fine with me, I 


was ready to go - I'm ready. I’m like a young horse, I'm stnving to GO. Then things 


Just kinda cooled out. 1 think, looking back on it, he was trying to sell me to another 
label. But like it was back in the early 60s, (laughs) he probably wanted too much 


money. 
What happened to you after that? 47 


I moved down here to Florida in ‘8+. I’m not playing for a living any more. I pick 
occasionally. Both my sons play. I still jam though. The police chief over in 
Greencoat Springs, Gale Russell, is an excellent drummer. This guy plays the things 
that we did. My son had heard about him, and at first we went to his house we were 
saying “Well, what should we play.” And so we started doing Chuck Berry stuff, 
Jerry Lee Lewis’ “Whole Lotta Shakin’ Goin’ On,” and that type of stuff and I said 
oan this guy can really play the drums!" I was really amazed at that. So, I still 
play. 

So I take it you were good and fed up with the music biz? 

Well, I wanted a change. I had hopes of doing good with a record and when that 
fell through, I dida’t want to just keep playing. I liked it, but 1 wanted a change. 

Do you have any future plans for getting back into music? 

I would like to record some gospel. I got a couple wrote and I sing and play in 
church still. I'd enjoy doing some more rockabilly again too or country, but gospel is 
what I like night now. 

Are you still in touch with any of the Worleybirds? 

Yeab, I talked to Sonny about two weeks ago. He still lives near Chicago, and it was 
about 65-70 degrees that day, and back there they had about three feet of snow, 
Well, (laughs), I just had to tell about going fishing in my shirt sleeves, (laughs). So 
we talk occasionally. My drummer Harvey, I talk to him once in a while. 

Roctober is based in Chicago. Is there anything you'd like to say to your old 
fans? 

Just say hello to my fans, I remember ‘em and | miss ‘ema lot. Those were good 
days. 


WAYNE WORLEY NON-WIX DISCOGRAPHY 
“Redheaded Woman" bw “To Be Alone” (Elbridge 11016, 1961) 

“Hully Gully Twist* b'w “Don't Leave Me Now” (Elbridge 3762, 1962) 

“Just To Be Alone” b'w “Our Love Affair” (Elbndge 1102, 1962) 

“T'lt Have To Go® bw "Red Headed Woman” (Coin L101, ?) 

"That's The Way | Fee!" bow “Johnny Reb* (Royal American 160 , early 80s) 

"If My Heart Ever Knew” biw “Country Blues” (Royal American 162, early 80s) 
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Wheelin’ & Dealin' with 


Wayne Keeling 


Some dreams die hard. Most dreams don’t die at all. They lurk in the 


recesses of your mind, resting, sometimes withering alongside thwarted ambitions and 


foiled heroic attempts. And even though they body ages and time passes, talent 
remains, inclinations reassert themselves, and before you know it - an opportunity 
comes from nowhere, and the chase for the dream begins anew, 

Such is a case with Wayne Keeling, who spent his youth dreaming of 


becoming a rockabilly singer on the order of Elvis Presley, Marty Robbins, and fellow 
Paducah legend, Ray Smith. Married young, he had a wife and children to support , so 


life in the honkytonks had to be relegated to weekend gigs. He made his living as a 
policeman in the rough East St. Louis area, sold insurance, and finally ended up 
running a discount jewelry store and a NASCAR memorabilia shop. 

Though they sound nothing alike, Ray Smith is a definite factor in 
Keeling’s story. Keeling’s brother Bobby played guitar for Ray Smith. Friends of 


Smith’s directed Keeling to Tommie and Howard Wix, who issued the last recordings 


by the former Sun and Judd label star. Smith’s suicide brought a halt to the Wix label 
nght around the same time the death of Keeling’s beloved daughter Vicki ended his 
motivation to sing. 


17 years later, at the behest of Billy Lee Riley, Tommie Wix got back into 


the record business, and the first artist she recorded was Wayne Keeling. His two 
honkytonk rockabilly CDs on Wix have received an unusual amount of favorable 
attention overseas, and Keeling seems to be on his way to a much belated stardom. 
Keeltng is an affable Southern gentleman with an appealing self- 
deprecating sense of humor. Though he loves to talk about music, he’s a bit 
uncomfortable talking about himself. The following are the highlights of a two hour 
phone conversation I had with Wayne just as his new CD Run Fool Run was being 


readied for release. 


KB: Where is Paducah, Kentucky anyway? 

Keeling: Paducah is in the western part of the state. We're on the border of INinois 
and within sixty miles of Tennessee, and 35 miles of Missouri. 

KB: Were you born and raised in Paducah? 

Keeling: Well, I lived here until I was sixteen. Then I went to East St. Louis. I was 
there for several years - I was a policeman there for a while. Then, I quit the police 
department and moved to Southem, Illinois and we lived there until 1980. 

KB: How did you get involved with music? 

Keeling: I’ve always been halfway involved with music. My dad played guitar, my 
mom plays guitar and piano. My brother Bobby, played guitar for Ray Smith for 
years. Bobby was always really involved with it - and when I came back we got 
together and started playing. I had sat in with different bands since I was seventeen 
years old, but it just wasn’t feasible to do it at that time. You gotta work to support 
your family, y'know. Back then you made about eight or ten dollars a night, 
something like that, and I doubt if that would even pay for your drinks. (laughs) 
When you run a bar - musicians are your best customers. 

(laughs) Right! I know Bobby a lot of times would come home from playing some 
place owing them a bar tab! (laughs) 

What instruments do you play? 

A little bit of guitar, a little bit of piano, and a whole lot of nothing. (laughs) I'm not 
really a musician. | know enough to sit back there and play the chords and the 
rhythm. If I ever had to pick a lead - you wouldn't want to hear it. (laughs) 


Who were some of the artists you like while you were growing up? 

Well, 1 was just a kid when Hank Williams died. We had a jukebox distributor right 
down the street, and for a nickel you could buy six records off there. I was a bi g fan 
of Hank's. But I guess my first all-time favorite was Marty Robbins. I liked him even 
after Presley came out, My aunt went with a jukebox distributor and I told her “Get 
me a copy of ‘That’s All Right Mama’.” Then she brought me “That’s All Right 
Mama” by Elvis Presley and I actually gave it back to her saying “That's not the guy 
I wanted.” But I've liked several ones in between, I’ve liked Lefty Frizzell. I liked 
Willie Nelson back in his early days. Of the current country singers | still like Gene 
Watson, George Strait, but not many more. I thought Keith Whitley was just super. 
Which rockabillies did you like? A8 
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Mostly the Sun artists. We’ re not that far from Memphis, and they'd play Elvis’ 
records of “Baby Let's Play House” and “I Forgot To Remember To Forget” on the 
radio out of Arkansas, which we got up bere. So 1 was used to hearing Presley. Then 
when he came on TV, I said “You gotta watch this guy because he’s a heck of a 
singer.” But I had never seen him. Then he come on and Started al] that shakin’ and 
done blowed everyone's mind! So that started us all into rockabilly - the original 
rock'n'roll. From then on it was Presley and Perkins, and Jerry Lee Lewis. I was 16 
when Billy Riley's “Red Hot” come out. I remember the song being played on 
Jukeboxes in the drive-in restaurants. So it was mostly Sun artists that we listened to. 
Did you guys call it rockabilly back then. 
Back then it was called rock'n'roll | 
What finally drove you get onstage? 
When I came back to Southern, Illinois - Bobby lived there too, And we were always 
foolin’ with guitars, so we just decided to start playing. By then, [ could afford to play. 
(laughs) We were booked just about every weekend, and played every New Year's 
Eve, stuff like that. There was a VFW hall over in Metropolis and it seemed like we 
played there every Sunday - because everything in Paducah and Illinois was closed 
on Sunday, but the VFW could stay open. 
Tommie Wix tells me you had an 8-track tape out earlier. 
We did it around ‘70, | believe. 
Was this your own Label? 
it was on a label we had designed, called Medina. The first record we ever put out 
was on a label that me and another guy went in on together called Cymbal - but those 
(wo songs were taken from that 8-track tape, which the Corona label also had out on 
us. 
Corona distributed your tape for you? 
Well, we didn’t get no distribution. We thought there was, but we didn't get anything. 
They didn't stay around long after that. We had one Single out on Corona “Bright 
Morning Light” and “Dallas Woman.” 
Did that do well locally? 
Just locally, yeah. The 8-track tapes - we made ‘em and sold ‘em when we played 
out. We started around ‘76 and we played all the places in Souther Illinois, western 
Kentucky, and the guy who owned half of Corona - he lived down in Louisiana and 
he’d book us down there. 
Back then did you do mostly country? 
No - we've basically always done the old rock stuff. We never did do the modem 
country. We've done some of what I call “pretty” country: “Fuany How The Time 
Slips Away,” Marty Robbins’ “Don’t Worry About Me,” stuff like that. But most of 
what we did was the old rockabilly type stuff. Presley tunes like “One Night,” Jerry 
Lee Lewis, that type of thing. 
You played some pretty low down stuff then? 


Yeah (laughs) we'd rock ‘em! 

So you were playing gigs while you were a policeman? 

No - I had quit the police department by that time and moved back to southem Illinois, 
Bobby and I got together with Gene Raybum - who was Ray Smith's old drummer, 
and Dan McClintock - he owned the other half of Corona Records. 

Did you ever meet Ray Smith? 

Ob yeah. He’s from Paducah too. When we lived in East St. Louis Ray and Bobby - 
they had a spot on one of the TV stations over there in St. Louis. At that time he had 
that rockin’ band. 


Was that in the early 60s? 
Probably late SOs early 60s. And he didn’t have a guitar, so they came to my house to 
get one. So that’s how [ first met him - loaning him a guitar to use on that TV show. 
Did you sit in with Ray much? 

Well, when he first started, he’d play parties and stuff like that around here. Later he 
didn’t play here much. He’d come here and play the Cabana Club or something like 
that - but only once a year - if that often. Paducah’s a funny town. They're a country 
town. Rockabilly never was big in Paducah. It’s strange, you go to Southem Illinois 
and it’s an altogether different crowd. 

Did you know Don Ezell? 

Donnie was from Paducah! 

Wow! Sounds like all roads lead through Paducah. (laughs) 

Yeah, when we were kids, he was a little older than us, we were fifteen, sixteen 
years old. We used to hang at Ezell’s house all the time because he had every Presley 
record made. That was back when Elvis came out. We'd go over there and play them 
records all night long! 

You just tied up a loose end for me. I had asked Tommie Wix how Ezell knew Ray 
Smith and she couldn’t precisely say. 

Yeah - it was through Paducah. There were several performers that came out of 
Paducah. Jerry Don Crutchfield, Jerry Lynn Crutchfield. They're both from Paducah, 
and as far as I know, Jerry Don is still head of RCA Records. Terry Mack Jeffries, 
and there’s some others. They've all got three names. 

That's it Wayne, you've got to get a middle name going on the marquee. 

(laughs) Shoot and I don’t have but two! 

So how did you get involved with Wix Records? 

George Riley, who was a super friend of Ray Smith’s, he took me to their house when 
they lived in Joliet, Illinois. We took them our demo tape and we didn’t hear anything 
from them. So we didn’t know if they had listened to it or what. This was around 
1979. After that, my daughter Vicki was killed in a car accident, so I didn’t think 
anymore about the music. For years I didn't do nuthin’ - no sitting in or recording. 
And I never thought no more about it. Then Tommie Wix contacted Steve Lester. 
he’s with the Rockabilly Hall Of Fame, y’know - and he’s from Paducah too. He 
found me through George Riley and he asked “Do you know Tommie Wix? She's 
trying to contact you ‘cause she’s interested in doing an album on you.” So, [ got in 
touch with her and asked what she had planned, she told me about getting Billy Lee 
Riley to set things up and be onc of the musicians. And when she said “We'll do it at 
the Sun Studios.” I said “Yeah, I'd be interested'” (laughs) 

Who wouldn’t? (laughs) Was it tough getting your voice in Shape after such a long 
layolf? 


For the first one, [ think the voice wasn't back yet. [ went in that studio in 1997 and I 


hadn't sung since the early part of 1980 - so I hadn’t sung in seventeen years! Se 
when [ first went in there, I felt like | couldn't quite do what I knew L could du. As 
the nights went on, I think I got more into it. Now for this last one, I've sang a lot 
more - not out, but around here. Bobby’s got a studio in his house and we've go over 
there and lay down demos and stuff like that - so I had sang a LOT more. So it didn’t 
take much, just a matter of gettin’ the range back up where it belongs. 

On your first CD, I’d say most of that is country music with a goodly portion of 
rock’n’roll - this new one is the other way around. You’re rockin’ out! 

Right, this last one is more honkytonk rock. That’s one way of describing it, I guess. 
But that’s pretty much how we've always done things. 

On the first one you co-wrote a tune, but on Run Fool Run we hear a lot more of 





your songwriting. Have you written a whok lot of songs? 
Not a whole lot, but if 1 want to I can sit down and write ‘em. Three of those son gs on 
the new disc, 1 had written them three to six months before we went down there to 
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record. That one that me and Billy Riley did “Knockin’ On My Door,” I was out at 
the store one day , and something came on television - it just caught me and they said 
“Is that you?” [ guarantee you that within five minutes I had the song written. I have 
to write the music and the words together. 
e, now I’m going to pitch yours.” 
What’s it like working with Billy Lee Riley? 
He’s a ball! Billy’s a pro and he’s easy to work with. 
And J.M. Van Eaton? 
Super - super nice guy. 
When you found out you were going to be recording at the Sun Studios with two of 
the guys who made that place famous, did it intimidate you? 
It did at first. I was nervous all the time, but ] think I was kinda intimidated when | 
first got down there. After I got used to ‘em - then it was all right. But yeah - Billy 
called me before we met, and I told him “Man, I don’t know. I’m nervous about 
coming down here and doing this. You’re one of my heroes. I don’t cherish the idea 
of standing up there and singing in front of one of my heroes.” He sad “Man, I’m 
gonna tell you what - I’m a man just like you are. There ain’t no difference.” 
(laughs) He said “There’s no heroes in this business.” Billy and I are super good 
frends now. We talk to each other all the time. He’s a down-to-earth guy, there's no 
airs about him at all. 
Are you going to be touring behind this new disc? 
I would imagine. | would do whatever it takes to help Tommie sell the CDs. So if she 
needed me to tour - sure, I'd do it. I don’t want to play Saturday nights down here 
anymore (laughs) 
(laughing) You don’t want to go back to the VF W hall? 
Well, I don’t think that I’m above it - at fifty dollars a night or whatever, it ain’t worth 
it to stay up all night. (laughs) I wouldn’t sit up all night here by myself for fifty 
dollars. (laughs) 
What are you future plans? Tommie tells me that Billy Lee Riley might want to 
do a country album with you. Is that true or is Billy just getting restless? 
Billy's ready to do it. It’s up to Tommie. Billy and I have done at least one song 
together on both of my CDs, so it’s a natural sort of idea. 
Well what we need to know is: do you think you'll make it big and really put Wix 
Records on the map? 
(laughs) Well, we’re working hard on it. That's all I can say. 
Ill give you the last word. What would you like to say to your potential fans out 
there? 
Oh lord. (laughs) We hope they enjoy the album, and we want to thank everybody 
that buys it, plays it - from the bottom of our heart we want to thank ‘em. 
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Wix Listener's Guide 


Ray Smith - i'm Gonna Rock Some More (Wix 1000, 1978): This one was 
cut in a hurry with little or no rehearsal and really doesn't show the Rockin’ 
Bandit in peak form. Smith just more or less went into the studio and did what he 
normally did in clubs - rock from song to song, switching styles and tempos, all 
while frantically pumping the piano JLL style. The best rockers are the title cut, 
“Let The Four Winds Blow," “Wabash Cannonball,” (an inspired choice fora 
rocker), and “Hang Up my Rock'n'Roll Shoes.” These piano-pumpers 
represent the last strong moments on vinyl by Smith. He and the band also 
give out with a rather wild version of "Wipe-Out” which probably worked better 
in clubs than it does in the studio - but he musters impressive energy and his 
blood-curdling scream is classic Smith. The record’s controversial side two 
contains “The King’s Mediey,” 11 Elvis Presley hits woven into one 24 minute, 
20 second medley. Is it exploitation of the hysteria Surrounding Presley's death 
or honest tribute? Smith assures us that it's the latter. In either case he probably 
shouldn't have attempted it with so little time to record and without a possible 
shot at vocal overdubs. Though the band responds pretty well to the singer's 
commands for key changes (“A chord!”) and tempo cues, Smith himself strays 
off-key several times and his voice sounds cloudy, and at times ragged. He's 
also hampered by some pretty lame back-up Singers. Through the years, ve 
found myself only playing side one, and ignoring the Elis medley. 


Wayne Worley - Red Headed Woman (Wix 1001, 1979): Worley mixes the 
playlist up here pretty good here, blending Steve Miller's “Rockin’ Me Baby” 
with Dave iat “Six Days On the Road,” Chuck Berry anthems, and 
“There's A Song On the Jukebox.” Recording in the Daystar Studio in Joliet, 
Illinois, Worley takes everything at a pretty fast pace, which really makes stuff 
like “Hully Gully Twist’ and “Red Headed Woman" legit 3 Tommie Wix toid 
me pianist Sonny Dale (who is a real stand-out on this album) made so much 
noise by stomping his feet, that he had to take off his shoes while playing. That's 
the type of dedication (and limitation) which make great rock'n'roll records. 
What keeps this LP from being a “lost classic’ is the thin sound. There isnt 
much bass, Worley's excellent guitar leads are too low in the mix , and the 
drums sound muffied. On top of that, the tape was eee up by the engineers. 
Tommie Wix told me “lf we had stayed in the record business, we wouldn't ever 
have gone back to Daystar - that's for sure!” One wonders how much better this 
would've been had the Wix's been able to give Worley the same treatment (Sun 
Studios, accompaniment by Billy Lee Riley, J.M. Van Eaton, James Lott, etc.) 
that was later given to Wayne Keeling. Yet, the high voiced sl burns with 
enthusiasm, the disc has a nice smail label charm, and indeed led to bigger 
things (briefly) for Worley and his Worley Birds. 


Ray Smith - Live in ‘62 (Wix 1002, 1981): A live concert to raise money to aid 
handicapped chikiren through the JC Civic Center in his hometown of Paducah, 
Kentucky. The tape of this broadcast over WSPD radio doesn't boast great 
fidelity but it's worth hearin 
on an invigorating mix of Elvis and Jerry Lee Lewis hits (“She’s Not You," 
“Retum To Sender,” “Great Balis Of Fire,” “What'd t Say,” “End Of The Road’), 
as well as two strong country numbers (“I Can’ Help It, 
a band member singing harmony, Smith does the Everly Brothers version of 
“Be-Bop-A-Lula,” turns in a piano pumpin’ version of “Let's Do the Twist” (why 
didnt Jerry Lee think of that?), and a solid version of his lone national hit 
“Rockin’ Little Angel.” (The latter he introduces by saying “This one did pretty 
good for me...thanks to payola.”) Throughout, Smith shows he's a polished 
entertainer with an appealing and flexible vocal style. This is the one that'll make 
you wonder why Ray Smith wasn’t a top star in either 50s rock or 60s country. 


Tommie Wix says its been reissued by Rondelet Records. Those serious about § e 


Smith should track it down. 


Wayne Keeling - Rockin’ & Ballin’ The Jack (Wix WCD 1004, 1997): 16 iigeae 


years after her last release, Tommie brings us this 14 track CD recorded at the 
a pare Sun Studio. Keeling is a pre 
e 


vocal style is not unlike Smoky Joe Baugh's. Several tracks feature country 


cover versions of Jerry Lee Lewis (“How's My Ex Treating You" “Fools Like | { 


Me” ) and Cari Perkins oldies (“Matchbox" “I'm Sorry, I'm Not Sorry” “You 
Tore My Heaven All To Hell” “” 


because Smith is in peak form. Pounding the piano “ae i é. 


“On My Knees"). With Se 


fair country singer whose craggy ; 


rget Me (The Next Time Around)’), witha EE 





couple of good original compositions (“Till You Get Home” “Through The Eyes 
Of Love") thrown in. Backed by a crackerjack band that includes Sun veterans 
Billy Lee Riley and J.M. Van Eaton, Keeling can't help but rock up strong 
versions of Larry Williams’ “Bony Maronie,” Piano Red's “"Rock Me," “Weary 
Blues,” “| Hear You Knockin™ as well as Riley's “Ballin’ The Jack.” Being the 
piano-freak that! am, | would've liked to have heard Billy Swan's, Les Atkins’ 
and Greg Redding's JLL - styled piano mixed more up front so | could hear the 
work with bass hand, but those right hand fills are classy as alll git out. All in all 
- this is a solid offering by one bluesy, country cat. 


Wayne Keeling - Run Fool Run (Wix WCD 1005, 1998): | liked Keeling’s 
first Wix release, but this one has it much more together both musically and 
sonically speaking. Alternating rhythmic rockabilly (‘Come On, Let's Go,” 
“Baby Come Home”) with good ol’ honkytonk country (‘Shackles and Chains,” 
“| Don't Believe 1'lt Fall in Love Today"), the Paducah, Kentucky native 
effortlessly accomplishes what few younger revival acts do - he sounds 
absolutely real. Keeling’s weathered, expressive vibrato is especially fine on 
the beer-drinking, I'm-always-at-home-in-a-bar type songs (“Neon Paradise,” 
“In Your World”) which he and his brother (the excellent guitarist Bobby 
Keeling), seem adept at writing. Even remakes of old songs (“Knee Deep In The 
Blues,” “You're Sixteen,” “So Long I'm Gone’) conjure pleasing images of 
jukejoints, sawdust floors, and the heartbreak of a lonely Saturday night. 
Recorded in the Sun Studio with the legendary Billy Lee Riley and Jimmy Van 
Eaton, this disc also boasts fine Jerry Lee-type honkytonk piano from Wendell 
Lee, and spare sound with surprisingly full production values. Riley not only 
takes a smart duet with Keeling (“Knockin’ On Your Door”) but offers strong 
Supportive work on the harmonica, and writes one of the set's best country tunes 
(“Please Don’t Play Anymore Hurtin’ Songs”). Throughout, the ensemble 
straddles the blues side of country music with true feeling and showcases this 
singer at his best. Those who dig honkytonk shuffles, hurtin’ songs, and 
oe of barroom rock'n'roll, will find this outing particularky satisfying. | 
did. 


(Note: There is no Wix 1003, Tommie just forgot what number she was up to 
when she started renumbering) 


SINGLES 

Ray Smith - "Room Full Of Roses" b/w "Break-Up" (Wix #101, 1978): 
This coupling represents Smith's most polished, hardest rocking sides for Wix. 
The idea of doing a well-known ballad (a monster hit for Mickey Gilley and LP 
track for Jerry Lee Lewis during the mid-70s) as a rocker is an idea which only 
a former Sun artist could really sell. Smith also brings a lot of tough, club-rock 
energy and bravado to “Break-Up,” a song which should've been his at Sun. As 
far as anybody knows, this was the first time Smith played his own piano at an 
Official recording session. Wild stuff. 


Ray Smith - "Me and Bobby McGee" b/w "Whole Lotta Shakin’ Goin’ On" 
(Wix #102, 1978): Smith delivers lots of energy but sounds a little hoarse on 
these two Jerry Lee Lewis hits. As does JLL, Smith sings mostly what he 
remembers of “Me and Bobby McGee” but covers nicely with bravado to spare. 
“Shakin” is the real prize here. You can almost see Smith boppin’ and rakin’ the 
keyboards while trying to maintain a controlled studio sound. Asa musician, 
Smith is no JLL, but he mobilizes a lot of good ol’ rock'n'roll energy at a time 
when the Killer himself would not or could not do the same. Latter day imitator 
Jason D. Williams has based his own career on this type of approach, except 
that by virtue of being taught by the Killer himself, Smith proceded with Lewis’ 
full approval. 


Ray Smith - " Guess | Better Move Along” b/w "Four Seasons Of Life" 
(B-C #BC-351, 1980): These early 60s recordings were put out by the Wix's as 
a commemorative reissue for The Ray Smith Fan Club. The A-side is an 
uptempo country number with overtones of Elvis Presley, Jordanaires type 
vocal chorus and a rather snappy pace. The flip is sentimental country 
concerning the passage of time in one’s life. It's a litle sappy, but both sides are 
Positive proof that Smith could have been a successful Nashville type country 
singer if he'd had the opportunity. This was supposed to be the first of a short 
Senes of reissues, but later releases went on the back burner as the Wix’s lost 
interest in the business. Tommie Wix still has the rights, perhaps in this era of 
emuing-ever-recorded-eventually-ending-up-on-CD, she'll finally release 
em all. 






If you would like more 


would like to contact 
Tommie Wix, 
Wayne Worley or 
Wayne Keeling, 
write to: 

Wix Records 

P.O. Box 27 
Hohenwald, TN 
38462 













TM GONNA ROCK SOME. MORE. 


info on Wix releases, or 





HOT PIX FROM TOMMIE WwiX 


Clockwise from left: Ray Smith beating the traps. 1958, The Worley Birds 
Wayne Worley playing with possibly Charlie Rich (sure looks like him lo 
me), Ray on the mic, circa ‘35-56, Ray on the kevs April 21, 1979 
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: Poa Prue! neh geta alrite 

SD 05 ALL SCARS “Early Ambient” cD ; 

SO 06 REGULATORWATTS “The Aesthetics of No Drag” LP/CD H 

{7  sd09 HOOVER “Untitled” LP/CD i 

l SD 11 KEROSENE 454 “At Zero" LP/CD ; 

"$013 THE SORTS “More There” LP/CD ‘ 

7 «SD. 15 THE MOST SECRET METHOD “Get Lovely” LP/CD : 

| SD 17 THE CRAINIUM “A New Music For A New Kitchen” CD only i 

SD 18 THE FAREWELL BEND “In Passing” LP/CD ; 

} spd19 THE BOOM “Any Day Of The Night” LP/CD . 

} $0 20 THE MAKE up “Every Baby (Cries The Same)” EP vinyl only § 
$0 21 GOLDEN “Super Golden Original Movement” LP/CD 
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Distribution/Mail Order Via: Dischord 3819 Beecher St NW Washington DC 20007-1802 
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“quality rebellion at affordable prices’. 

Think of the potential there is in advertising, All of 
that dizzying potential, and here i am scrounging 
for a buck outta you for postage. capitalism, feh. 
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I'm asking for your dollar because i have something 
to tell you. Not because i give a fuck about the 
stupid dollar. But beau I give a fuck about 
U. 


c/o Zeer , Langassst 37 
3012 Bera (Switredand) 


For $1 we will send you a cool-ass catalog. Also, 

check out our site at httpd/Awww.unamerican.com. 

It's ten pounds of shit in a five-pound bag, but it’s 
fun. Oh yeh, send $3 for a ‘zine & stickers in 


addition to the catalog. Oh, is it ever worth it! 
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“4 THE ARA BENERT CD IS COMING. “THIS CD WILL HELP ANTLRACIST ACTION CONTINUETO 0° 
MAKE A POSTIVE CHANGE ALL OVER NORTH AMERICA . TO BE KEPT INFORMED ON THE PROGRESS OF THE CD WRITE ' 
Attitude POB 64 Dept A Greancastie, PA 17225 of call <717.597.9065> or emai <otittude Zeptinet> with questions 

A COMPILATION OF NEW MATERIAL FROM: 


the benefit CE 
~COMING JULY 1, 1998~ 


forela\(e(el Met (elm siconelre/ciM@inielianetiel ay 










100% Los 
TESTED & APPROVED 


#6 (OUT Now) 







ae 
' 2 . a ee ey os att i ; : 
Comes with “RITALIN RIOT” CD compila 
Bands include: Digger, 
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Bigwig, Discount, Ann Beretta, 
mmpossibles, The Fairlanes, Brand 
The Thumbs, Jug or Not, The Bar Feed- 
ers, Panthro U.K. United 13, Hankshaw, The Tie That Binds, 
Clainmel, At the Drive-in, Sam The Butcher, Knucklehead, 
Ringworm, Swing Riot, Cooter, & 50 Million $5pp 


isa 


ae 
pachd 

2 tte 
ee athe 
at 
Lae 


a ralisy: 
4 Hate sa, 
beat Te 


Adda ie 








ree Mad ne? i 








ass *pytah 
ake Pt 1 


* . 
7 he 





at Ee = ee 
5 ae = 
43 ob Ste ose 3% se 
=27$.'5 a= Sf bz 3 
sae Soa sey 75 (GH 
= = a ‘ a) 
ssEER 2S faz Ss 
2522553 3s Fs tet 
eee eae a * e343 
—_ Se a . 255 
x =m 5 «aS Sat pes 
SZ Rete 32 fll iS5 
atey oy 22 Bos 
go 28s £3725 O28 
246 ores 
w ¢ = = 
543335 Bester 
Wessse gS 753 [855 
5.8 1252 
RO Og s h62 [83 
5238 5x5 Seg rror ees 
EGe23% SELES vc ge 
3,273 5 go? wl Sos 
Ze y» 5 Rr aey ms 
7523 85 SE2rigszl a2 
«ees @ fag fale ge 
= ae] e t 
me ee s &23 z 
BScg z°8 H 


- 


Tous ar: 


. 
5 Zag 


- 
* 


: The Bouncing Souls. 
| | Ensign 
Discount 
In My Eyes 
Pet eTelo M dlel> Flite: 
Violent Soclety > 
Less Than Jake 
Jello Blafra 
and still going! 
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1 Hot Sam!: Sporting latest rage in men’s spring-summer fashions, 
trendy entertainer Sammy Davis Jr. is resplendent in knee boots. his 
wife’s pantyhose and Knockout-Shorts as he performs in a Gary, Ind., 
benefit concert for Mavor Richard G. Hatcher. 


SS A IVE IVE WY 


IN NEW WoRK 
Part 1 


Roctober got to make a trip to the big city last fall, as guests of some kind of Rock & 
Roll get together. While there we were hosted by the lovely Kelly Kuvo, and learned 
some great things about the city. We learmed that the best street food is the candied 
coconut. We leamed that there's a theme restaurant called MARS where you fly to the 
tables in a virtual rocket, and can eat Ziggy Stardust Spaghetti. And most importantly, 
we learned that one can spend all day, every day for a week in the Museum of 
Television and Radio and never run out of stuff to see...and lots of it features Sammy 
Davis, Jr. I saw so much Sammy stuff it won't all fit here, so here's part one of a two 
part journey into the obscure works of New York's greatest gift to the world; Samala! 

Even non-Sammy fans can dig the scene there, I should point out. Swoon at 
Donovan's performance in “The Big TNT Show," bust a gut with Cheech and Chong 
doing a hilarious bit on American Bandstand's 25th Anniversary, or be amazed by 
Sylvester's rare music video for, "Mighty Real." But while you're there, would a little 
Sammy kill ya? 

Actually, the jewel in their collection crown is Sammy related. Not long ago, 
you may recall, there was a Nickelodeoo-TV Land cable special airing a lost Rat Pack 
benefit performance, with Johnny Carson. That footage was got together by the 
Museum, and you can see that, and even watch hours of videotape of a seminar on it, 
while there. What I wanted to see, though, was the stuff that hadn't been around for 
years. And see it I did. 

U.S, Savings Bond ad (Late 60s) 

Alka Seltrer ad (1979) 

Manechevitz Wine ad (1977) 

Zip code ad (1980) 

Made In The USA Label ad (1987) 

IN CELEBRATION 1886-1986: An American Portrait PSA (1984, CBS) 

Some of the greatest things available at the museum are the commercials. These aren't 
all on separate reels, many are actually on videotapes of original broadcasts of TV 
shows. Cataloguing them all was a fine thing. The least 





~~ - 


interesting of these was the Savings Bond ad, where Sammy just reads some 


Straightforward, boring copy. The only interesting aspects are that he uses 
bandwagon technique to sell them (“right now people have over 5 billion 
dollars worth...and they're buying more every day!"),and that the technicians 
clap at the end for Sammy (who wouldn't). The best may be the Alka Seltzer 
spot(which had an accompanying LP!) The ad features a big production 
number with dancing girls dressed as giant tablets with hats that look like 
Alka-bubbles. Debbie Allen is one of the dancers, and leads them singing, 
"What oh what do you do, doodly doodly doo, what do you do when your 
tummy'’s upset and your head is aching too?” To which Sammy responds with 
a jazzy version of the "Plop Plop Fizz Fizz" song. This was on a reel with the 
top ads of the year, voted by someone or another, and was #6. It beat out 
Fred Flintstone for Dr. Pepper, but trailed the kid eating Oscar Mayer 
baloney. #1 was that, "Hey Mean Joe, want my Coke.” The copy for the 
Maneshevitz ad, where Sammy welcomes us to his home and pours a big 
glass on ice, is so odd you wonder if they just let him wing it, and he just thinks 
like that. Here's the complete transcription, with no more commentary: "Hi 
c'mon in. You came here to find out if I really mean it about Maneshevitz 
wine, nght? C'mon. Well there it is, Maneshevitz Cream White Concord 
wine, what more can I tell ya, I dig it, man. Serve it at the house, my wife 
and i for dinner, and I sometimes have it on the rocks like this. They won't let 
you drink it on television. Man oh Maneshevitz...what a w-a-h-n-a-a!" [| 
really like the Zip Code ad. Sammy Davis Jr talk-sings half a couplet about 
sending a letter across town, then Sammy Davis, Sr finishes it. Then little 
Danielle Brisbois (Archie Bunker's kid) belts out Annie style her line, and her 
mom responds. Then in a four way split screen they all sing, “Good News 
travels better, in a letter with the right zip!" They sing it a couple of times, 
letting Sammy's solo voice lead into the second one. In the "Made In The 
USA” ad, several celebs claim to look for made in the USA labels before they 
buy stuff. Sammy leads off, though I'm sure he wore imported Nehrus. Bob 
Hope ends it with the threatening phrase, “You better believe it matters to 
me!" In his American Portrait PSA (it's the centennial of the Statue of Liberty 
they're celebrating, by the way) Sammy seriously, and in rousing language, 
tells a one minute version of Brown Vs. Board of Education. And his 
performance was separate but unequaled! I'm still looking for the Accent 
flavor enhancer commercial, though. 


Alice In Wonderland, or What's A Nice Kid Like You, Doing In A Place 
Like This(ABC, 3/30/1966) 

Funtastic World Of Hanna Barbara Arena Show (NBC, 6/25/1981) Sammy, 
as the goateed, beatnik, beret wearing Cheshire Cat gets top billing in this 
Hanna Barbera modern cartoon version of the Alice story, also starring 
Hedda Hopper (as herself, basically), Fred and Barney from the Flintstones 
as the Caterpillar, Zsa Zsa Gabor as the Queen of Heants, and Bill Dana (who 
also wrote the pretty hack Borscht Belt script) as the White Knight, whose 
voice is almost sounding like, "My name is Jose Jimenez.” The story begins 
with Alice's little dog, Fluff running into the big 1950s type TV. Alice foilows, 
and inside she hangs from computery walls, until she starts falling miles. She' 
s greeted by Sammy, excellent in his catty role, who purrs, "Do you like me? 
Why don't you prove it and stroke my ears?” Sammy has a great number 
singing the (alternate) title song, which features such lines (to denigrate the 
“place like this" where the nice girl shouldn't be) “the potato chips are soggy 
and they water the beer,” and “How come you hanging round this funky 
place?” His jive talking style is funny, and Sammy's acting is great. The 
caftoon itself is an odd balance of ambition and cheap assed H-B animation. 
They try to have psychedelia sequences (swimming in the ground, for 
instance) and there's Dali-esque backgrounds, but limited animation always 
looks limited. The best animation is the Jazzy style stuff during Sammy's 
number. Outside of Sammy I only laughed once, at Dana's classic line, "My 
cuticles look like uglycles.". Whatever the cartoon did here, it must have been 
big in Australia, because in the 1981 TV special, Sammy's number is lip 
syoched (though there's no lips) by a giant-head puppet-suit, Ice folly version 
of the cat. All the H-B characters ever appear in this Aussie "Follies," and 
Michael] Landon and family attend, host and enjoy! It's a blurin my mind, | 
can't remember if they were even on ice or not (but I don't think so, I seem to 
remember rollerskates.) I think the "plot" involves teenage Pebbles on a 
journey, but to be honest, it reall:; confused me. 


Joe Franklin's First Annual 40th Anniversary Special (WOR, This must be 
the pretty late 80s) For you New York area folk, you know who Joe Franklin 
is, a man who put together a talk show where he treated everyone like stars, 
and often actually had stars as guests, and treated them with less gushing than 
the big late night hosts. Franklin was somewhat charisma challenged, and 
relied on old joke book jokes, but it worked perfectly on his odd show. In this 
special it don't work too good. Very few old clips, unfortunately, as it's mostly 
just stars sending best wishes, and a series of on location interviews. Guests 
include the never funny Billy Crystal (who "did" Joe Franklin), Telly Savales, 
Milton Berle, Jack Lalane, Barbara Walters and more. Highlights are an old 
Jewish comics roundtable, and a B-Movie star get together. Sammy sent 
taped well wishes. He's looking haggard, from the cancer at the time. 
Sammy salutes him, and is drinking a tall, odd-looking glass of what appears 
to be his fave drink, Strawberry Crush. 


Saturday Night Live (NBC, 2/26/1977) Though obscure, the Sammy 
reference here is pretty funny. Steve Martin is a game show host, Gem 
Blandsten (a fave name of his) introducing the celebrity participants in a 
game with many celebrity participants. At the beginning he intros he guests 
and gives little tag lines about them (Sandy Duncan! - see things Sandy's 
way!) but as the list goes on and on he starts talking faster, just saying their 
name as we flash a picture of them waving, and the stars get more absurdly 
obscure (The Nutty Nun! Fonzie Lookalike! Mickey Dolenz’ Road 
Manager!) In the middle of the pack is the self explanatory "Tiny Sammy 


Davis, Jr!” (played by tiny impersonator). Of course the skit ends with the 
breathless announcer, having just finished the insane list declaring, "We're out 
of time!" before any gameplay at all, just introductions. For younger viewers 
who have only seen recent SNL who might think this skit doesn't sound funny, 
let me explain something: this skit was only a minute or two long...the 
mandatory | 1 minute sketch law didn't go into effect until the 90s! 


Four More Years - The 1972 Republican National Convention (1972, 
TVTV) This is kind of an independent project, sort of akin to Newsreel stuff, 
but more like “Roger and Me™ in that, though they are covering the 
convention, they're Freaks, so no one will really give in and talk freely to the 
long hairs, with beards, so their presence disturbs the ethnography. At one 
pou they just play the harmonica in the middle of everything, “The 

epublican Convention Drag.” There are a few nice moments, with the 
glazed Young Republicans, and with security guards, and with the Nixonettes, 
but this overall isn't too revealing. Walter Kronkite really listens and answers 
the kids questions very thoroughly, which is nice. The craziest thing is a 
Republican woman who is sympathetic she says. to the wounded Viet Nam 
Vets protesting, but hears that. “some of them falsify their credentials!"??? In 
this Sammy Davis. Jr. MCs a Nomination Rally with Canned Heat, Bobby 
Goldsboro and the Mike Curb Congregation. He talks about how Nixon, or 
anyone can't buy Sammy Davis, Jr, | suppose through conventional slave 
trade methods, because he finishes with, "You're gonna buy me by doing 
something for America.” The freaks than catch Sammy at the airport, in 
plaid, buying a paper. He’s cordial, but intimidates the kids who nervously 
only ask one weak question before hip Sammy shakes them 
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VANILLA ICE Continued from page 17 
No I haven't always Known it, I've always known that something was 
different about me, big time, my whole entire life because | never could find 
myself. It's really weird. I don't look at it like it's a plus in my life. I look 
at it like it's almost a disease. | really can't stand it. And now that I've 
gotten on this drug and my shrink has diagnosed me with it, see I have the 
worst type of ADD. Maybe regular ADD can be used in a more positive 
way, but mine, I have HDADD, which is a Hyperactive Attention 
Deficiency Disorder. They put me on Ritalin at first which is how they 
discovered this, and it just completely rebounded. It made me worse. So 
they got me on this stuff called Aderil which helps me just completely focus 
and see things in a better way and not make judgments without thinking 
about them cause that's been a hang-up my whole life, is having that shit. 
It's gotten me in a lot of trouble. 
What doe you mean exactly by the lyric "You got me crazy like 
Prozac?" 
Exactly, cause crazy people take Prozac, nght? 
OK, I couldn't figure it out, cause Prozac is sedative though? 
Yeah. 
So, you just associate Prozac with crazy people? 
Not really, they're not crazy. I know lots of people, they're not just 
completely normal, but they take Prozac. 
It confused me a little because crazy like Ritalin is closer to what you 
guys do. You know, jumping around like you're fucking hopped up on 
stimulants. 
Yeah, that would work to. 
To me, Prozac would mellow you out, and you're certainly not mellow 
on this record. 
That's what Prozac does for you, you get crazy and you need Prozac. Crazy, 
like people on Prozac. 
Hey, I'm just trying to go through these lyrics. 
No pressure. (laughs) 
Anything else you want people to know? 
Oh, man, it sounds like you covered 1, bro, 
{ just have to say, it's really interesting how you have such a humble, 
grounded demeanor when we're talking right now, but your stage 
persona and on your new record you hit that incredible, ego-tripping, 
superstar, braggadocio vibe. You really pull that off. 
I've had a lot of practice. (laughs) 


he Gods Hate Kansas 


Other New Stuff 
Slow Gherkin - Another in 
_ “4 ¥ Your Life 7-inch - $3.50 
os PLA.W.N.S. - You Talk of 
: Sacrifice... CD-EP - $6 ppd 
*Wet-Nap - Aeally, Really 


| hit Raff - Kustom Made 
24 Hell CD - $8 

“#@ Cypher in the Snow - So, 
#: You Have an STD._ 7-inch - 


$3.50 


Fe ‘Soda Pop Fuck You - 
Timing is Everything CD - $8 
Bad Monkey 10-song sam 
pler tape - $1 

All prices postpaid in U.S., Canada. 
Checks to Bad Monkey Records 


Stores contact: K. Revolver, 1000 
Fiowers, Bottlenekk. Subterranean. 
Rotz, Lumberjack and/or Rhetoric 


>, Bad Monkey Records 
<= 473 North St. 
“ig 2 Oakland, CA 94609 


=y@ www, badmonkey.com 
FON send for pane catalog 


REV, NORB AND THE BOYS ARE BACK 


If you buy one Boris The 
sprinkler record this [f, 
week, make it this 
one!!! on CD and LP 


Go-kart Records PO Box 20 Prince Street Station New Yor 


Solamente 


vd =f of 0) Sd ahs 





HEY KNUCKLEHEAD! 


Lookee at new junk out now: 


‘Steve and the Jerks “The Complete Joke” CD 
Every last breath these French P-rock rulers 
expirated and then some! Includes the to kill for 
unreleased Billy Childish sessions. Monsterl $9.00 
(Features Laurent from the NO-TAIENTS!) 


2. The Candy Snatchers “Bum” b/w “You Want What” 
Ferocious new blasts of |Q lowering genius. This'll Just 
plain knock you silly, and ifn it don't you're some kinda 
Jackass or something. Brilliant. $3.00 







OUT BY THE TIME YOU READ THIS: Plungers 45 and Malt Liquor Kings 
EP. ON THE WAY: Wildebeests, Thanes, Royal Pendlatons, more. .... 
SOLAMENTE 312 Park Place #3 Brooklyn, New York 11232 
EMAIL: solamente 7@watervalley.net 
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ev 0 la Yor and Zaas out now! 


NY 10012 oh: (212) 253-2906 www.GokartRecords.com 


Hariem’e Iriah Godlather, 
Siewsio: Vip Age ot tares 
Oaed tage ha: a 
ws cat ets 


Muse compe ved Oy 


Rufus Harley 


mew tee SCOTT » MAAKI , RiP noeeat dita “‘Eeeled 
ews WILLIAMS BEY TOAN  QUARAY ra BACKS x ene Cour 


Cie eset 8 ala eee ie ie oe aed One Ree bee FPR imwee mm pe Pee), 


open 24 hrs a day in Cyberspace 
(friday & Saturday in chicago) 





The most 
dangerous band in 
America's first 
studio release in 
three years 
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darkness except for as 


Mafia, Pushmonkey 





RON SWEED, who would go on become TV horror movie host, The 
legendary daddy of all horror movie hosts, Ghoulardi On one swelte 


More Monkey Bands: Basement Ape (made up of The Twilite Room 
practiced in the club's basement), Basic Ape 
imaginative flyers in Dallas at the time, and ev 


More Monkey Tunes: “Helpful Monkey Wallpapers Entire Home" 
Claims Monkey Bowled Perfect Game" -Jad Fair & Yo La Tengo, “Monkey in the Middle" -Me 
"Outbreak" -Groovie Ghoulies, "Retired Woman Starts New Career InM onkey Fashions" -Jad Fair & Yo La Tengo 


MONKEY ROCK N'ROLTI. 


This ELVIS anecdote is related in the recently released Part 2 of Peter Guralnik's impressive E- 
Vegas stint, The King would perform a version of, "You've Lost That Lovin’ Feeling” that bega 


bio: During his early 70s 
n with the stage in total 


pot on Big "E* who would sing the first verse with his back to the audience, Whirling around 
dramatically at the beginning of the first chorus. H 


wearing a gorilla mask given to him as a gift by a fan! 
MONKEY JIMMY is a gay, guitar playing monke 


comic/merchandise/candy character that's taking the Eastern hemisphere by storm. Unfortunately for M.J., Bobdog has 
girlfriend, a French poodle named Cherry. & P by y ghasa 


e did this for several shows, then one night he spun around and was 


y in love with Little Bob Dog, the Garfield-esque Sanrio-type 


he | [@ punk palace] employees, so named because they 
(early 80's tribal rock group, dressed in jungle costumes, had the most 
en spawned a parody group), Bright Blue Gorilla, Junk Monkey, Monkey 


-Jad Fair & Yo La Tengo, "Minnesota Man 
mrymakers, 


Ghoul, began his career as the gopher of the 


ring July day in 1963, Ghoulardi was making a 
ti} GUT + H € Powe R, MON Key public appearance at Euclid Park Beach, a Cleveland amusement park. Re nee 8 


and every kid wanted to meet him. Thirteen year old Sweed figured ou 
by a friend. He had stolen the prop suit from a monster movie matinee, and wearing it in the 


At the time Ghoulardi was the hottest thing going, 


90 degree heat certainly got his hero's eye. He became a gopher, then worked on the on-air stuff on the show, and 


MASKED ROCKNROLLA 


Bobby Digital, the new alter ego of the RZA from Wu Tan g Clan, is a superheroic 
character wearing a Robin-style Halloween mask. RZA did tons of photo shoots with 
different colored masks and appeared on magazine covers, articles and even The New 
York Times, making him one of the most prominent masked Rockers in years. The 
character (based on RZA's real name, Bobby Diggs) is featured on RZA’s new album 
"Bobby Digital in Stereo,” and the comic book vibe is enhanced by the awesome 
cover art by comix giant Bill Sienkiewicz. The perpetually blunted RZA has 
expressed that the album is a soundtrack to an upcoming low budget sci fi film he's 
going to direct and release straight to video. However, Wu Tang is notorious for long 
delays and projects that never materialize, but if this comes out, expect a huge review 
in Roctober. A recent VIBE magazine article noted that fellow Wu-er Method Man 
carries around a “Scream” type mask in his pocket for use in mischief making. 


THE CRUSADERS - This lo-fi, hard rocking Australian Garage band lead the Rock 
and Roll Crusades against non-rockin’ heathens. These are some of the best costumes 


going today! Write them at PO Box 389 Alexandria N.S.W. 2015 Australia. Check 
out their Dionysus releases. 


HOSTILE ALIENS, Russ Forster's mid eighties combo wore panty hose over their 
heads and played covers of Go-Gos, Cars and Boston songs. 


KAPTIN MAGGOT, aka KAPTAIN KRAP was the masked, heroic bass player for 
the Pensecola, Florida based punk band Maggot Sandwich (a/k/a KAOS) who 
released tapes and records from 1983 through the mid eighties. 


TWO MAN ADVANTAGE, a punk hockey-core combo, features a3 to 2 masked to 
unmasked ratio. Captain Bannerman, the guitar player wears a Jason-style black 
hockey mask. Bud Tkachuk, lead singer, wears a superhero mask, and Teemu 
Heineken, on bass, wears a white hockey mask with monster makeup underneath. 
Though their label, Royalty, recently went on “hiatus,” it might be worth searching 
out their record if you like drunk, hard checking punk. 


"* 


eventually virtually re-created the character as The Ghoul after his mentor hung up his 
wighat. Monkey suit Ron can be seen rocking on guitar in the picture below. 


WIZZARD - In the video clip for their UK hit "See My Baby Jive” a pre- 
George Clinton rainbow fringed Roy Wood can be seen toting a French horn (for 
NO apparent reason) holding court over dancers in modified glam/flapper attire, 
and two cream pie-throwing guitarists in gorilla suits. 


MIDGET ROCKNROLL 
Rock n' Soul giant, SOLOMON BURKE was complemented recently in an 
already jaw-dropping revue by a lead guitar man small of stature, but bi g inthe 
virtuosity department, setting the fretboards on fire with the same tasty Blues 
leads, and even (Get this! ) A TALKING BOX SOLO! 
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EY! with your 
bad self-use Myste of Black 


and be badas me! 


vamesBrwh 


HOLDING SPRAY 1.75 
NATURAL SHEEN 1.75 
SHAMPOO 1.00 
NATURAL GROOM 1.25 
COLOGNE 3.50 
AFTER SHAVE 2.50 














James Brown uses 
Mystery of Black, so 
you know it’s great! 


On sale at your 
favorite cosmetic store. 


COMPANY 
Atlanta, Georgia 30311 


LYNYRD’S 
INNARDS 


“YOU'RE WRECKIN’ ME” 


THE BRAND NEW ROCK CD FOR 1999! 
REEKEKEKRRKKKR KEK KKKEKKARRREK 
RRKKKREKERKKKK KK KKK KERRKKEERK 
KEKKEKKKEKREEKKKKEKKEKKKARERK 





send as S.a.s.e for a catalog of 
other fine punk ass rock 


NN 
CD IS $10.00 PPD Pers 
TO: JOHANN’S FACE re 
PRICACO tL 60647 , Ete 
. Wf a 
WORLD ADD $2.00 Oy ~Z 90 








18 songs about the 
Twist on each Ip! 


Unbelievable 
Insanity! 


Complete Idiocy? 


All From Rare 45s! 


Twistin’ Time Vol, 2 


feanwed n tes senes. The Lone Twister; Tiki Tictst, Seastle Turss & Freeze; KYROGRET 
Go Man Go, and Twist; Twist Enos Twist; Buffalo Twist; Txistin® Up A 

Storm, Celebrity Tu ist; Cowboy Twist; The Baby Twist; Bowhng Twist; 
Twisteree; Monster Twist; Parkseood Twist; The Anhur Murray Tictst; 
plus so much more! 


Only $10 each, post paid! 
serpied tia 


letELete rc ita ast etel ds | feretealerilan J 
post office box 641592 
san francisco, calif. 94164 





nobodys 


generation XXX 


Fourth full length from these Colorado Springs 
“Rock N’ Roll Porno Punks.” 25 new songs. 


HR637=lp/cd/es 


° : i 5 wet a 
omeli Of Victory 
a. Hh6c8-ed caly HRé22elo/ca/es 


PO BOX 7495 VAN NUYS, CA 91409 WWW.HOPELESSRECORDS,CON PRICES: CDe$10 LP/CS=$7 


ALL PRICES POSTAGE PAID IN THE US, ADD 25% FOR FOREIGN ORDERS 





"By subsidizing non-profit organizations 
while spreading social awareness, 
SubCity aims to have an impact that 
goes beyond music," 
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most 
DANGEROUS 

record 

store " 


GOES 
DEAF 
1937 W. North Ave. 60622 


Upcoming Releases 1359 N. Damen Ave 60622 
April 27th, 1999 itemponiy aiter flood jogiian 
Fifteen tLucky"! SC002-1p /ed E 

: ~ Bears 773-252-9334 


To Be Announced ; 
SubCity Sampler/Audiozine ed only Neve wed cf import vinyl vceos es ccllectas WWW.quakerdear.com 
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~ TIMBSDAYLE 
KING OF REVIEWLAND 


Abuse* Ment® Park "electric spanking station” (Surf 1427 NCR 
900 East Indianapolis, IN 46234) This is a profane insult to 
Pedro Bell's brilliant design for the original "Electric Spanking 
Machine.” This has no soul, groove or spank to it. Bad design, 
bad rocals and “extreme” “dangerous” music scary only in its 
frightening level of ineptitude. 


Alabama Thunder Pussy “River City Revival” (Man's Ruin) 
The second most popular Geographic Southern Pussy combo 
retums with rock, ROCK, rawk and Rock'n R-o-0-o-w-l-I-1! I 
dub this genre Mudflap-Core. 


Davie Allan and the Arrows "Loud, Loose and Savage” 
(Dionysus POB 1975 Burbank, CA 91507) There is no 
mistaking the fuzz of the King of fuzz guitar on this new CD, 
and this is certainly an enjoyable, listenable album of Davie 
working through biker classics. However, if you're looking for 
the classic production sounds you might associate with Davie's 
best soundtrack work, look elsewhere. Most of this stuff was 
recorded long after the magic elements that made recordings of 
that era sound like they sounded ended, and before the mondo- 
Surf revival revived some of that aesthetic. I emphasize, 
though, that Davie's guitar cuts through the 80s production 
(which is definitely not too 80s, if you know what ] mean), and 
if you're a fan, this is a good listen. 


Altamont “Civil War Fantasy” (Man's Ruin) Heavy as a 
Southemer’s inferiority complex. And brutal as his 
overcompensation. 


Alternative TV “Apollo” (Overground POBox INW Newcastle 
Upon Tyne NE99 LNW) If the English invented the Space 
Program, this is what the tang commercials would sound like. 


Art of Fighting "The Very Strange Year” (Half A Cow) After 
fighting to open the packaging I fought to stay awake. Where's 
the art in that? 


Ashtray Boy/Holiday split single (Third Gear POB 1866 Royal 
Oak, MI 48068) Each band does the other bands name as a song 
title, and in a way I guess you could argue that this exercise isn't 
entirely self-indulgent. 1 guess it's like when a handjob is 
referred to as masturbating your partner,. or it's like playing 
double-solitaire. But this is a pretty good Ashtray song, with 
booming vocals, and the novelty of trying to use the words 
Ashtray Boy in a sentence is amusing in the Holiday tune. 


Asphodelic compilation (Asphodel) You know what the music 
on this label is...Futunstic! The impressive sounds of Mix 
Master Mike, Spooky, X-ecutioners and their brood are pure 
tomorrow, and if you're ready to make the transition, step in, 
and BOOGIE! 


As$troland “Toss My Salad” flexi (Restart POB 463 
Pleasantville, NY 10570) A perfect marriage of the almost 
inaudible technology of flexi discs and the almost inaudible 
music of drunk as fuc Nx Y¥xHxCx. 


The Ataris “Look Forward To Failure” (Fat) What is called 
punk now is the music of the popular kids in high school, rather 
than the outcasts, which seems wrong. But at least they get to 
do sappy high school love songs like 50s/60s pop bands/teen 
idols got to. 


Badawi "The Heretic Of Ether” (Asphodel) Goodawi! 
Admittedly, most of this sounds like an orchestra timing up to 
me, but [ still like it. 


Bailter Space “solar 3” (Tumbuckle 163 3rd Ave. #435 NYC 
10003) My dog loved this CD! 


Bailtimores "Plastico Del Mundo” (kingsize Platters POB 
§78235 Chi IL 60657) Delightful mix of dancey, rockin’, 
country, jazzy. pop-eicetera music. Strangeness abounds, but 
again | return to the word "Delightful!" 


Basement "Random"(Independent Rua Sa Da Bandeira 311 1T 
4400 GALA PORTUGAL) Powerful post-Rage heavy music 
that rails against stupid Satanists, TV, and cops. Powerful! 


BellRays/Adam West split single (Vital Gesture/Fandango) 
This is by far the fastest , furiousest Bellrays attack yet, and ina 
battle of the bands, it narrowly aces out the HEAVY ROCK 
expertly delivered by Adam West. Definitely a fatter platter! 


beluga on the rocks 2 compilation (Beluga) Lotsa bands, 
including the fine combos Baltimores, Dragon Girls, Cats and 
Jammers and over two hundred more! This is happening stuff, 
baby! 


Be/Non “Meet The Person Most Responsible For Y our Safety” 
(Turnbuckle 163 3rd Ave #435 NYC 10003; “Whatever kind of 
music you like is on this record...and that's just the first 3 
minutes! 


B.G.K. “A Dutch Feat... The Complete Works of Balthasar 
Gerards Kommando” (Altemative Tentacles) Hardcore from 
Holland from the magical early 80s. A good sign: 46 songs fit 
on one disc! A better sign, I've never heard most of these 
tracks, only owning the brilliantly titled US release “Nothing 
Can Go Wrogn!” They're against ail the right things, play all 
the right chords, and generally excel at 80s HxCx everything! 


Bickley "Kiss The Bunny” (Fearless 13772 Goldenwest St. 
#545 Westminster, CA 92683) Manic punk ravings against bad 
roommates, girls, beer...and YES..another cover of 
"Somebody's Gonna Get Their Head Kicked In!" 


Biller and Wakefield "The Hot Guitars of...” (Hightone 220 
4th St. #101 Oakland, CA 94607) Hey you Swing kids...you 
want to hear something that really swings, check out some — 
Speedy West and Jimmy Bryant records, which J have officially 
declared many a time: The Only Records ! Will Pay $100 For. I 
guarantee you, there will never be a huge fad revival of their 
style of guitar magic for one reason...you need chops! Not just 
anyone can play guitar with the lyrical magic of West and 
Bryant, who (like Chet Atkins) bypassed the obvious, powerful 
moody and dark possibilities of the electric guitar (leaving those 
explorations for the Surf gods whose mighty influence on Rock 
will forever loom) and instead dealt with playful and fun 
plucks, skips and runs that created some of the happiest musical 
landscapes in record biz history. And though they didn't have 
the golden ear of Atkins as far as applying their guitar 
superpowers to hit making, they (in my opinion) artistically 
bypassed Chet in dexterity and joy making. Again, don't expect 
a big revival of the style, but { can't tell you how overjoyed I 
was to hear this loving tribute by three incredibly talented 
individuals (the piano of Carl Sonny Leyland plays a big part in 
this platter). And while I always encourage revivalist fans to 
get the originals and bypass the new stuff, in this case, you're 
doing right fine by yourself picking up the fresh one! The 
production, packaging, and most importantly, musicianship 
(including strong on ginal compositions) is completely 
respectful and worthy of the legacy. With fine guest vocals by 
Big Sandy and Dave & Deke. 


Bimbobs "You Snooze, You Lose” (Rocco) Wrapped ina fine, 
fishy, Alex Wald cover, this album makes my heart Bim and 
my head Bob. 


Blackleyed Susans "La Mascara” (Hi Gloss) Beautifully 
packaged in Lucha Libre themed artwork, this may be the first 
masked Mexi- wrestler themed album not to be Garage Trash 
rock! Instead mysterious ghostly mood pop flys over the ropes! 


Dan Blegan with Dan Lund “Words of Wisdom” Pleasantly 
disturbing 


Blondie "No Exit” (Beyond 9255 Sunset Blvd 2nd FI West 
Hollywood, CA 90069) This record really goes beyond any 
expectations | could have possibly had. There are so many 
factors that can go wrong with a reunion album, from nostalgia 
(which never as much as pokes its campy head out on “No 
Exit”) to over-guest-starmng (the only guest is Coolio, and 
besides Biz Markie, he's perhaps the best possible guest to ever 
have) to just plain loss of chops and/or ideas. The latter is the 
farthest from what you get here. Everyone is so on their game 
that the feeling you get is that the 15+ year wait between 
albums was spent honing their craft to deliver this gem. While 
every song isn't perfect, and I definitely wouldn't call this their 
best album, I can say with confidence that this album actually 
has the most really good songs of any record they've ever 
released. As always, Blondie defies genres and dips into 
everything they feel like, but what you get here is a confidence 
to not just craft Pop gems (where Pop is defined by post-Brian 
Wilson terms), but to actually draw from the half century of Pop 
that preceded Rock&Roll. If I had a hat, and this album wasn't 
a hit, I'd eat it. 


Blood Red Battle Royal compilation (Blood Red 2134 NE 
25th Portland, OR 97212) Bloody excellent comp with all your 
faves, including Girl Trouble, Hentchmen, Woggles, Fiends and 
mo’! Suplex! 


Bluetip “Join Us* (Dischord) Though this rocks with a mighty 
gusto, I'd have to say the finest thing here is not the music but 
the bass players name: Jake Kump! 


Bollwecvils "History Of The Bollweevils Part I!” (Doctor 
Strange) Historical and hysterical. Lotsa stuff from local yokel 
punksters who had the misfortune of existing in their prime 
years somewhere between when punk/hardcore was good and 
when punk became super profitable. Maybe they can reap the 
benefits now. 


Bonaduces “The Democracy Of Sleep" (endearing) The singers 
voice actually made me nauseous. 


Boredoms “super x” (Birdman 1409 W. Magnolia Bl. Burbank 
CA 91506) SUPER! 


Bottlerockets “Leftovers” (Slipdisc/Mercury) Maybe the reason 
these tracks are on a rasities comp rather than a premiere album 
is that the twang on these is Extreme Twang (a new X-Game 
event) but to be honest, you can't over twang me, and though 
these might not get every honky a-tonkin’, it might bring a few 
tears to a cracker’s eye. 


“Bread and Water Tales - The Bobber Cat" minicomic ($1, 
1305 Green St. Durham, NC 27705) An engaging Countnified 
tale of a very special critter. Nice dialect and a good rhythm 
between the text and pictures. If you're interested in comix 
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about non-traditional subjects (superheroes, sex and funny 
animals, or a combo of the three being traditional) then check 
this out. 


lan Brennan “Teacher's Pet" (Toy Gun Murder Box 410025 
SF, CA 94141) Clapped my erasers! 


The Buddy Revelles “september, november™ (motorcoat 1818 
sherwood drive betoit wi 53511) Wh..huh, oh sorry, I just dozed 
off for a second... 


Bus Boys "Money Don't Make No Man* (Rattlesnake Venom 
8833 Sunset Blvd, Penthouse, West Holly wood, CA 90069) I 
ain't ‘shamed to admit I like(d) the Bus Boys. Dunng the fertile 
L.A. new wave scene of the late 70's and carly 80's, their 
scattershot mix of racial politics, slapstick humor and rock/soul 
styles predated Fishbone by a good four or five years. And it 
hasn't dated as badly as Oingo Boingo. However, this one is for 
collectors only. I mean, they had three albums, Arista deleted 
the two best ones, and now some label reissued the third, and 
most inferior, disc. When this was released (1988), they ruled 
the Angeltown strip, so this synth-heavy disaster (pseudo- 
Prince, quasi-Human League) was viewed as a comeback. Only 
five people noticed. Wow, people must be hasd-up for an 
eighties revival bad. 


Candy Snatchers "Human Zoo” (Go Kart) "Bum” b/w ""You 
Want What” (Solamente 124 St. Marks Place #2 Brooklyn, NY 
11217) Both the album and the single are blurry, insane 
cloudbursts of punk mangling! The staccato injection of the 7" 
is a treat, but the full length allows you to actually Aear the 
bleeding! This is one of the best bands going, and if you don't 
know, now you know. Smell the vomit! 


Capitol City Dusters (Super BAD/Dischord) The artists 
formally known as The Dusters make some rock and roll with 
quirks, jerks and grooves worthy of our nation's capitol. 


Castle Broadway “Raymond Carverland” This low run-full 
length is an atmospheric soundtrack to a travelogue movie that 
the glasses you need to wear to get the 3D effects haven't been 
invented yet. This is as haunting as a gaggle of ghosts. And 
the hand painted covers are sharp! 


C Average (Kill Rock Stars 120 NE State Ave #418 Olympia, 
WA 98501) A Rock and Roll Necromicon! 


Certain Generals "signals from the source” (CBGB) Odd, 
precious, melodies with strange little lyrics and hypno rhythms. 


Chamber Strings "Gospel Morming” (Bobsled POB 6407 
Aurora, IL 60598) If you look like Kevin Junior, a beautiful 
walking, talking Rock & Roll glitter vampire, you better be able 
to back it up on stage and wax. With this album (previously 
issued on an obscurer label, without the tons of extra trax and 
hidden stuff), back it up he does! Melodrama meets Melody 
meets Mellow meets the Kinks, Big Star and the bands where 
boys where eye makeup. Nice arrangements, musicianship and 
vibe. Warning: Contains bold fragility. 


Chapter VII: All Men Are Liars compilation (Fat Possum) 
One of the best samplers in years, with a killer Hasil Adkins 
track, plus Junior Kimbrough, Cedell Davis, Elmo Williams, 
R.L. Burnside and more! 


Chisel Drill Hammer (Hefty 1658 N. Milwaukee ste. 287 Chi 
IL 606-47) Progressive lullabies. 


Civil Tones "Soul Bucket” (Pravda POB 268043 Chi IL 60626) 
A Kinder and Wholesomer Booker T and the MGs. Nota bad 
thing to be. 


The Clique s/t (Varese Vintage) A CD reissue of their 1970 LP. 
“Superman” is super, man, indeed, but nothing else on here 
comes close to that bubble punk classic. Lots of Tommy James 
influence here, even on the stuff he didn't wnte and produce. 


Cockeyed Ghost “the scapegoat factory” (Big Deal) Ghostly. 
Some pretty great cockeyed lyncs though, especially the 
sublime, “] Wish | Was A Girl.” 


compHELLation magazine ($3, POBox 1223 Bloomington, IN 
47401) I love anything excessive, and Icki taking the time to 
chart every "Killed By Death,” “Bloodstains Across...," etc. 

type release (for those not in the know {don't feel bad, in the 
words of young Sammy Davis, Jr. "I'm not stupid just because | 
never heard of something} these releases compile rare "77-81, or 
so, era punk singles), and cross reference all the bands, songs, 
countries and cities of origin, etc. etc etc. is AMAZIN"! God 
bless him, and this is a can't-do- wifout guide to record goons. 
With real bloodstains on the cover! 


The Creatures “Aniam Animus” (Sioux/Lnstinct 26 W. 17th St. 
#9502 NYC 10011) Siouxsie Sioux and Budgie (try to argue with 
me that those aren't two of the best punk names ever!) comin’ 
atcha with some futuristic sounds that are all grounded with the 
atmospheric spooky vox that performed many a wedding 
ceremony between teen girl hair and black dye. Space age 
vampire music! 


Crime Kaisers "Kaiser Style” (Intensive Scare)These Kaisers 
are on a Roll..a Rock n Roll! Furious! 


Croatan "Violent Passion Surrogate” (Man's Ruin) Satisfies 
your need for Headbangin' while contributing to your need for 
Headshrinkin’. 


The Crumbs "Low And Behold” (Lookout POB 11374 
Berkeley, CA 94712) I actually enjoyed listening to this! 
Swampy soul rock hopped up on whatever pills they took at 
Sun 


Dick Curtess "The Drag ‘Em Off The Interstate, Sock-It-To- 

‘Em Hits Of Dick Curleas" (Razor & Tie) Cut #20, "I'm Gonna 
ee To The Outskirts Of Town": In front of a live audience in 

» My man gets so wrapped up in steel guitar player’a jazzy 

solo that he flubs the next verse, tells the crowd why, ("I got to 
diggin’ that [solo), I forgot where I was at!), tells the band to 
start over, tells the engineer not to edit out his mistake, and then 
picks up right where he left off! The late Dick Curless 
posseased one of the weirdest baritone voices ever, and his 
slippery phraseology could catch any avant-garde jazzbo off- 
guard. But he made his name in the 1960's truckstop- country 
gewe that also gave us Dave Dudley, and this compilation has 
surprises on parade: "Tombstone Every Mile* (a C&W "Dead 
Man's Curve"), “Travelin’ Man” (full-tilt rockabilly), "Snap 
Your Fingers" (right-on white blues), "Stonin’ Around” (didn't 
know the word “why* had three syllables), and more slurred 
words than a Bill Cosby monologue. Great liners, too, but they 
don't explain what the deal is with that eyepatch. 


Custom Made Friend "the greatest show on earth" (Side 1) 
This is a super circus on uppers, where your feet stick to the 
floor and you don't want to touch anything...but you can't help 
yourself. Them boys sure play fast! 


Cutters "sonic wave love" (CMC) There is nothing bad about 
any of these pop tunes or the production or the musicianship. 
But if it is possible to be intensely disinterested in something, 
that I am of this. 


Daddy Longhead "Classic" (Man's Ruin) I could listen to this 

driving from one end to the other of the country of Texas...and 

this would open a lot of doors (and get a few guns off the racks, 
as well). 


Dave Davies “Unfinished Business" (Velvel) After an 
exhausting re-listen to the Kinks reissues Velvel has been 
lovingly releasing, 1 wasn't sure how I was going to feel about 
this collection of oddities that span years of mystery of Dave, 
half of Pops’ #1 sibling rivalry (though I hear Michael and Janet 
don't speak). Anyhoo, I had low expectations and I was 
smacked around silly by what I heard...brilliancy, baby, pure 
brilliancy! All sins of the brother are forgiven, as gem after 
gem flows from this release convince. 


Dayglo Abortions “Stupid world, stupid songs” (God POB 
44132-3170 tlicum Rd Victoria BC Canada V9A 7H7) Just the 
concept of a Dayglo Abortions “Best Of" is enough to sell me. 
Some of this stuff sounds weird on CD, I'm more used to the 
shitty vinyl tones, but nonetheless it brings back memories, and 
you could do way worse than this band. The newer stuff has a 
different singer and guitarist then the stuff I've heard before, but 
the bad joke punk is consistent. 


Decampitated soundtrack (Glue Factory) This soundtrack for 
what looks like a fine Z-movie camping slasher flick (“Where 
your sleeping bag becomes a body bag") is really just a comp of 
fairly awful punk/extreme tracks from some fairly awful bands. 
I do like the H20 track ("5 Year Plan"), though it's not very 
slasherly. 


Demonics "Formaldehyde Injection” (Man's Ruin) Just as The 
Beach Boys didn't really make surf music, most Car/Drag/ete. 
themed records don't have the drive, the fumes or the pickup of 
the real deal, but Hell if these Demons don't! Truly dirt track 
dusted! 


Dicke] Brothers/Tara Key (Extra Ball Records) This 7” came 
with the latest genius issue of Multiball magazine, and it is one 
of the records of the year in my (never) humble opinion. Tara's 
passionate pinball pleas are truly moving, and the Dickel’s tafe 
of nickel games and hard times is a refreshing blast from the 
future, present and past. 


Dictators “Live” (ROIR 611 Broadway ste 411 NYC 10012) 
This CD reissue of the legendary “Fuck ‘em If They Can't Take 
A Joke” cassette is really enhanced by three extra tracks that 
make it clear that if the original East Coast vs. West Coast 
gangsta war had been between the Dictators and The Angry 
Samoans the world would be a better place today. And what is 
also evident here is that, though they are often associated with 
the 70s NYC punk scene that were their contemporaries, their 
real influence was on the 80s NYC hardcore bands that 
followed, who aped the huge, heavy, aggressive magic of the 
Dictators, but somehow decided humorlessness was a better 
idea than rasslin', rockin’, TV watchin‘ nuttiness. 


Doc Hopper “zigs, yaws & zags” (Go Kart) What's down, doc? 
My interest in this kinda pop-punk stuff, especially when it's not 
funny. 


Doctor Exptosion “The Subnormal Revolution” (Get Hip) 
Psychotic Garage music emanating from the loonybin's garage. 
These kooky Spaniards have never disappointed in the past 
(their highpoint being the tribute album to themselves with the 
Meninuk cover) and with this wild beacon blinking like a 
twitching lunatic's eye into the future they are sure to not 
disappoint in the years to come. Ca-razy RocknRoll! 


Donnas/T oilet Boys split single (Lookout) The glam punk 
Dolls RAWK mess of The Toilet Boys wins this battle of the 
bands, but even if your turntable doesn’t work, they'd win on the 


basis of the lovely full color sleeve, because their hair and 
makeup is better. 


Dream Child “Reaching The Golden Gates” (Metal Blade) 
This is infused with majesty and myth and drama that some 
may falsely believe is dated as 80s sounding, but in truth and 
glory is eternal! 

Dripping Goss “Blue Collar Black Future* (CBGB Records) 
This is desperate! 


Dr Israel "Inner City Pressure” (Mutant Sound System) Old 
stuff, new soundz, a nice Clashy Rancid track...This Dr. Is Real! 


Bob Dylan "The Royal Albert Hall Concert” (Columbia)...in 
which Judas bootlegs the bootleggers and is deified for giving 
Rolling Stone a new album to tout on their All-Time- 
Heastwanning-Classic-Rock and Roll hall of Fame-Jive lists. 
Actually, it lacks ass. 


Emil Beaulieau (Minutoti) “Kill The All-Noise Japanese 
Artists" (Pure 23 Central Lowell MA 01 8S2) This noise release 
is the audio definition of the all caps word MANGLED! My 
neighbors hate me, and I don't care. 


English Softhearts "Post Nasal Drip* (Proteiny Bop) ...in 
which mysterious geniuses spend their dog track winnings on 
studio time, and pull out a plum of a good time. 


Extol "Burial" (Solid State/Tooth and Nail) Though there are 
moments of fine Death Metal brutality, this has too 

sluggish passages and awkward tempo shifts to allow a cloud of 
disgust and ugliness to fully engulf the listener. 


Jad Fair & Yo La Tengo “Strange But True” (Matador) 
Glorious monkey filled fables of Amenicanity more sincere then 
David Byme's “True Stories" movie (which I like{ mainly 
because of Pops Staples and Esteban Jordan's cameos }). and 
more lyrical than most of the Boss’ Jersey portraits. Jad is on a 
rol! with this and the Monster album, and we are experiencing a 
renaissance for odd originality! 


dean fertita “into the scenery” b/w "tilting at windmills” 
(umbrella POB 402 Royal Oak, MI 48068-0402) These 
pleasant, bouncy tubes really sit well with me, quite unlike the 
Fertita I just ate at Taco Bell, so if youll excuse me... 


Fever “Too Bad But True” (Digital hard Core) Sounds like the 
new Vanilla Ice, but worse. 


The Fiends “Gravedigger” (Dionysus) Ef you don't like 60s 
Trashrock inspired monster music, then you baffle me, and if 
you do like it, then not putting this platter to your electrodes is 
beyond bafflement! 


Fiends and Friends minicomic by Buzzsaw (free, or send him 
a nice something or another 3641 Valley View Norco, CA 
91760) If you've been waiting for semi-coherent comic Sci Fi 
featuring the characters from the NBC Must-See TV hit "F-R-I- 
E-N-D-S," WAIT NO LONGER! 





Fifty Tons of Black Terror “Demeter” (Beggar's 

Banquet/W orld Domination) I've heard a lot of Jon Spencer Lite 
bands, but this is a little closer to Jon Spencer Heavy, with some 
deep ugliness moving everything along. 


"Fight The White” zine, “Thought Bombs* zine (Anthony 
Rayson 27009 S. Egyptian Trail Monee, IL 60449) Mr. Rayson 
is an articulate voice for the Anti Racist Action movement and 
these zines, through clips, essays and even a few well placed 
rants, range from informed eloquence to thoughtful rage. 


Fireballs of Freedom “The New Professionals” (eMpTy POB 
12034 Seattle, WA 98102) These Young Lions roar with the 
pride of Simba and the savagery of the starved, vinegar drinking 
Roman leonine gladiators set upon the ill-matched Christians. 


Flotsam and Jetsam "Unnatural Selection" (Metal Blade) 
More punk than Metal, this is one of the angriest albums ever 
put out by Metal Blade. They wam of both Liquid and 
Chemical nooses. 


Forward Til Death label sampler (Lookout) If you think all 
Lookout bands sound the same (or suck) this should change 
your tune. 


Franke & The Knockouts "The Sweetheart Collection" (Razor 
& Tie) Remember "Sweetheart?" Me neither. Super schmaltzy 
eighties stuff, and the gold "Bonus Tracks” here are the demos 
for the zillion selling tracks Franke wrote for the movie “Dirty 
Dancing.” 


Fortune & Maltese and the Phabulous Pallbearers 
"Knaughty Knight” b/w “Good & Plenty" (CAD 38 Visconti St. 
Penthouse #1 Norwalk, CT 06851) If there were still such a 
thing as hit 7” singles, this would be one. The parable of the 
naughty knight has been told in countless pre-and post- 
Canterbury tales, but this version takes the Flagon! And the B- 
side is as tasty a treat as you're likely to get in this health 
conscious day and age! To call these fellas a "60s band” takes 
away from their timelessness! 


Fuckemos "Can Kill You” (Man's Ruin) Killed me with fuckin' 
genius! Simultaneously droning, perky, midtempo, upbeat, 
catchy and ugly. 


Full “Hotdogwater Cocktail” (Acme) They taunt "Music 
Critics,” and then send a copy to me, the biggest f ucking 
asshole in America, to review this. Well 1 wish I could hate 
this, but this is one of those days when I'm glad to hear some 
goofy 90s pop punk, especially because there are actually a 
moment or two of non-cookie-cutter stulf on this disc. 


Fu Manchu “Eatin' Dust” (Man's Ruin) Dusted! 


Fury II! “Poor Me* Strangely sad, but oddly inspiring, lyrics 
and a nice bed of pop for them to lay on. 


Futurama "Science Park" (Obscure-Disk 123 Commonwealth 
Ave #16 Boston, MA 02116) A lovely vision of a lovely 
tomorrow. Lovely. 


Gameface “every last time” (Revelation) ! Not gamey al 
all...fresh faced and bushy tailed! 


The Gears "Rockin at Ground Zero” (Dionysus) To be honest, 
I've never seen the original of this album, which came out on 
the tail side of the "Killed By Death” era, and I've really only 
"heard" of the Gears by secing their name on flyers in LA punk 
fans collections. Hearing them for the first time is a pleasant 
surprise. Pleasant being the key word, as these proto (but not 
retro) Rockabilly type tunes have a fun simplicity and purity of 
execution, lyrics and musicianship that may never be awe- 
inspiring, but definitely never sucks either, and that's an 
achievement. It's totally worth it to celebrate, and it's crucial to 
historicize, middle of the pack bands. It's the best way to really 
understand the “scenes” ofthe past. And you gotta love the 
singers punk name .. . axxel g. reese! 


Mark Geary (Paradigm 67 Irving Park Pl. South, 3rd Fl NYC 
10003) Maybe it is time we listen to the singers! 


Gtadhands “WOW AND FLUTTER" (BIG DEAL) Listenin’ 
to this, I'm gladder than a motherfucker! 


Gob “how far shallow takes you” (Fearless 13772 Goldenwest 
St. #545 Westminster, CA 92683) Great green GOB of greasy, 
grimy poppunk guts! And they're angry! 


God Is My Co-Pilot "Get Busy” (Atavistic POB 578266 
Chicago, IL 60657) If Lurch from The Addams Family started a 
Gay punk marching band, they'd stil! come in second to this in a 
talent show. 


The Gods Hate Kansas “Mischief Is Its Own Reward" (Bad 
Monkey/New Disorder) The Devils Loves This Record! 


Michaet Goetz “Ooga-Balooga,” "Sole Mates” tapes (2124 
Arizona Ave Rockford IL 61108) If you are into “Outsider” 
Bedroom tapers, and you're secking something that makes 
“Speeding Motorcycle” sound like “Bohemian Rhapsody,” write 
for this tape NOW! The best part of these odd tune-like things. 
coming from a very unusual aesthetic, is that the way the songs 
are almost whispered, you get the feeling someone is in the neat 
room and Mike doesn't want them to hear his symphonies to 
God (and bathroom humor). 


Goober Patrol "The Unbearable Lightness Of Being Dnmk* 
(Fat) Many white people would enjoy this. 


Gordon (Fifty Seven/Sony) Is it petty to compare this to Petty? 


Grabbies "Another Boring Day” ep (Proud To Be An Idiot, 
Alesandro Nodori via ARE ZOVO 17¢ 37125 Verona-Italy) ; 
Only through intense crazed punk and miraculously bad English 
can the Italians put us Americans in our places. Though Ml 
never in words be able to explain how bniliantly punk this is, 
suffice to say, in 1999 they have a John Wayne song! 


Grip Inc. ‘Solidify” (Metal Blade) Solid as a fucking boulder. 
No extras or bullshit here, just all out fucking ROCK! And it 
emerges from a sinister cloud! 


Groop Dogdriil "Half Nelson® (Mantra/Beggar’s banquet) 
Would it be half assed to simply say this is KCK ASS! Well, if 
so, this kicked my half ass. 


Groavie Ghoulles “Fun In The Dark" (Lookout) Sure it's easy 
to hear a Lookout Poppy Punk band and judge them as clones, 
but sometimes you just gotta sit back and be a sucker and dig 
the stuff. This is one of the funnest albums ['ve dug in a while. 
and NOTE THIS: it contains "Outbreak," the fist GREAT 
Monkey song of 1999! 


Neil flamburger “LEFT FOR DEAD IN MALAYSIA" (Drag 
City) If you thought there was nowhere left for this comedian to 
go you were wrong...there's down! Neil hits rock bottom here, 
opening for Karaoke night in a completely non-English 
speaking bar. The master humorist, figuring no one can 
understand him anyhow, bypasses comedy and pours out his 
depressed heart, revealing a life tortured by love gone wrong, a 
career on the skids, and a manager more interested in 
accompanying Neil to bookings in countries with cheap 
prostitution than booking him in places where his talents can be 
appreciated Of course, vulnerability is the key to a stand up 
artist's success, but Neil stands before us here naked TO THE 
EXTREME! Does that make him funnier, you ask? Well, I 
laughed out loud several times (especially at a gem about a bad 
lottery number pick), but shed far more tears. The release of 
this deeply personal album cither represents a gag on Neil on a 
Dick Clark/Ed MacMahon "Super Bloopers and Practical 
Jokes" level, or an indication that Drag City is so iron fisted in 
its artist release schedule demands, that they are willing to 
release anything, even if it humiliates the artist. Whatever the 
truth, this ts remarkable, perhaps even sublime, but should be 
listened to only by patrons with great cruelty in their hearts...or 


great sympathy. 


Hang 10 compilation (American Pop Project POB 2271 San 
Rafael, CA 94912) This is the same as the great 10” of the same 
name from a coupla years ago, with a few bonus tracks. The 
beauty here is that it's not a surf comp w/ surf bands, it's a surf 
comp w/ Cub, Phranc, McRackins, Queers and Kung Fu 
Monkeys among others! Challenges the classic "Silly surfers” 
LP! 


Hard Core Logo Soundtrack (Velvel) Pretty good simulacron 
of areal punk band, though I guess this is supposed to be more 
77 than 80s hardcore, which woulda been funnier. Johnny 
Thunders-esque goofcry abounds and I al ways dig fake bands, 
so this gets over. 


Having Fun On Stage with Stanley (no label) Nothing but 
Paul Stanley yapping about getting some between songs during 
the makeupless-era tours (when cusswords were more plentiful 
and his bedroom tales were as much affirmation mantras as 
boasts.) Not all out hilarious, but definitely sublime. 


Screamin’ Jay Hawkins “At Last” (Last Call/Valley 
Entertainment 1280 Santa Anita Ct. Woodland, CA 95776) It's 
been a few years since the master blaster incinerated the Blues 
Fest (and pissed off plenty of “purists,” heh heh) with a 
spectacular, no holds barred performance, and not much else 
has been heard from him stateside since he apparently set up 
shop in Pans. But now he's back, jacking ass and taking names. 
Not much has changed, folks (except he's fost the mustache), 
still the same moody, murky piano-driven foot stompin’ Blues, 
Boogie and RnB sex and horror mantra Screaming’ Jay's always 
been famous for. All or most of this set sounds like it was done 
live (to the extent that rhythms and voices breathe in and out of 
your speakers, fumble with your emotions and scramble your 
brains, any questions?). Most of all, this is a FUN record, it’s 
got a few fine frends, and given the warmth and uncluttered 
nature of the production, by none other than James Luther 
Dickinson, at Sam Phillips’ studio in Memphis, with Roland 
Janes engineering the session, the whole thing seems to say, “sit 
down, have some Bar-B-Q." Don't mind if I do, reach into his 
chest and let me bite on that cat's bone!! 


The Hellacopters live, Empty Bottle, "Supershitty To The 
Max” (Man's Ruin) “Disappointment Blues” (Au-Go-Go) The 
Hellacopters are truly a “turn it up to 11° band, making bigger, 
louder, scarier RAWK than their contemporaries, and attacking 
an underground’ punk/garage/hard rock beast with an unusual 
amount of polish. On record, especially the Man's Ruin release. 
but evident on the fine Aussie one as well, the balance between 
Garage raw and Stadium Metal savvy is wonderful, the 
confidence that cuts through the walls of noise practically 
glows. Even the lyrics are a babystep above standard fare (in 
dumbness and smartness). Live they were good, but not as 


impressive as I would have hoped. They were basically a bunch 


of guys rockin’ hard, but didn’t bring that extra something to the 


stage. There was a famous, legendary guest jamming with them 
to close the night out. but even that didn't match the magic of 
the records. 


Hell City Hell CD-ROM, CD and Comic (1g) Mutti-bad-media. 
A shitty computer drawn comic, some dull interactives and 
some enjoyably stupid music (including an imperceptibly 
different “It's All About The Benjamins Rock Remis II" by 
Puffy.) I liked the Red 5 track best. 


Bruce Henderson “Beyond The Pale* (Paradigm 67 Irving 
Place South 3ed Fl. NY. NY 10003) A singer songwriter singing 
and writing about barroom encounters and far off lands. Let it 
touch you. 


Houseboy "1465 Tamarack Street Press Room" (Stiff Pole) 
Boy did this house me! Pop punk tumed up a coupla notches 
with a pinch of musical freakishness. 


Huntingtons “The good The bad and the Ugly® (Tooth and 
Nail) I'm not sure I can perceive irony in Ramones 
impersonating. It's more like a comedian doing someone else's 
schtick than it is like a band covering a good song. 


Hurt “We Are Quiet In This Room" (My Pal God POB 13335 
Chicago, IL 60613) Hurled up a puddle of genius! 


idiot box “the future isn't what it used to be” (Do It Myself 555 
W. Cornelia bx801 Chi LL 60657) Born out of TV Set, one of 
Chicago's most gloriously wrong bands, dedicated to bringing 
back aspects of New Wave that everyone needs but no one 
wants, idiot box is keeping a legacy of proud, brilliant futility 
alive! 


If Prince Was My Girlfriend zine ($2, 112 W. 1Sth St #3 
NYC 10011) This is a Prince of a zine! If The Artist wasn't 
currently a Jehovah's Witness freak being led bizarrely astray 
by Larry Graham, he would read this zine, fly Amy to Pasley 
Park, e-mail Brenda and Susan, teach them to play guitar and 
drums, and start a DIY punk band called Amy 6 with a musical 
flavor echoing that of this zine. Hell, maybe he still will, 
folks'll buy anything online! 


In Solitude “Etermmal’ (Grade/Independent) Regal Metal as 
timeless a3 this stuff ever is. Fantastic somewhat-English 
vocals by this mighty Portuguese combo paint a savage fairy 
tale of loss and triumph. 


I Wanna Be Kate - The Songs Of Kate Bush (Brownstar) OK, 
this is a Kate Bush tribute comp, and I know nothing about her 
(by choice) but Aluminum Group, Baltimores, My Scariet Life, 
Syd Straw, Moviegoers and the others on here are virtually all 
bands I like, so this is good in my estimation. 





“You DON'T Y4e ALL THE TIME 
Like OTHER CAB DRiveRS,” 


The Jackie Papers "Ucfay Ooyay” (Stiff Pole Records) Angry, 
desperate 90s punk dripping with sex and violence. 


Japanese Torture Comedy Hour (Pure) Extreme noise for the 


Jimmy Eat World (Fucled By Ramen) Must be hard eatin’ 
with no teeth. 


The Juliana Theory “understand this is a dream” (Tooth and 
Nail) The upbeat stuff here would be good for the opening 
after-titles montage on 90210. Very youthful. 


The Kassos “It Would Be My Pleasure To Fuck You Up" 
(Vendor POB 15134 5D, CA 92175) I can't believe this didn’t 
break the tape when they recorded it! 


kill holiday “somewhere between the wrong is night” 
(Revelation) Least scary Rev band ever. Very sensitive. 


The Kinks "Muswell Hillbillies,” "Everybody's In Show-Biz,” 
"Preservation Act 1," “Preservation Act 2° CD reissues {all 
with bonus tracks }(Velvei) ...in which Ray discovers he’s an 
Amencan underdog and trades in the English whimsy for, 
respectively, country-ish Brit rock (worked for Faces), plodding 
FM staple rock (worked for the Who) and semi-coherent 
concepty show tunes (should've worked for Jobriath). Some of 
the old magic is there, but Ray's newfound status as The great 
Camp Showman of the early 70s (aka The RCA Years) took ils 
toll on the music - as the audience grew, the personal nature of 
the songariting diminished. Of the six original LPs (two were 
doubles, and one a useless live set at that!), there's really only 
one solid album or two of material, much of which comprises 
“FUllbillies." Standouts include “Daylight” and "Sweet Lady 
Genevieve” from “Act 1°(both A-class'}, “Aloohol”™ (a sort of 
Brechtian quasi-New Orleans funeral dirge) and “Hot Potatoes” 
(a song about ho: potatoes). Seems the general indifference to 
the far superior work of their earlier records left the Kinks 
second and third guessing themselves. Factor in divorce, 
nervous breakdowns, sibling rivalry, drinking problems, etc., 
and you have an unfortunate portent of things to come (aka The 
Ansta Years.} 


Kitty Craft "Beats and Breaks From The Flower Patch" 
(Kindercore POB 461 Athens, GA 30603) Me-owww! [I love it’ 


KNURL "Nervescrap* (PURE) Knowing that all Pure releases 


are fairly pure noise, they have a pretty high standard to live up 
to, and this isn't extreme enough fae ears. I could best 
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describe this a9 a savagely defective stylus, choppily gliding 
over an already fucked up record. I hike track 4 best, but I don't 
know why. 


Kodo “Ibula” (Tristar) °Sai-So -The Remix Project” (Red Ink) 
The remix record is defimitely a groove filled experience, and 
obviously you can do a lot with the foundation of drum magic 
this Japanese percussion crew produces. However, the original 
album they're renuxirg from isn't exactly a stodgy, centuries old 
affair. Produced by Bill Laswell it's a pretty progressive 
offering, and for percussion connoisseurs (or open minded 
music fans) it’s highly recommended. Buy both and remax the 
remix record, 


Kung Fu Monkeys °Hi-fi at low tide* (Mutant Pop 5010 NW 
Shasta Ave Corvallis, OR 97330) Just give these guys their own 
cartoon already! This joyous, perky, pop makes most Saturday 
moming animated combos sound like...I don't know, an 80s 
syndicated toy shilling castoon, like GI Joe or Pound Puppies. 
If GI Joe or Pound Puppies played instruments. KFM (not to be 
confused with KLF, KMFDM or KFC) also win dust sleeve of 
the year, showing them sitting in a bedroom, listening to pop 7° 
piieh dete a ceramic needJe toy Disney turntable, reading 

Roc : 


Lagwagon "Let's Talk About Feelings” (Fat) Dragged my 
wagon! 


Less Than Jake “Hello Rockview” (Capitol) You know, my 
new policy is that instead of saying that all punk’ska/whatever 
bands that sign to majors suck, I'll say that they must be the 
best! That's why the majors picked them! The best! 


Link Protrudi and the Jaymen “Hit & Run” (Get Hip) This 
won't get me in too good with the Get Hip crowd, but this 
Fuzztones-tibute-to-Link Wray project makes me wish that 
they'd been doing this the whole time, cuz me no like most 
Fuzztones records. That said, this is a nasty, raw, loving 
recreation of the soul and grit of early Wray sides, with a patina 
of fuzz that gleams the best of the Fuzztones tones, and goes 
great places with it. Very fun. 


Long Hind Legs “Feb. 4th-14th 1998" (Kill Rock Stars) Sexy 
future sounds of a space age tomorrow. 


Lower East Side Stitches “Staja98L.ES." (Ng 61 Van Damst. 
2nd fl. NYC 10013) On the cover art this band looks like each 
member is in a different NYC punk band, one each from 1976, 
1977, 1978, 1979 and 1980. They synthesize that ber-NYC 
punk (stopping well short of the dreaded NYC Hardcore) into 
each snotty anthem, and if you want a powerful punk punch in 
the craw, ] highly recommend this rekkid. 


L7 °LIVE-Omaha To Osaka” (Man’s Ruin) Lots of love hijinx 
from these Amazons, with the brilliant bonus of a marching 
band doing an L7 medicy! Lots of somewhat accurate self- 
deprecating banter make this sinner a winner! 


Lumpophelia comix ($2.95, POBox 50021 Mpls, MEN $5405) 
Sarah Thornton (who's done a few brilliant comics for 
Roctober) delivers some comix here thal really don't look like 
anything that's come before. Cartoon simplicity, with 
diagrammatic design, tells very unglamorous tales of sex work 
and drugs, and “gag* one pagers make you chuckle, but 
something disturbing genuiocly resonates in the laughter. 
Lumpo, Fléb, and Big Fat Twat are the licensing giants of the 
Zist century! 


Lynard’s Innards "You're Wreclin’ Me” (Johann's Face POB 
479164 Chi IL 60647) Not as funny as their early singles. but 
way better band-n-music- wise. No cookie cutter pop-punk here, 
this is one of the few distinct voices in the vicinity of the genre. 


Magnetic Health Factory “don't postpone joy” (Blank Stare 39 
Bow St. Apt 2 Somerville NLA 02143) Hearkens back to pre- 
“Alternative” College rock shamelessly and successfully. 
Uptempo-er stuff I like more, but there’s something for 
everyone here. 


Mankind Liberation Front (Sol 3.BN1G) Flaccid futurism. 


Manual Stand “all night stand - The Best of Manual Stand 
1980-1992" (Get Hip) A few good covers (include the faves 
“Shape Of Things" from Wild In The Streets and the title track) 
and a bunch of originals from these SoCal Mod Revival 
scenester: provide a hefty, healthy portion of fruggin’ tunes. 
There's a few rough spots, but for the most part this is music 
good enough to get a dumb haircut for. 


Masters Of The Hemisphere (Kindercore} Sometimes it made 
me want to cry, sometimes it made me wart to skip. 


Meet Joe Black soundtrack (Universal) Put this on in the 
back ground and even making a sandwich or cleaning the head 
seems lyrical and important. 


Mercury Rev “Deserter’s Songs” (V2) Should’ ve been called 
Dessert-er’s Songs! Swect! 


Merrymakers “Bubblegun” (Big Deal) Bittersweet litle gems 
from two Swedish guys without blonde hair. Wins the 1999 
rir for titles that cut to the chase with, "Sad" and °I'm 
in...love!” 


The Metalunas “X-Minus-One” (American Pop Project POB 
2271 San Rafael, CA 94912) Lf I was being hit with the tsunami 
of surf that drenched me a couple of years ago, this might not 


have stood out, but listening with fresh ears, this really explores 
the fundamentally pleasant nature of West Coast surf music, in 
a really pure old manner. Nice Sci Fi FX abound, but 
not in a progressive MOA? manner, more in s Buchanan and 
Goodman "Flying Saucers” vein. 


the milwaukees “sunset and sunrise" (POB 20 Matawan NJ 
07747) What won't make the milwaukees famous has made a 
loser out of my CD player. Then again, they look kinda cute in 
the tiny pictures of them in the booklet. 


Moilycoddle “it's not you, it’s me* (guilt ridden pop) Coddled 
me in lush lover-pop! 


Moms Like Us Too label sampler (BEC) I like Joy Electric 
best, but you'll like O.C. Supertones, the kids'll like Pep Squad 
and One Eighty and somebody else likes the other bands. 


Monkey Power Trio "eMPTy” (PSM POB 980301 Ypsilanti, 
MI 48198) I think this is one of those disease starting monkeys. 


The Monsignors “Are you there God, It's Us... (Harmless) 
Monsignorific! 


Mouse and the Traps "The Fraternity Years” (Big Beat) ...in 
which Ronnie Weiss outlives and lives up to Dylan - uh - isms. 
Excelent material throughout, folksy garage pop, mostly, but 
with the prerequisite “blues” thrown in. Which isn't as bad as it 
sounds. Contains one of the best versions of, “I'm A Man," I've 
ever heard, and I certainly don't need to hear that song ever 
again. But if I did, I'd hope it'd be this one. Go figure. 


Music To Kill For compilation (Side 1/Dummy) What a 
lineup! Chicago's own Blue Meanies, the savage Red 5, the 
awesome Swingin’ Utters and the ringers Bad Religion, 
Murphy's Law & No Use For A Name. As super a sampler as 
you punky kids could hope for! 


The Neatbeats "Far and Near" (Get Hip) In the German Beat 
clubs scene (as written about in the great book, "black monk 
time,” by Eddie Shaw) in the wake of the Beatles break out 
success, bands with gimmicks and hooks thrived. Casey Jones’ 
beat group was billed as the Beat band from England (home of 
the Beatles!), the monks (in their pre anti-Beaties phases) were 
always billed as the Beat band from America (birthplace of 
Rock&Roll), and the Lords were billed as Germany's own 
(English-esque) Beat band. And though there was some ethnic 
diversity here and there, I never saw note of any band pumped 
up as The Beat group from Japan. Perhaps Germans didn't need 
rerranders of the last Teutonic-Nipponese collaboration, but 
whatever the reason, a historic hole is plugged with the 
emergence of The Neatbeats. If you dig Kaisers-style meta- 
recreation of the era, and you dig Japanese accents ("Mr. 
Broebird on my shoulder...”) this is for you. Definitely joyful. 


Nerve Agents (Revelation) At worst this sounds like bad 80s 
hardcore, and at best it sounds like good 80s hardcore, and 
there's not much space between those goalposts, so this is a 
pretty fucking brutal record! 


New American Shame (Will) AC/DeliCious rock anthems that 


bring to mind power, glory and drama without irony or 
(insincere) posturing. Pow! 


New Rob Robbies “Pure Whore” (Owned and Operated POB 
36 Fort Collins, CO 80522) Pure GOLD! If the lead track “Pot 
au fue" doesn't rock you, you ain't rockable. Robbie-rific! 


Ninetynine “767° (endearing pob 69009 wpg Manitoba) John 
Hughes flick pop with a bit more Soul and quirks than expected. 
Some genuinely weird sounds are involved in the music making 
process here 


Nobodys “generation xxx: (Hopeless POBox 7495 Van Nuys, 
CA 91409) Some hate this band for being Porno-Obsessed. I 
say, thank goodness they at least have a theme, because they 
ain’ got much else, While this is definitely “punk,” it just isn't 
good enough or bad enough to be interesting, so if titty jokes 
get them over, good for them. I actually think the band is 
getting worse, as J actually chuckled at a few titty jokes on the 
first LP, and I know IJ ain't getting more mature. . 

@) Ni by Les Cammer chapbook (Amazing 
Experiences Press 1908 Kes wick Lane Concord, CA 94518) 
What do I know from poetry, but most of these were real short, 
and ! sure laughed a few times. I don’t know if this guy is a full 
on poet, a homage-er (he has a variation on "The cold plums° 
poem) or a goofer, making fun of the scene, but I dug it. 


Klaus Nom} "Za Bak Daz® & “Silent Night” (Heliocentric 144, 
NYC 10003) This two track CD contains unreleased germs the 
enigmatic genius recorded before his untimely death. The 
second track, “Silent Night” was a cassctte gift he gave to 
friends in 79. Like many of his covers and standards, his 

unique operatic pop voice makes this a true original. However, 
the first hack, "Za Bak Daz” was a “sketch” for his never 
completed third album. If this is any indication of what he was 
up to, his work would have been so much more progressive and 
tynamic in the 80s that his influence in New York could have 
been truly significant on the development of the underground 
and mainstream music scenes. This is a dynamic, pretty much 
indescribable piece that really makes full use of Klaus‘ talents 
and ideas. It’s a tragedy to not hear its fruition. 


No Motiv “and the sadness prevails..." (Vagrant) This sounds 
like one of the groups on MTV or Alternative Radio in recent 
yeas, and I'm glad I don't remember which one. 


NSyne "Home For Christmas" (RCA) They may not be as cute 
as Backstreet or as ugly as Boyz II Men, but when it comes to 
moistening jailbait panties with holiday cheer, this mi ght be the 
ultimate! No dance tracks, no deep Frosty Snowman grooves, 
just romantic, syrupy ballads and traditiionals to get you 
NMood 4Xmazs.. 


Nuclear Blast America Catalogue/Magazine (POBox 43618 
Philadelphia, PA 19106) I usually dont mention catalogues, but 
this one is BRUTAL! In addition to awescrne photos and 
descriptions of death bands releases, leather, weapons, videos 
and shirts, there's a few good interviews too! 


Oasis “The Masterplan" (Epic) There are maments on this UK 
B-sides/rarities comp that firmly establish these blokes not as 
imitators, but as powerful originals of a mammoth, grandiose 
type of meta-music that €go-conceptually marries American 
Rock Star Attitude with English Divine Right of Monarchy 
Hubris. The opening track, "Acquiesce” does so gloriously. 
Unfortunately, when the boys slow it down, they lose juice not 
only in overall power, but in originality. The Pink Floydian 
“Going Nowhere" is an unwanted challenge to endure. 
Nonetheless, there's more meat than gristle here. 


O.C. Supertones “chase the sun* (BEC) Ska-ristian superstars 
who actually played for thePope in St. Louis. The Skanking 
Pope! A plaid pope hat to follow? A Vespa with that 
bulletproof bubble? And you know what...he's 2 very lucky 
Pope, this is a good record. 


Of Things To Conse compilation (BYO) As a midwesterner, 
here's my problem with snowboarding: Sure there was some 
punk/surfing crossover, but the videos with the best punk bands 
on them were always the skate videos, and skating made sense, 
it's as punk an activity as they come (except for drinking, I 
guess) and kids skated all over the country. Now how am 1 
supposed to see snowboarding down a mountain and associate it 
with rich people in parkas with Lift tickets on the Zippers. That's 
punk? Where am I gonna sec a fucking snow mountain? That 
said, there's some good songs on this soundtrack, especially 
Anti-Flag's and Swinging Utters'. 


The Olivia Tremor Control "Black Foilage: Animation Music 
By The Olivia Tremor Control* (Flydaddy) If the tide envokes 
sonic visions of hopped up Betty Boop Fleischer cartoon Jazz or 
Wamer Brothers loopy orchestral stuff, fuhgetaboutit! Strictly 
Archies, Teen Angels, Don Kirschner’s Globetrotters cartoon 
music! 


One Eighty “cracker jack" (BEC) Saved Ferria, 
i 






The AN "Six!" a, 0) These Aussies for some reason 
remind me of a raw Rock and Rol] Hank Williams Jr at his 
rockinest. Are you ready for some Austrailian Rules football! 


Oranj Symphonette “the oranj album" (Ryko) Esoteric movie 
themes engaged and attacked with Jazz 
sensibilines, Rock gusto and futuristic je ne sais quoi. Play this 
in the and your life may more intriguing. 


Jim O'Rourke “eureka” (Drag City) Simply lovely! This 
music, while being innovative and origina), also seems to be 
very good for digestion. Avant Garde dinner music, baby! 


Pagan Revival zine (POB 686 Bonsall, CA 92003-0686) By 
Odin's eyeball, these Pagans let you know what's up in the 
exciting world of Pre-Judeo-Christian faiths, and how they 
thrive today. Fans of Ohio punk gods (of another sort) The 
Pagans, this may or may not be for you. 


The Pastels “Duminati* (Up) This is a Remax album, by the 
new definition, where you get to basically re-record the whole 
song, and call ita remix. And I love it! The Make*Up vocals 
with the beautiful Pastels song is a fantastic contrast, and 

-mmmm! Those Jim O'Rourke strings were 
something else! 


Peart Jam “Live On Two Legs” (Epic) I did not care for this 
particular record. 
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The Peechees “Life” (KRS) Several years worth of snotty, 
nasty, stripped down punk with actual dynamics...you know, 
some parts sound different than other parts! A revelation! 


Pep Squad “yreka bakery” (Tooth and Nail) Peppy like a sad 
early Beach boys song played by early Pixies playing realty 
early in the morming. 


Thee Phantom Sive "Do The Doomdom" (Misprint POB 8189 
Murfreesboro, TN 37133) These surfsters have it all; Chops, 
Soul and a working sense of history (their sound FX are more 
"Stick Shift" by the Duals than MOA?). 


Jackson Phibes "Old Devil Moon" ep (Reanimater POB 1582 
ANN ARBOR MI 48106) Though I liked the comic inside 
where the label defends Horror Rock and bitterly denigrates 
aoe else, this A aise just wasn't over-the-top or dynamic 
enough to impress me. There's some great cymbal play: ca 
the B-side, though. aa a aaa 


The Pins “all the night sky” (Stick It To The Man POB 8375 
mpls mn 55408) Dreamy...in the way the dream just before 
waking exists in a hazy semi reality. 


Plastic compilation 02 (Nett werk) If you dig the "Now 
Sounds" of Comershop, Crystal Method, Chemical Brothers, 
etc., this is the K-Tel collection for you! 


The Polkaholics (POBox 803664 Chicago, LL 60680) Polka- 
fucking-riffic! 


Porn Flakes "The Number of The Beef (Grappler Unlimited) 

Why is this funny Metal band different from all other funny 

metal bands? Well, first and foremost, they have pretty heavy 

Death Metal juice if they so chose to use it, but more often they 

go for the jokeular, and I chuckled a plenty. Toledo'll do that 
or ya! 


Sam Prekop (Thrill Jockey) This goes beyond smooth, and 
actually borders on “smoave!" This makes me want to make 
love...to Sam! The phrase “Cool As A Cucumber” comes to 
mind. 


Propagandhi "where quality is job #1° (G-7 Welcoming 
Commuttee Box 3-905 Corydon Winnipeg, Manitoba) This 
definitely wins promotional gimmick of the year award: this 
early stuff/rarities comp pretty much uses every bit of text 
available to make it absolutely clear to the consumer that the 
artists/record company/publicists know exactly how awful this 
matenal is. Key phrases: “painful,” “embarrassing,” "piece of 
turd,” “possibly the worst song ever written” and, of course, 
“crap.” Well let me tell you, it worked! All I could think was, 
“This ain't so bad,” "I like this better then some of their new 
stuff,” “this is pretty fucking punk,” and similar inane thoughts. 
You win this time Propagand, but if the title of your next 
album is, "Don't Buy This Fucking Shit” In won't be first in line 
to get it. Second maybe... 


Elvis Pummel “Original 50's Punk" (Voodoo Rhythm c/o 
Zeller Langassstr.57, 3012 Bern Switzerland) Another in the 
“One Man Band" series, this is as twisted as most one man 
bands, but a touch of sincere madness, makes you really believe 
this German beat beater has as much Elvis Possession as 
obsession. 


Punchbox demo (POB 291956 LA, CA 90029) Though | 
thought the days of "Box" bands were long gone, I have to 
admit the tribute to Mayor McCheese on this CD is 50 awful I 
have to recommend it {o everyone in the world. 


Pushmonkey (Arista) Good monkey! 


Queens Of The stone Age (Loosegroove) I don't know what 
the fuck this is, but it hit me like a cast iron skillet in the dome! 


Q.U.E.E.R zine (POBox $2812 New Orleans, LA 70152-2832) 
This combines the D.I.Y. Homocore aesthetic with the bitchy 
hate-everything snapqueen aesthetic with some other stuff that's 
just funny. Zine Good! 


Raise Hell "Holy Target” (Nuclear Blast) These Satanic 
Supremacists from some country where Sjdstrim is a 
reasonable name manage to put together one of my favorite 
brutally evil treatises of deicide, hatred and church burning. 
And they’re covered in blood (I assume of Christian “creeps,” as 
they call them) in all photos! 
RxESEARCH "(Almost Nothing)” 12° ep disk?) This 
reminds me of the way the old man must have felt in *Soylent 
Green” when they put him in that paradise roam and everything 
is so beautiful and amazing, and then (side two) things start to 
get crazy and he gets scared Then they eat him 

Riff Raff “kustom made hell” (FSA 706f Capitola Ave 
Capitola, CA 95010) This is a prison riot! 


Road Rage “Nothin' To Declare” (Radical 77 Bleecker St. 
NYC 10012) The story goes that Sid V's mom put these boys 
together in a disgusted to the Sex Pistols’ reunion. | 
- prom because rg album gp bizarre ees re 

ween °77 punk, pub rock, and just plain wrongness, t 
makes this undoubtedly outstanding. While the punk is no frills 
and straightforward, this actually contains a few Rap album 
style skits and soundFX, and at one point they even seem to be 
pronouncing “Oi!” wrong. Genius! 


Ruiners “Gehorschutzstipsel" (ANC, latka47@ yahoo.com) 
Rikki Tikki Lapland, and a bunch of Michigan miscreants 
release this insane comp of hard rocking nuttiness that explodes 
like projectile vomit from your speakers. Though there are 
several bands listed, it's hard to believe these twisted 
sensibilities are shared by this many...um..artists. 


Salomé "Coctail" b/w "Pacing, rhythm, syntax” (Wont Go Flat) 
I know how they got their name...when I put on this moody, 
atmospheric record while my girlfriend was over, and opened a 
bottle of port, the next thing you know...Hide The Salomé! 


Satori-A Tribute To Bauhaus (Creative Man 3619 MotorS 
Ave ste 280 LA CA 90034) Mostly Japanese (though 
Screaming Mad George from LA, the genius SFX performance 
Rock artist is on this) bands whose names aren't important, their 
odd takes on the classic Bauhaus tunes are original, diverse and 
fitting of a band that made creepiness danceable. Very odd and 
impressive. 


SB1 Skiboarding soundtrack (Overall/Rhino) OK, first of all, it 
took me a while to figure out I don’t even know what the hell 
"Skiboarding" is. From the photos, the best [ can figure is you 
wear little ass skis, and then ski 2 THE Xtreme! And while you 
do that you listen to Rap and Rock, including some nice trax 
from Master P, Sublime, Mo Thugs, Beatnuts, and my favorite, 
a rock-rap track as bad as any you can imagine, but this ime 
made by a rapper, Canibus! 


schrasj “f" (Ojet 2055 Westheimer #165 Houston, TX #165) 
This sounds like lonely boy music...if you need some of that, 
here it is! 


The Screws (In The Red) Though I'm somewhat uncomfortable 
using the word "Savage" to describe the work of an African- 
Amenican musician, I will risk the stereotyping in this case, 
because Mick Collins latest combo doesn't play music, it 
UNLEASHES it! This is raw Rock and Roll with a mean 
streak! And when they slow it down, it gets scarier, and it 
creeps around your head like an evil snake. This Screwed me 
royally! 


Shocking Blue "Singles A's and B's" (Repertoire) Outstanding 
collection, spanning 25 years of probably Holland's oldest still- 
standing rock institution (barring, of course, Golden Earring, 
who started a few years carlier and consistently charted at 
home). Of course, the primo stuff dates from 1969 to 1975, and 
it's often among the best Psychedelic Pop-flavored Rock of the 
day. The outstanding guitar work and songwriling skills of 
leader Robbie van Leeuwen and the sexy vocals of Manska 
Veres (who's often compared favorably to Grace Slick, but 
lacks her, “not tonight, I have a headache” demeanor) are 
always at the forefront of this fine group, whether it's sweet 
ballads of love forelom, rocked up country and blues patterns, 
or guitar-driven psych (which they were still doing well into the 

70s, God love 'em). The songs themselves, well geez, there's 
nearly 50 of ‘em, and they're remarkably consistent, among the 
standouts are the rather naughty "Inkpot,” a smokin’ cover of 
the Easybeats’ “Good Times,” "Eve and the Apple,” “Harley 
Davidson” (not the Bardot/Gainsbourg collaboration), the 
beloved fuzztone excursion, "Send Me a Postcard,” and the B 
side of their one U.S. hit, "Hot Sand” (covered in fine fashion 
by Lava Sutra as part of their “World Music” senes). One 
glaring omission, however, would have to be their successful 
flirtings with (yet another genre pronounced dead by then) Raga 
Rock, “Aga Ragh” (which DID make it to a "B” side in the 
states) and of course, "Love Buxx" (covered in the 80's by 
Lithium Xmas, which couldn't have escaped the aftention of 
Nirvana, when they released a well-liked, though inferior 
version of their own), bul these tracks can be found on their 
U.S. debut, which, if and when you can find that, youl want 
more, and here it is!! 


Silver Scooter “Orleans Parish" (Peek-A-Boo) The singer isn't 
exactly "Silver Throated.” Ouch. 


Sinister “Aggressive Measures” (Nuclear Blast) Lightning fast, 

inorganic Metal with chilling Death vocals and super evil lyrics. 
At worst this is by the book (the book from "Evil Dead”) Death, 
and at best, it's inspired wickedness! 


6 Triumph “comics-sex scene” (Bocchi Lorenza via Matteotti, 
8 12100 Cuneo Italia) Italian bedroom lo-fi weirdness. This 
sounds like a beautiful witch practicing her incantations into a 
boom box with a broken guitar. Spooky-sexy! 


Sleater-Kinney “The Hot Rock” (KRS) Nice drive! And it 
drives mice. This is the record for you! 


Slightly Stupid "The Longest Barrel Ride" (Skunk 203 argonne 
ste. 202, Long Beach CA 90803) This is actually mice. I can't 
remember hearing another new Ska-influenced band that 
captures the old, sorta mellow Studio One dub sound without 
making any attempt to be an authentic recreation. Not the best 
cover art, though. 


Sliver "Beneath The Waves" (guilt ndden *pop* 2217 Nicollet 
S Minneapolis, MN 55-404) Discomforting. 


Songs For The Broken Hearted compilation (Glue Factory 
POB 404 SBH Redonodo Beach CA 90277) Mucho punk, 
including the great J Church, Action League and Teen Heroes. 


Songs: OHIA “Axxes and Aces“ (Secretly Canadian 1703 
North Maple Bloomington IN 47404) Better then the Eagles. In 
every way. 


Sounds Of The Internationa] Airport Restrooms (Golding 
Institute/Planet Pump POB 411193 SF, CA 94141-1193) Fans 
and students of the Golding Institute's audio document series 
will be more than delighted with this, the latest entry of this 
fascinating cannon of scholarship. What is most remarkable 
here is that unlike some of its predecessors, this serics just 
keeps getting better and better! Sure the Lomax field 
recordings are a marvel and a crucial component in ethno- 
musicology, and the foundation of recorded popular music as 
we know it today. But seriously, is the last one any better than 
the first one? And the Riverside series of hot rod recordings 
actually gets worse (with the exception, of course, of the late 
entry "Hot Rods, Dragsters and Superstocks”). However, 
technology and technique take leaps and bounds with each 
Golding release, and you are really in the restrooms when you 
listen to this. The terror of the Indonesian public lavatory is not 
recommended to sensitive listeners. 


Spare Snare "Punc" (Third Gear) Could be Punc-er. 


Steve and The Jerks "Jerk's not dead (the complete joke)” 
(Solamente 312 Park Place No3 Brooklyn NY 11238) Jerked 
out jerkiness from French Garage/New Wave/po-punk/comedy 
act. First of all, just by the basis of being French, I'm laughing 
already, and second, like most Frenchmen, this smells...like a 
winner! Thought there are too many positive aspects to list, my 
fave is that they use the word "Jerk” over 200 times on this 
record, spread over a bunch of songs. 


Sticklers/Kung Fu Monkeys split single (Wet Noodle/Dizzy) 
This is a treat. The Hawaiian combo The Sticklers deliver some 
great poppy, yet punky, tunes as refreshing as a tropical fruit 
drink, and KFM go all out with their salute to the SOth state, 

that I feel the tourist bureau should license. 


Stone Fox "Really Burnt” (Man's Ruin) Heavier like bad 
Jewish cocking! 


Strutter "Motherfuckers From The Bowels Of Hell” (Stereo 
Hog POB 646 Brisbane Roma St QLD. Australia) Just in case 
you forgot, non-Aboriginal are the spawn of criminals and 
lowlifes. Who play some nasty, fucked up Rock and Roll! 


Stud Bulls Disco Biscuit “Hairy Potato” (Sin Klub POB 2507 
Toledo OH 43606) Ouch. This “Dangerous-Rap-Rock” band is 
as bad as their name. And that's an achievement! 
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Surf Trio "Forbidden Sounds" (Dionysus) Superior surf with 
some fine vocal tunes and yuks thrown in ("To Surf With 


Love"...c'mon, that's pretty good!). This is actually somewhat 
youthful! 


SURPRISE PACKAGE Volume 2 (FLYING BOMB) What 
remarkable ears they have at Flying Bomb! This seasonal X- 
Mas comp features three exceptional bands doing truly 
outstanding songs. From White Stipes’ uber-Giam to the 
Biowtops' RAWK explosion to a Rocket 455 song thal is so 
good it actually has children on it, this release is sure to jingle 
your bells! 


The Sweet (Razor and Tic) This is a reissue of ane of the 
greatest records of all time, is there a better song than “Little 
Willy?” Maybe, and it's called "Wig Wam Bam!” Or is 
“Blockbuster” the all Gme top tune? I mean, it actually is about 
blocking buster! And they're all on one rekkid! I can't express 
how great the glam magic on this is, but if you had a CD player 
that was broken and wouldn't tum off, you wouldn't be hurtin’ if 
this was stuck in there. Extra singles are the CD bonus. 


Swinging Utters “The sounds wrong E.P." (FAT) Sounds nght! 


Swing This, Baby! II (Slimstyle/Beyond) One time a girl who 
liked me gave me several cases of baseball cards for a present. 
As I sat in the hallway, spreading them out and putting them in 
order, a friend who didn't like baseball, cards or baseball cards 
came by and his eyes widened. As he started helping me he 
explained that anything taken to too far an extreme is good. 
Thus, if you're into Swing Revival hoo-hah or oot, when it gets 
out of hand, you just have to step back, take a long look, and 
appreciate bands with names as bad as Hipster Daddy-O and the 
Hand Grenades, Dr. Zoot, and The Dire *4artinis. And another 
cover of "Jump, Jive and wail!” And a song called “Jump Jive 
and Shake!" Not to say this isn't good at all, I like Atomic 
Fireballs proto-Jump Blues, and these 2nd tier bands aren't any 
less talented than most of the first stringers. Just be ready to be 
overwhelmed. 
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The Tank “There Is No “I” in Band” (Dr. Strange) Good band 
name, good riffage, good pun-ish stuff. 


Tarot Bolero "Vaudeville Rising” (Ace Fu pob 42181 Portland, 
OR972A2) If the Birthday Party played between ventriloquist 
acts and guys with straw hats and canes singing "Me and My 
Shadow” in the album ttle's vaudeville days, "Tarot Bolero” 
might be the name they used on the big card on the easel. 
Definitely doesn't get the hook! 


They Fought The Law, Rock Music Goes To Court by Stan 
Soocher (Schirmer Books) If you ever wonder how rock stars 
gct broke, even when their coke days secm behind them (in the 
case of Billy Joel) or their records still get used in movies and 
ads every year like clockwork (The Shirelles), then grab this 
book and get to reading. Soocher walks you through the legal 
mishaps of the biggest stars, and we're not talking crime sprees 
with sex and violence, we're talking pure lawyers versus 
lawyers, money centric, litigious camage here. Though the 
book is at times pretty detail oriented in a dry way (perhaps he 
hopes this could be a supplemental textbook in an entertainment 
law class) that's fitting to the material, and these are fascinating 
tales. From Elvis and the Beatles hellish contracts to the 2 Live 
Crews battles against censorship and anti-Post Modemism, to 
the hilarious, but sad, tale of an obsessed Michael Jackson fan 
who claimed to have her song stolen, (and was so pumped about 
being in court that she dressed so outrageously the judge made 
her cover up), these tales are definitely good ones to have a 
grasp of if you wanna be a rock history dude or dudette. 


This Ain't Rocket Science! compilation (Cheetah’s POB 4442 
Berkeley, CA 94704) Alphabetically, my favorites on this are 
American Steel, Gods Hate Kansas, McRackins and United 
Blood. 


Three Sheets To The Wind zine (POB 40001 Portland, OR 
97240-0001) A zine’s zine! Xerox, cut and paste hate letters to 
the French, Ann Landers, Texas and YOU! Trés punk, to quote 
the Frogs. 


To Live and Shave In L.A. “Tonal Harmony” (Betley 
Welcomes Careful Drivers) If genius is beautiful twin sister to 
madness, then TLASILA fulfill many a man’s fantasy! 


Trans Am “Futureworld” (Thail Jockey) A Electro-teutomic 
flavored futurevision where people dance like robots, but not 
just any robots! These are robots with hips articulated to swivel 
and thrust with remarkable “soul” like precision. 


Trash Confidential zine (709 Ann St. Fortitude Valley QLD 
4005 AUSTRALIA) This in-house voice of an Aussie trash 
video store with tons of reviews of cult, monster, pom, Chinese, 
exploitation, etc, etc videos. Nice articles on the icons of the 
industry, and a masked reviewer to boot! 


25 Suaves "Chinese Students Study Abroad” (Bulb c/o Surefire 
186 Lincoln St. 2nd Fl. Boston, MA 02111) Low Fi, in a more 
bedroom than bowling alley punk way, but stil full on 
RAWKoROWL, with a patina of IMPORTANCE! 


Two Man Advantage "Drafted" (Royalty 176 Madson Ave 
NYC 10016) Masked, sometimes melodic, sometimes 
traditional hardcore, with mostly hockey themes and drinking 
and pom stuff thrown in. The best thing about this is that unlike 
most jokey hardcore about "un-serious” subject matter, this 
record is jam packed with sincenty---these motherfuckers love 
hockey! Odd hardcore note: unlike their 80s predecessors, this 
band is really into going a few measures before the vocals kick 
in. 


Unbelievable Jolly Machine “Anonymous” (Mutagenic 3010 
Hennipen South, Suite 128 Minneapolis, MN 55-408) Scarier 
than Jolly, but really strange (and pretty fun) lyrics temper the 
unusual, sometimes almost inorganic Rock with just the right 
seasoning to make this a weird wiser. 


The Undead “Til Death!” (Underworld) Ungood. 


unisex "DEADLOCK" (Double Agent Box400082 Cambndge 
MLA 02140) If you like your rockin’ tunes with a dash of 
Atttude, this will sex your uni! 


Up Next compilation (Up) College radio GOLD! Modest 
Mouse, Pastels, KARP, and more faves of the long-pauses, 
press-the-wrong-buttons, and giggle-at-inside-jokes- with-their- 
friends-before-showing- off-their-esoteric- wicked-indie- 
knowledge crowd And I like it. 


David Usher “Little Songs” (Nettwerk) I like the other Usher's 
BIG songs better 


J.ML Van Eaton “The Beat Goes On” (706 Union Ave. 
Memphis, TN 38103) Sum drumming legend Van Eaton lets 
loose with some spinted Rockabilly, including a great nostalgic 
romp, “Memphis In ‘5S” Van Eaton has a pretty good Van 
Voice too, and “Midmght Blues” is a pretty nice number. This 
is a fitting self-tribute to/by a legend. 


Vinnie and the Stardusters "Novelty Music for Casual Sex" 
(Gourmandizer 3010 Hennepin Ave S #154 MPLS MN 55408) 
I thought a novelty record would never be made that could 
annoy and aggravate me, it just goes against all I stand for. I 
have been proven wrong and am humbled. Releasing the 
genuinely funny “Bake My Pie” as a single caught me off 
guard, and though most ranged from moderately amusing 
to...challenging, I never doubted I could handle this. Until track 





14 through what must have been 487...a Kaufman-esque series 
of barely audible answering machine notes-to-self about 
*funny” ideas for the album. Ouch. You win! 


Vodka Collins (Man's Ruin) If you either buy all or avoid all 
Man's Ruin releases because of love/disdain for heavy, manly 
super-sludge, here's an exceptional exception worth noting. 
Apparently this is reissue of a 1973 release of a collaboration 
between an Yank and a Japanese dude, and it is simply one of 
the most majestic Glam records ever, with classy seediness, 
Over-The-Top production and a veneer of rock and roll pop- 
perfection almost as Sweet as the Sweet. This is pretty 
remarkable. 


Watker Brothers "Take It Easy,” “Portrait,” “Lmages” reissues 
(Mercury UK) God-like dreck. For every, "Young Man Cried” 
there's a “Blueberry Hill.” Not much original Scott material 
here, but just enough spread out over these CDs (bonus tracks, 
too, natch) that you'll have to plunk down for all three. Sucker. 


Weston/Doc Hopper “The Stepchiidren of Rock” (Go Kart) 
Full live sets by two punk bands that are funny at times, rocking 
at times and both seem to know how to entertain the crowds. I 
liked some of Weston's banter, and some of their crowd 
dynamics (nice sing alongs on "New Shirt") but Doc Hopper 
rocks far harder and sounds like a good assed show. I didn't dig 
their studio album much, but this is better, with some real 
energy. 


Whaleman (Heroes In The * Seaweed 
WHALEMAN96@ aol.com) Preciousness, fragility and pop 
oddity made their home in this fishes’ ab-domen- 


Where Fear and Weapons Meet (Revelation) This mouthful- 
of-a-band name-combo does a good job of combining the joy of 
early kickass hardcore with (if you'll pardon me) the joyless 
coarseness of most Revelation bands. So basically this is really 
hardcore! 


Will Roy Sanders - The Last Living Bluesman by Sherman 
Wilmott, photos by Jannelt Turner($6.95, Shangri La 1916 
Madison Ave Memphis, TN 38104) Simply a beautiful package. 
This lengthy conversational interview with local Memphis 
bluesman, Sanders, is presented as pocket sized photo packed 
booklet with full color cover and inviting designwork. With or 
without knowledge of his work, this helps you enter his world 
ina wonderful way. Highly recommended. 


Charles Wright "Going To The Party" (A Million Dollars 
Worth Of Memories, P.O. Box 3735, La Habra, CA 90632- 
3735) What?! A new Charles Wright CD and nobody told us at 
Roctober? Well, the disc came and went, and out of nowhere, 
we discovered it after the smoke cleared. If you recall, we 
devoted quite a bit of space to this unsung funk pioneer in an 
early issue (#7), circa '93. Four years later, this disc was 
released on Wright's own label. It's not quite as chaotic (that's a 
compliment) as his Nixon-era sides with the Watts Band, but on 
its’ own, it's not bad for what it is. His sense of humor and 
groove survives, and while it's not quite the old-school 
funkathon you'd expect (closer to 81 than ‘69), at least he can 
do his thing and express himself without synths and Tectronic 
drums. Like it sez on the front cover: "Played by human 
beings, not by machines.” (Among those humans: R&B legends 
Don & Dewey, guesting on violin and piano, respectively.) 


The Young Adults (Precious Records pobox 4961 
Albuquerque NM 87196) Not "Adult" as in "Adult Bookstore” 
but “Adult” as in “Adult Education.” Y oung-ful lyrics! 
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L. Arruga, D. Lombardo & Friends “Vivaldi: The Meeting” 
(Thirsty Ear 274 Madison Ave suite 804 NYC 10016) 
The Great Kat “Bloody Vivaldi” (TPR Music 775 Park Ave 
suite #222 Huntington NY 11743) 

From B. Bumble and the Bumblebees, to 
"Classical Gas" to "A Sth Of Beethoven,” the marriage of Pop 
approach and Classical composition has been fertile soi! that 
has sprouted moderate hits, but usually hits of the novelty 
variety, With two releases arriving last month featuring Heavy 
Metal musicians performing Vivaldi passages it might seem like 
a renaissance of this genre was approaching, but despite the 
apparent kinship, these two releases couldn't be more different. 
One similarity that is most interesting, though, is that unlike the 
records listed above, neither release is viewed by the respective 
artists as a novelty record. 

In the case of The Great Kat that may be harder to 
believe, but from what I hear from people who have met, 
worked with and experienced Kat, she's not joking. She has the 
glorious ego and hubris that both Classical and Metal superstars 
share. She applies this to her work in a way that makes it 
possible to not consider herself a novelty even though she's 2 
leather bikini weaning vixen blazing through speed meta! guitar 
versions of "The Four Seasons” while covered in the blood. 
And while clearly there are elements of the absurd at work, if 
this project is anything, it is sincere! Kat's savage approach 
seems to make perfect sense when executed in her inimitable 
style, and though they aren't playing it on the air, I have it on 
good authority that the classical DJs at the local college radio 
station play, and enjoy, the album in the safety of the listening 
room. Of course, to them the absurdity of it is part of the 
appeal, but the over the top, balls to wall approach, performed 
with Kat's unique virtuosity, is certainly an original approach to 
this sensitive matenal, and ultimately, that is the reason it's 
successful. 

"Vivaldi: The Meeting,” is a far different project. 
Ostensibly based on a (perhaps fictional)"jam session” Vivaldi 
had with a Cuban drummer, this recording brings together a 
group of accomplished Classical musicians fed by conductor 
{and conceptualizer) Lorenzo Arruga with Dave Lombardo, a 
contemporary drummer of Cuban heritage. If the name rings a 
bell to those of you with perpetual ringing in your ears, Dave 
was the penulamate Slayer drummer. Unlike "Bloody Vivaldi,” 
however, this project was not about violently ripping Vivaldi's 
work into modem vernacular, but rather was about applying a 
spirited sense of improvisation to the great works of Vivaldi. 

Of course, anyone familiar with Slayer knows that 
their intense, almost inhumanly paced work didn't really leave 
room for drum improvisation. But the fact that the jazzy 
explorations Lombardo demonstrates here are totally informed 
by Rock, and aren't being performed by a seasoned (or jaded) 
improviser makes it all the better. Hearing a rock drummer 
jamming over the lush passages is truly progressive. It's a very 
odd fit, extremely unexpected, and ultimately triumphant. 
When Lombardo is balancing against the other musicians, 
sometimes with glorious precariousness, the logic of this project 
shines. 

However, there are passages where he doesn't play. 
Now I don’t pretend to be an expert on this music, but I 
certainly have listened to a great deal of it, and in my opinion, 
this is a far from outstanding performance. When the unusual 
percussive juxtaposition is removed, J don't want to go as far as 
to say that it sounds like you're at a county Medieval Faire, but 
let's just say that imagery of jigging dwarves in jester hats is 
hard to fend off. There's certainly nothing wrong with any of 
the musicianship, or the soprano's talents and approach, but the 
whole certainly doesn't transcend the parts as remarkable 
orchestration should, 

However, I stress that this piece is very worth 
seeking out, as Vivaldi's work is lovingly approached in an 
extremely bold and innovative manner. Perhaps if there were 
more non-classical musicians involved, and some kind of 
magical balance were achieved, this would be more 
transcendent. As it is, the genius in this more serious piece 
really derives from the “novelty” of the jazzy drum lines. 
Ironically, the success of the ridiculous Great Kat piece denves 
from it's dead serious sincerity. 
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AS a gourmand, you need to know not only 
how to put your ingredients together, but also how to 
buy them - whether dried, frozen, canned or fresh, 
you've got to be prepared at the supermarket. There's 
plenty to know, so pay attention. 


Vegetables and fruits are of main concem, and 
even though freshly picked from your garden is always the 
ideal, unfortunately, as many of us (presumably) are urban 
dwellers, that's usually not an option. Luckily, though, 
advances in food handling and storage have made it possible 
to obtain quite satisfactory produce from your local grocer 
year round (and in the case of major cities, even out-of- 
season!) Avoid your major chains, though, whenever 
possible - most cities have produce markets which generally 
have not only a fresher and wider selection, but are usually 
much, much cheaper. The one consideration when buying 
fresh foods is that you'll need to use them within a few days - 
not a problem though when you have gluttony on your side! 
This may take a few trips to the store a week, but find one 
close to home and quit griping. Produce markets are also a 
good place to find fresher spices - you never know how long 
the pre-packaged store bought brands have deen sitting on 
the shelves, and as we all know, dried spices and herbs tend 
to lose their potency over time. Buying non-dried spices isn't 
always the easiest to do, so youll want the best you can find. 
And again, they‘re much cheaper in the produce markets. 

The culinary trends of the Jast ten years or so has 
brought a wider array of seafood at cheaper prices into the 
chain markets. While it's (again) better to go to a specialist (a 
general rule of thumb really that applies to everything from 
drum heads to cataract surgery) you can have one stop 
shopping even while being a food snob. Fish and meats are 
always sold cooled or frozen (unless you have a good 
butcher), but try to avoid items that say "For your 
convenience this item has been previously frozen and is 
offered to you in its thawed state,” or words to that effect, 
because more than likely youl just throw it back in your 
freezer when you get home. Meats, and especially fish, don't 
hold up to re-freezing, too much condensation can cause 
freezer burn and/or tum the texture mushy. Always check the 
sell-by date, and avoid any meats with gray spots.(Hopefully 
you could have figured that fast one out on your own.) 

Canned foods are good for your bomb shelter 
and not much more, but sometimes the item in question isn't 
available otherwise (i.e. tomato paste). Actually, canned 
tomatoes in general are an acceptable alternative for use in 
soups and stews, especially in the winter when even the 
produce markets are trying to sell you barely ripened, mealy 
excuses for the apple of life. Mushrooms in cans or jars can 
be all right - try frying them in a little garlic butter to top off 
your Philly cheeses steak! Tuna packed in water is not bad 
(make sure it’s dolphin safe! And vice versa with your canned 
dolphin), just as long as it's not for a mayonnaise/elbow 
macaroni casserole (because if that's your idea of cooking, 
you need to go back to Gourmet 101!} Most other vegetables 
are ruined by the canning process: asparagus gets mushy, 
corn gets sugar added to avoid acquiring the taste of the can 
(which doesn't help anyway), and spinach becomes the all- 
around bad guy that popular lore has made it out to be. So 
avoid the canned aisle, and check out with pride! 


Knowing instinctively what to buy and what not to buy is 
one of the best tools at your disposal - use your smarts 


wisely and may your cookies never crumble! 
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